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Program public | Opening Hours

6-15 mai 2016 | 6-15 May 2016

Zilnic, cu exceptia sémbetelor | Daily, except Saturdays
12:00 - 21:00

Sambatd 7 si 14 mai | Saturday, 7 and 14 May

12:00 - 24:00

Bilete si abonamente | Tickets & Subscriptions

Biletele pot fi achizitionate online la www.eventim.ro

sau din sediul Art Safari | Tickets can be purchased from the
Art Safari venue or online at www.eventim.ro

Bilet (valabil pentru o zi) | Ticket (valid one day)
50 lei

30 lei (elevi peste 12 ani, studenti, pensionari) |

30 lei (children over the age of 12, university students, retired
people)

gratuit (copii sub 12 ani insotiti)

free (children below the age of 12, accompanied)
Abonament partial (valabil 5 zile)

Art Safari Partial Subscription (valid five days)
120 lei

Abonament (valabil 10 zile)

Art Safari Subscription (valid ten days)

240 lei

Catalog | Catalogue
50 lei

Tur ghidat (1h, grup de minimum 5,
maximum 15 persoane)

Guided Tour (1h, group of minimum 5 people,
maximum 15 people)

160 lei/persoand | 150 lei/person

Pachet bilet & catalog | Art Safari Ticket & Catalogue
90 lei

70 lei (elevi peste 12 ani, studenti, pensionari)

70 lei (children over the age of 12, university students, retired

people)

Pachet bilet & catalog & tur

Art Safari Ticket & Catalogue & Guided Tour

240 lei

220 lei (elevi peste 12 ani, studenti, pensionari)

220 lei (children over the age of 12, university students,
retired people)
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Universitatea Nationala de Arte din Bucuresti
Universitatea de Arta si Design - Cluj Napoca
Librariile Humanitas

Universitatea de Vest din Timisoara,
Facultatea de Arte si Design

Universitatea de Arte "George Enescu” lasi
VIP Lounge

Bistro A3

Dependent de arta [Bucuresti, RO]
Muzeul parfumului — HelpNet [Bucuresti, RO]
Marie Nouvelle Design [Bucuresti, RO]

B4&B4 bis Rosca's [Craiova, RO]

B5
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B7

C1
C2

C3
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C6
C7

C8
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c10
c1n
C12
C13
Cl4
C15

D1
D2
D3
D4
D5
D6
D7

D8

D9

D10
D11
D12
D13
D14
D15
D16
D17
D18

Argo Art by Andreea Buga [Bucuresti, RO]
Argo Art [Bucuresti, RO]
Art Safari Kids

BCR

Société Suisse des Beaux-Arts
(SSBA-GE) [Geneva, CH]

Société Suisse des Beaux-Arts
(SSBA-GE) [Geneva, CH]

Colony Art [Bucuresti, RO]

Bistro Bonton

Tastemakers

The Space — powered by
Mixology of Ideas [Bucuresti, RO]
Galeria Lina [Bistrita, RO]
Artmark Exclusive [Bucuresti, RO]
Galeria 9 [Cluj, RO]

Kunst Art [Bochum, DE]

Kunst Art [Bochum, DE]

Artfooly [Bucuresti, RO]
Borderline Art Space [lasi, RO]
Mobius Gallery [Bucuresti, RO]

ArtSociety [Bucuresti, RO]

Atelier Margareta Sterian [Bucuresti, RO]
Artmark [Bucuresti, RO]

Lavacow [Bucuresti, RO]

L’Art Industriel Gallery [Udine, IT]
Galateca [Bucuresti, RO]

Laborna

Contemporary Art Gallery [Bucuresti, RO]
lacob Foundation [Bucuresti, RO]
Galeriile Carol [Bucuresti, RO]

Pal Art Gallery [Miercurea Ciuc, RO]

Yu — Rom Artis [Bucuresti, RO]

European Art Gallery [Bucuresti, RO]
Five Plus Art Gallery [Viena, AT]

Five Plus Art Gallery [Viena, AT]

Galeria Lina [Bistrita, RO]

Macaron Madame Lucie

Jecza Gallery [Timisoara, RO]

Jecza Gallery [Timisoara, RO]

D19 Calpe Gallery [Timisoara, RO]
powered by Gl Group

D20 Galeria Posibila [Bucuresti, RO]

D21 Léwendal Foundation [Bucuresti, RO]

D22 Elevator, Emerging [Bucuresti, RO]

D23 Annart Gallery [Bucuresti, RO]

E1  Anca Poterasu Gallery
powered by Exim Bank [Bucuresti, RO]
E2  Zorzini Gallery [Bucuresti, RO]
powered by Exim Bank
E3  Nostru Grup [Sibiu, RO]
powered by Gl Group
E4  Alert Studio [Bucuresti, RO]
powered by Giurgiu si Asociatii
E5 Balamuc [Timisoara, RO]
powered by Wisebrand
E6  Pilat Gallery [Bucuresti, RO]
E7  Simeza Gallery [Bucuresti, RO]
E8 BAZA
E9  Go Contemporary [Bucuresti, RO]
E10 Codrin’s Gallery [Bucuresti, RO]
E11 The Art of Living Gallery [Bucuresti, RO]
E12 Galerie Atelier Jutka [Bedburg, GE]
E13 Galerie Joana Diirig [Schwanden, CH]
E14 Pontica Gallery [Bucuresti, RO]
E15 AICC [Bucuresti, RO]
E16 AICC [Bucuresti, RO]
E17 Konica Minolta
E18 Art Yourself Gallery powered by Tuca,
Zbarcea si Asociatii [Bucuresti, RO]
E19 Art Yourself Gallery [Bucuresti, RO]
E20 Artmemento Gallery [Bucuresti, RO]
E21 Focus Art [Cluj, RO]
E22 Focus Art [Cluj, RO]

F1-F6 Dada in Romania si spiritul avangardei
F7  Casa Artelor [Bucuresti, RO]
F8 CNRUNESCO
F9  Galeria llea [Cluj, RO]
F10 City Gallery [Botosani, RO]
F11 ArtSociety [Bucuresti, RO]
powered by Petprod
F12 Bonton Bar
F13 Atelier Corneliu Baba [Bucuresti, RO]
F14  Art Safari Dialogue



ART SAFARI DIALOGUE

Partenerii Programului:
ARCUB - Centrul Cultural al Municipiului Bucuresti, Centrul Cultural
Casa Artelor Sector 3 Bucuresti, Universitatea din Bucuresti

*Evenimentele se desfdsoard in spatiul Art Safari Dialogue, cu exceptia
acelora in care este mentionat un alt spatiu.

Joi, 5 mai - Avanpremierd Art Safari 2016
*20:30-21:30 Concert in 2: Ada Milea si Bobo Burldcianu
Holul de onoare

Vineri, 6 mai

16.00-17:15 Prezentare Haifa Museums as a unigue model of
municipal museums. Serve as tools to develop
tourism and the local communities / Muzeele din
Haifa - un model unic de muzee municipale.
Instrumente pentru dezvoltarea comunitdtii locale si
a turismului, Nissim Tal (Director Muzeul din Haifa,
Israel) [doar in limba englezd]

17:30-18:45 Prezentare Marcel Janco and the Dada Spirit / Marcel
lancu si spiritul Dada, Raya Zommer-Tal (curator al
expozitiei Dada in Romdnia si spiritul Avangardei din
cadrul Pavilionului de Artd Bucuresti - Art Safari
2016, director al Muzeului Janco Dada din Ein Hod, Israel)
[doar in limba englezd]

19:00-20:30  Conferintd UNESCO si partenerii sdi la 60 de ani de
UNESCO Romdnia, cu participarea extraordinard a
invitatilor: Aledin Amed - Guvernul Romaniei; Ani Matei -
CNR UNESCO; Anca Dumitrescu - UNESCO; Alexandru
Mironov; Grigore Baboianu - Guvernatorul Deltei Dundri;
Dumitru Chitoran - UNESCO; Lazdr Vidsceanu - UNESCO;
Ciprian Fartusnic - Institutul de Stiinte ale Educatiei;
Adrian Curaj - Ministrul Educatiei; Sergiu Nistor -
Presedentia Romaniei; Dan Milici - Federatia Romand a
Cluburilor pentru UNESCO (FRACCU)

*19:00-19:30  Vernisaj Medi Wechsler Dinu, ,Varstele tineretii II”,
curator Luiza Barcan - Standul CCCA

*19:30-20:00 Art Time - Atelier de Creatie, cu participarea artistilor
plastici Aniela Ovadiuc, Ernest Budes si Misha Diaconu -
Standul CCCA

*20:00-20:30 Vernisaj Mara Andrei, artist plastic membru UAP Romania,
prezintd Alice Barb, director CCCA - Standul CCCA

Sambata, 7 mai

15:00-16:00  Lansare - Prezentare de carte ,Legendele Olimpului” de
Alexandru Mitru (coproductie CCCA - Editura Tracus
Arte), participd Prof. univ. dr. Silviu Angelescu; ,Intdmpldri
din ziua de dincolo de mdine” de Alexandru Mironov
(Editura Diana), cu participarea autorului; ,Sotron” carte
de colorat si CD, de Nicu Alifantis (coproductie CCCA -
Alifantismusic), prezintd Alice Barb, director CCCA

16:00-17:00  Lansare - Prezentare de carte ,Max Blecher - Opere
complete” (coproductie CCCA - Editura Tracus Arte),
participd Prof. univ. dr. Paul Cernat si loan Cristescu,
director MNLR; ,Scrisori despre teatru” de Giorgio Strehler
si ,Sculptand in timp” de Andrei Tarkovski (coproductii
CCCA - Editura Nemira), participd Ana Nicolau, director
Editura Nemira, redactor-sef Dana lonescu si Monica
Andronescu, coordonator al Colectiei Yorick

17:.30-18:45  Prezentare Eastern European Roots of Dada and the
Romanian Avant-Garde / Raddcinile est-europene
ale Dadaismului si Avangarda romé@neascd, Tom
Sandgqvist (Profesor, University College of Arts, Crafts,
and Design din Stockholm, Suedia, autorul
volumului Dada East: The Romanians of Cabaret Voltaire,
MIT Press) [doar in limba englezd]

Talk Non-Stop - Prezentdri de artisti @ Art Safari 2016

19:00-19:60  Prezentare de artist: Ann Edholm (Stockholm, SE)
[doar in limba englezd]

20:00-20:560 Prezentare de artist: Balamuc (Timisoara, RO)

Duminic@, 8 mai

16.00-17:15 Prezentare Valoarea patrimoniald a ramelor in cultura
muzeald romdneascd, Cornel Rosca (Rosca’s Gallery,
Craiova, RO)

17:30:18:45 Conferintd Despre spectacolul Corespondenta Meriano/
Tzara/ Janco, de Florin Colonas, pus in scend de Catdlina
Buzoianu, cu Vlad Ivanov, la teatrul Metropolis. Moderator
Florin Colonas, invitati Petrisor Militaru, Catdlin Davidescu,
Igor Mocanu

19:00-20:30  Teatru INIMA TN GAZ, DADA SEX - DE SPALAT MINTEA
§OHIOAPA, ,JOS CU ARTA, CARE S-A PROSTITUAT!", ﬁ P

EOANI

adaptare dupd textul ,Le Coeur d Gaz”, cu texte de
Tristan Tzara si cu fragmente din ,Impdratul Chinel” a lui
G. Ribemont-Dessaignes, regizor Dan Victor
Holul de onoare

*19:00-20:00 Live Painting Performance, Mara Andrei, artist plastic
membru UAP Romdania - Standul CCCA

Luni, 9 mai S w003
19:00-20:00  Recital Extraordinar ,Amado Mio”, y ’
cu JEZEBEL si Alexandru Burcd, de Ziua Europei

cAPITALA
EUROPEANA
A CULTURII

............

Marti, 10 mai

16:00-18:16  Conferintd “Cultura evreiascd” in Romdania, participd
Dr. Lya Benjamin (Centrul pentru Studiul Istoriei Evreilor
din Romania) si Dr. Hary Kuller (CSIERY); “A existat vreo
leg@turd intre spiritul iudaic si manifestdrile avangardei?
Cazul Fundoianu”, participd Anca Tudorancea; Strada
care muscd ... Fotograful I. Berman din perspectivd
avangardistd; Tema avangardelor, Prof. Aslam Constantin
(UNArte) si studenti UNArte
Moderator: Prof.univ.dr. Vasile Morar (Facultatea de
Filosofie, Univ. din Bucuresti)

19:00-20:00  Recital Extraordinar de flaut si chitard, cu participarea . ™
lui lon Bogdan Stefdnescu (flaut) si Costin Soare (chitard), G I'l} / 3
de Ziua Regalitdtii

Universitatea din Bucuresti

Miercuri, 11 mai

16:00-18:156  Conferintd Razboi, revolutii si avangarde, participd:
Mihaela Pop (Facultatea de Filosofie, Univ. din Bucuresti),
Paul Cernat (Facultatea de Litere, Univ. din Bucuresti, Alin
Ciupald (Facultatea de Istorie, Univ. din Bucuresti), Mircea
Deaca (CESI - Univ. Din Bucuresti), Alexandru Mironov
(Facultatea de Istorie) Moderator: Florin Turcanu
(Facultatea de Stiinte Politice, Univ. din Bucuresti

19:00-20:00 Recital de chitard clasicd, cu TRIO Zamfirescu



Joi, 12 mai
16:30-17:15

17:30-18:45

19:00-20:30

*19:00-20:00

Vineri, 13 mai

17:30-18:45

19:00-20:30

*19:00-20:00

Avanpremierd film Marian si Victoria Zidaru - Artists

in Light, cu participarea invitatilor Victoria si Marian
Zidaru, Adrian Buga si Franz Galo via Skipe. Un film

de Franz Galo, producdtor Argo Art, istoric de artd
consultant Adrian Buga, muzica Dexter Britain. Sunt
prezentate lucrari de artd din colectia autorilor si din
Colectia Regald de Artd Contemporand.

Conferintd Revolutii individuale. Avangardisti avant la
lettre, participd: Florica Mihut (DIAAIA-UB), Pliniu cel
B&tran despre excentrici si artisti; Ecaterina Lung (DIAAIA
-UB), Ebbo din Reims cel greu de multumit; Daniela
Zaharia (DIAAIA-UB), Revolutia stilului liber in pictura
chinezd

Teatru Lecturd performativa din operele lui Tristan Tzara,
cu Adriana Zaharia (regizor) si actritele Andreea Bibiri,
Oana Popescu si studenti ai sectiei de Istoria Artei a
Universitatii din Bucuresti

Concert Extraordinar Adrian Naidin, la Centrul Cultural
Casa Artelor Sector 3 (intrarea se face pe bazd de invitatie)

Conferintd Baza deschide orasul. Baza se pune acum,
Asociatia Baza: Maria Duda, Matei Bogoescu, Stefan
Hillerin, Raluca Niculae, Alexandru Belenyi, cu sprijinul de
acasd al Irinei Niculescu

Prezentare Cumintenia Pamantului. De ce este piatra
asta atét de scumpd?, Valentina lancu, istoric de artd
(MNAR, Bucuresti, RO)

Live Painting Performance, Mara Andrei, artist plastic
membru UAP Romdnia, la Standul CCCA

Sambatd, 14 mai

16:00-16:15

16:30-17:30

17:30-18:45

19:00-20:45

21:00-21:60
22:00-22:50
23:00-23:50

Prezentare The Wide Space / Arhitectura modernistd si
avangarda romdéneascd, Arh. Alexandra Bunescu (Berlin, DE)
Recital pentru copii ,Sotron” si sesiune de autografe
(carte de colorat si CD), cu Nicu Alifantis

Prezentare Spiritul Dada si suprarealist in opera lui
Perahim, Marina Vanci-Perahim (Profesor Emeritus,
Pantheon Sorbonne, Paris, FR). Moderator Yvette Fulicea
Prezentare Introduction to the Tristan Tzara exhibition in
the MAMCS (Modern and Contemporary Museum

of Strasbourg, France) / Introducere la expozitia Tristan
Tzara de la MAMCS (Muzeului de Artd Modernd si
Contemporand din Strasbourg), Estelle Pietrzyk (Curator
Sef al MAMCS, FR) [in limba francezd, cu traducere].
Moderator Yvette Fulicea

Prezentare de artist: Otilia Cadar (Bucuresti, RO)
Prezentare de artist: Bianca Mann (Bucuresti, RO)
Prezentare de artist: loana Bdltan (Bucuresti, RO)

Duminica, 15 mai

16:00-17:30

17:30-18:45

19:00-20:15

10

Conferintd ,Dialoguri interstelare”, la 35 de ani de la
cdl@toria in spatiu a cosmonautului Dumitru Dorin
Prunariu, cu participarea acestuia si a invitatilor sdi,

12 astronauti din intreaga lume, reprezentanti de Agentii
Spatiale si Discovery Channel

Prezentare Marcel lancu, arhitectul Dadaist, Doina
Anghel, istoric de artd (Studio creativ, Bucuresti, RO)
Prezentare Dada, revolutia contraculturii,

Horia-Roman Patapievici (scriitor, Bucuresti, RO)

Universitatea din Bucuresti

$..m 3
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ART SAFARI KIDS

Zilnic, 5-156 mai 2016, intre 12:30-20:30
Facepainting

Kids Photopainting Booth

Ateliere de pictat tricouri

Vineri, 6 mai

14:00-15:00 Atelier de pictat pe sticld si ceramicd
15:00-16:00 Atelier Dreamcatcher

16:00-17:00 Atelier de fabricat zéne

17:00-18:00 Atelier coronite din flori

18:00-19:00 Atelier de sculpturd si modelaj
19:00-20:00 Atelier colaj opere celebre

Sambatd, 7 mai

12:00-13:00 Atelier Dreamcatcher

13:00-14:00 Atelier coronite din flori

14:00-15:00 Atelier de pictat pe sticld si ceramicd
15:00-16:00 Atelier colaj opere celebre
16:00-17:00 Atelier de fabricat zéne

17:00-18:00 Atelier de sculpturd si modelaj
18:00-19:00 Atelier Dreamcatcher

19:00-20:00 Atelier coronite din flori

Duminicd, 8 mai

12:00-13:00 Atelier Dreamcatcher

13:00-14:00 Atelier coronite din flori

14:00-15:00 Atelier de pictat pe sticld si ceramicd
15:00-16:00 Atelier colaj opere celebre
16:00-17:00 Atelier de fabricat zéne

17:00-18:00 Atelier de sculpturd si modelaj
18:00-19:00 Atelier Dreamcatcher

19:00-20:00 Atelier coronite din flori

Luni, 9 mai

14:00-156:00 Atelier colaj opere celebre

15:00-16:00 Atelier de pictat pe sticld sau ceramicd
16:00-17:00 Atelier Dreamcatcher

17:00-18:00 Atelier de fabricat zdne

18:00-19:00 Atelier coronite din flori

19:00-20:00 Atelier de sculpturd si modelaj

Marti, 10 mai

14:00-15:00 Atelier de pictat pe sticld si ceramicd
15:00-16:00 Atelier Dreamcatcher

16:00-17:00 Atelier de fabricat zéne

17:00-18:00 Atelier coronite din flori

18:00-19:00 Atelier de sculpturd si modelaj
19:00-20:00 Atelier colaj opere celebre

ART"ch (\..-*
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Miercuri, 11 mai

14:00-16:00 Atelier colaj opere celebre
16:00-16:00 Atelier de fabricat z&ne

16:00-17:00 Atelier coronite din flori

17:00-18:00 Atelier de sculpturd si modelaj
18:00-19:00 Atelier Dreamcatcher

19:00-20:00 Atelier de pictat pe sticld si ceramicd
Joi, 12 mai

14:00-15:00 Atelier de fabricat zéne

156:00-16:00 Atelier colaj opere celebre
16:00-17:00 Atelier de sculpturd si modelaj
17:00-18:00 Atelier coronite din flori

18:00-19:00 Atelier de pictat pe sticld si ceramicd
19:00-20:00 Atelier Dreamcatcher

Vineri, 13 mai

14:00-15:00 Atelier de pictat pe sticld si ceramicd
16:00-16:00 Atelier Dreamcatcher

16:00-17:00 Atelier de fabricat zéne

17:00-18:00 Atelier coronite din flori

18:00-19:00 Atelier de sculpturd si modelaj
19:00-20:00 Atelier colaj opere celebre

Sambatd, 14 mai

12:00-13:00 Atelier de fabricat zéne

13:00-14:00 Atelier coronite din flori

14:00-156:00 Atelier Dreamcatcher

156:00-16:00 Atelier colaj opere celebre
16:00-17:00 Atelier de pictat pe sticld si ceramicd
17:00-18:00 Atelier de sculpturd si modelaj
18:00-19:00 Atelier Dreamcatcher

19:00-20:00 Atelier coronite din flori

Duminicd, 156 mai

12:00-13:00 Atelier de fabricat zéne

13:00-14:00 Atelier coronite din flori

14:00-156:00 Atelier Dreamcatcher

156:00-16:00 Atelier colaj opere celebre
16:00-17:00 Atelier de pictat pe sticld si ceramicd
17:00-18:00 Atelier de sculpturd si modelaj
18:00-19:00 Atelier Dreamcatcher

19:00-20:00 Atelier coronite din flori

Rezervdri si informatii suplimentare la:
0752 318 388 sau office@retropolitan.ro
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Facepainting

Una dintre cele mai indrdgite activitdti la petrecerile pentru copii este
pictura pe fatd. Cei mici adord sd se transforme, cu ajutorul picturii, in
personajele din desenele animate sau povestile indrdgite de ei. Bucuria
va fi extraordinard atunci cand se vor privi in oglindd si vor vedea
uimitoarea transformare.

Magicieni iscusiti vor folosi de cele mai bune culori si instrumente pentru
a le aduce zdmbetul pe buze celor mici. In 5-10 minute, fetitele si bdieteii
vor deveni, pe rdnd, lei, tigrii, printese, supereroi sau artisti de seama!
Culorile de pictat pe fatd sunt realizate exclusiv din ingrediente naturale,
precum uleiuri vegetale de ricin si ceard de albine ecologicd. Acesta este
motivul pentru care sunt cu adevdrat bldnde si nu agreseazd pielea.
Vérsta: 3-12 ani.

Kids Photopainting Booth

Am cdutat, am combinat si am obtinut o multime de accesorii si
propsuri fun pentru copii. Eiisi aleg accesoriile, se aseazd in fata
camerei si categoric zdmbesc. Apoi isi aleg stilul artistic in care isi doresc
s fie prelucratd fotografia: natural, picturd in ulei sau ilustratie. Simplu si
extrem de fun! Avem un pic de vintage, un pic de rock, un pic de artistic,
mai multe pdldrii, papioane, ochelari si mustdti decat te-ai gandit cd
existd. Fotografiile se printeaza rapid sila o calitate a culorilor excelentd,
datoratd camerei profesionale si luminilor foto de studio. Si pentru

c@ este o cAsutd deschisd, toatd lumea poate lua parte la distractie.
Atelierul se adreseazd copiilor mici si mari cu varste cuprinse intrd 1-101
ani.

Atelier de pictat tricouri

Noi punem la dispozitie copiilor céte un tricou, culori speciale pentru
material textil rezistente la apd, pensule, surse de inspiratie, sabloane si
sfaturile pretioase ale unui artist plastic. Copiii vor petrece o ord intr-o
atmosferd prietenoasd si vor pleca acasd cu un obiect vestimentar
personalizat.

Varsta: 3-12 ani.

Atelier de fabricat zéne

Zanele sunt creaturile cele mai frumoase si cele mai iubite si trdiesc in
P&durea Fermecatd. Existd zGne bune si rele de toate mdrimile, formele
si culorile. In cadrul acestui atelier copiii vor invatd cum sd realizeze zane
fermecate utilizdnd sérmd modelabild, mdargele din lemn, servetele si
flori textile. Materialele sunt furnizate de organizator. Odatd ce copiii
reusesc s fabrice prima zana, vor avea la dispozitie multe optiuni
amuzante pentru decorare si transformare.

Varsta: 5-12 ani.

Atelier coronite din flori

Atelierul de coronite este un atelier de aranjamente florale destinat
copiilor cu varstd de peste 4 ani, menit sd exploreze creativitatea

si sensibilitatea celor mici, prin cultivarea admiratiei pentru frumos

prin intermediul florilor. Pasionate de flori si dornice sd invete cum

sd isi creeze singure coronite pe care sd le poarte mandre n pdr,
domnisoarele participante pot veni cu propriile idei si fiecare coronitd va
fi la sfarsit unicd si speciald in felul ei. Florile folosite vor fi fost alese astfel
incdt sd se imbine perfect si sd creeze o cromaticd armonioasd.

Varsta: 4-12 ani.

Atelier Dreamcatcher

Prinzdtorul de vise face parte din cultura indienilor, considerat a fi un
talisman ce ne protejeazd somnul. Pe mdsurd ce triburile au crescut
din ce in ce mai mari, bunicile si mamele au inceput s& impleteascd
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prinzdtoare de vise, folosind cercuri din salcie, fir din urzicd si
elemente sacre pentru decorare (pene, mdrgele). Astfel, visele rele
rdman prinse in plasd, iar visele bune cad printre pene. V& asteptdm
s& Impletim prinzGtoare de vise cu fire colorate, pene si mdrgele si
sd povestim despre vise bune si rele, astfel incdt fiecare copil sd se

intoarcd acasd cu un cerc magic numai bun de atdrnat deasupra

patului, astfel incat somnul sd-i fie lin si presdrat de vise pldcute.
Varsta: 5-12 ani.

Atelier de pictat pe sticld si ceramica

Incursiune experimentald in frumoasa lume a decoratiunilor prin
intermediul unei tehnici simple si anume picturd pe ceramicd.
Vopselurile sunt permanente si speciale pentru sticld si ceramicd
glazuratd. Rezultatul este un echilibru perfect intre duritatea
materialului si fluiditatea culorilor, fiecare copil puténd lua acasd
cescuta sau paharul personalizat. La dispozitia lor vor fi surse de
inspiratie, sabloane si sfaturile pretioase ale unui artist plastic.
Varsta: 4-12 ani.

Atelier colaj opere celebre

La acest atelier, copiii vor invata sd-si exprime creativitatea printr-o
tehnicd relativ simpld, dar al cdrei rezultat reuseste intotdeauna sd
surprindd: colajul.

Tematica este cea a operelor celebre recompuse. Atelierul se
adreseazd tuturor copiilor creativi, curiosi si dornici s& descopere si
sd experimenteze unul dintre instrumentele cele mai folosite in arta
contemporand. Colajul, inovatie artisticd de seamd a secolului XX,
urmdreste sd antreneze aptitudinile artistice ale copiilor siin acelasi
timp sd le stimuleze creativitatea. Materialele necesare pe durata

cursului sunt imagini originale ori copii alb-negru si color in cantitate

mare (reviste, ziare, cdrti vechi ori preferate, printuri ale unor artistice

celebre, fotografii alb-negru etc.) Incurajeazd-ti copilul sd se exprime
prin artd, e una din cele mai bune cdi de a comunica, socializa, de a

se face inteles!
Varsta: 3-12 ani.

Atelier de sculpturd si modelaj

Suntem siguri ¢ pdnd acum ati realizat impreund cu copiii
dumneavoastrd multe sculpturi din aluat, lut, plasteling, din legume
si fructe, dar acum va asteptdm sa va ardtdm din ce mai stim noi s@
facem si altfel de sculpturi. In cadrul acestui atelier invitdm copiii s@
realizeze sculpturi din sérmd modelabild cu lycra, folii de aluminiu,
ziare, aracet si margele. Rezultatele sunt spectaculoase.

Varsta: 5-12 ani.

13



Ne bucurdm cd anul acesta putem sd prezentdm colectiile muzeale
si private din Romania si strdindtate intr-o expozitie centrald intitulatd
Spiritul Dada in Avangarda romdneascd, sub curatoriatul unui
renumit expert international, si anume Raya Zommer-Tal (director

al Muzeului Dada Janco din Ein Hod, Israel). Astfel, sGrbdtorim
centenarul Dada cu cea mai mare expozitie din Romania dedicatd
curentului revolutionar cu origini roma@nesti, expozitia dovedind incd
o datd, dacd mai era nevoie, cd numeroasele colectii muzeale din
Romdnia sunt extrem de valoroase si suntem onorati c& 16 muzee din
Bucuresti si din tard au rdspuns pozitiv propunerii noastre.

Pentru al doilea an consecutiv reintroducem in circuitul urban o
clédire monument abandonatd si aducem in atentia publicului
situatia patrimoniului cultural imobil national. Clédirea Ciclop a fost o
gazdd exceptionald a editiei 2015, iar Palatul Dacia-Romdnia, viitorul
sediu al Pinacotecii Municipiului Bucuresti, isi redeschide portile
dupd o perioadd de trei aniin care a fost inaccesibildé publicului larg
bucurestean.

Pavilionul de Art& Bucuresti - Art Safari 2016 prezint& peste 60

de galerii, dintre care trei spatii care se lanseazd in cadrul Art

Safari, Nostru Group [Sibiu, Ro], Pilat Gallery si Elevator, Emerging
[Bucuresti, Ro]. De asemenea, o serie de galerii din Bucuresti si din
tard, si chiar internationale, sunt prezente pentru prima oard la Art
Safari: Alert Studio [Bucuresti, Ro], Art Yourself Gallery [Bucuresti,

Ro], Balamuc [Timisoara, Ro], Borderline Art Space [lasi, Ro], Calpe
Gallery [Timisoara, Ro], CityGallery [Botosani, Ro], Galeriile Carol
[Bucuresti, Ro], Pal Art Gallery [Miercurea Ciuc, Ro], Galerie Atelier
Jutka [Bedburg, De], Galerie Joana Durig [Schwanden, Ch], Go
Contemporary [Bucuresti, Ro], Léwendal Foundation [Bucuresti, Ro],
L’Art Industriel Gallery [Udine, It], Société Suisse des Beaux-Arts (SSBA-
GE) [Geneéve, Ch] si The Art of Living Gallery [Bucuresti, Ro].

Le suntem recunoscdtori tuturor acestor galerii, precum si acelora
care participd pentru a doua sau a treia oard la Art Safari: Anca
Poterasu Gallery [Bucuresti, Ro], Annart Gallery [Bucuresti, Ro], Argo
Art [Bucuresti, Ro], Artfooly [Bucuresti, Ro], European Art Gallery
[Bucuresti, Ro], Five Plus Art Gallery [Viena, At], Focus Art [Cluj, Ro],
Galeria 9 [Cluj, Ro], Galeria llea [Cluj, Ro], Galeria Lina [Bistrita, Ro],
Galeria Posibild [Bucuresti, Ro], Galateca [Bucuresti, Ro], Jecza Gallery
[Timisoara, Ro], Kunst Art [Bochum, De], Laborna Contemporary Art
Gallery [Bucuresti, Ro], Yu-Rom Artis [Bucuresti, Ro] si Zorzini Gallery
[Bucuresti, Ro]. Programul The Space, dedicat tinerilor artisti aflati la
debut, continud cu participarea artistilor Viad Bota, Andra ViGsceanu,
Claudia llea, Emanuela Voinescu, Florina Oprescu, Ana Toma, Flavia
Popescu, Giulia Cretulescu, Roxana Tanase, Ariana Hodorcd si
Bogdan Topirceanu; curatori Roxana Tanase si Bogdan Topirceanu.
In parteneriat cu ARCUB - Centrul Cultural al Municipiului Bucuresti,
Centrul Cultural Casa Artelor Sector 3 Bucuresti si Universitatea

din Bucuresti, programul Art Safari Dialogue 2016, cu 3-4 interventii
zilnice, include, intr-un adevdrat spirit Dada, prezentdri sustinute de
invitati nationali si internationali, conferinte academice, spectacole
de teatru, concerte, lansdri de carte sau film, precum si o masd
rotundd UNESCO si partenerii s@i la 60 de ani de UNESCO Romania.
Programul de prezentdri de artisti Talk Non-Stop inlesneste intéinirea
publicului bucurestean cu artisti internationali sau nationali, dintre
care i mentiondm pe Ann Edholm (Stockholm, Se) si Livia Coloji, Ana
Kun si Rdzvan Cornici - Balamuc (Timisoara, Ro).

Sinuin ultimul rénd, suntem Incéntati cd putem continua initiativa
de anul trecut Art Safari Kids, cu un program generos pe intreaga
perioadd Art Safari, 8 ateliere zilnice, variate: atelier de colaje, de
pictat pe sticld si ceramicd, pe tricouri, atelier de fabricat zéne etc.
Multumim tuturor partenerilor si publicului generos, vd asteptdm si
anul viitor si vd promitem un alt eveniment de exceptie!
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We are very happy to be able to present this year the Dada Spirit in
the Romanian Avant-garde main exhibition, curated by internationally
renown specialist Raya Zommer-Tal (Dada Janco Museum Director,
Ein Hod, Israel), and featuring museums and private collections from
Romania and abroad. We are thus celebrating Dada centenary with
the largest exhibition in Romania dedicated to the revolutionary
movement of Romanian origins. The exhibition is one more proof,

if necessary, that Romanian museums’ collections are extremely
valuable and we are honored that 16 museums from Bucharest and
other cities in Romania kindly accepted our invitation. For the second
year in a row, we are re-introducing an abandoned monument
building into Bucharest urban map and signaling the precarious
situation of National Heritage buildings. Ciclop building has been an
exceptional host for the 2015 edition, and Dacia-Romania Palace, the
future building of the Bucharest City Pinacothéeque, is reopening its
doors to Bucharest audience with Art Safari 2016.

Bucharest Art Pavilion - Art Safari 2016 is showcasing over 60

art galleries, three debuting art spaces Nostru Group [Sibiu,

Ro], Pilat Gallery and Elevator, Emerging [Bucharest, Ro]. Also, a
significant number of galleries from Bucharest and Romania, even
international galleries, are participating for the first time to Art

Safari: Alert Studio [Bucharest, Ro], Art Yourself Gallery [Bucharest,
Ro], Balamuc [Timisoara, Ro], Borderline Art Space [lasi, Ro], Calpe
Gallery [Timisoara, Ro], CityGallery [Botosani, Ro], Galeriile Carol
[Bucharest, Ro], Pal Art Gallery [Miercurea Ciuc, Ro], Galerie Atelier
Jutka [Bedburg, De], Galerie Joana Durig [Schwanden, Ch], Go
Contemporary [Bucharest, Ro], Lowendal Foundation [Bucharest, Ro],
L’Art Industriel Gallery [Udine, 1t], Société Suisse des Beaux-Arts (SSBA-
GE) [Genéve, Ch], and The Art of Living Gallery [Bucharest, Ro].

We are grateful to all these galleries, and also to those participating
for the second or the third time to our event: Anca Poterasu Gallery
[Bucharest, Ro], Annart Gallery [Bucharest, Ro], Argo Art [Bucharest,
Ro], Artfooly [Bucharest, Ro], European Art Gallery [Bucharest, Ro],
Five Plus Art Gallery [Vienna, At], Focus Art [Cluj, Ro], Galeria 9 [Cluj,
Ro], Galeria llea [Cluj, Ro], Galeria Lina [Bistrita, Ro], Galeria Posibild
[Bucharest, Ro], Galateca [Bucharest, Ro], Jecza Gallery [Timisoara,
Ro], Kunst Art [Bochum, De], Laborna Contemporary Art Gallery
[Bucharest, Ro], Yu-Rom Artis [Bucharest, Ro], and Zorzini Gallery
[Bucharest, Ro]. The Space program, dedicated to young debuting
artists, is continuing with the artists Viad Bota, Andra Vidsceanu,
Claudia llea, Emanuela Voinescu, Florina Oprescu, Ana Toma,

Flavia Popescu, Giulia Cretulescu, Roxana Tanase, Ariana Hodorcd,
and Bogdan Topirceanu; curators Roxana Tanase and Bogdan
Topirceanu.

In partnership with ARCUB - Bucharest City Cultural Centre,
Bucharest Casa Artelor Sector 3 Cultural Centre and Bucharest
University, Art Safari Dialogue 2016 program comprises, in a truly
Dadaistic spirit, of 3 to 4 daily interventions with national and
international guests’ speakers panels, academic conferences,
theatre shows, concerts, books and films launchings, as well as a
round table on UNESCO and its Partners at 60 Years of UNESCO
Romania. Talk Non-Stop, the artists’ talks program, is focusing on
bridging between artists and their public, we're briefly mentioning
some of the 2016 program featured: Ann Edholm (Stockholm, Se) and
Livia Coloji, Ana Kun & Razvan Cornici - Balamuc (Timisoara, Ro).

Last but not least, we are thrilled to be able to also continue one of
last year’s initiatives, namely Art Safari Kids, with a generous offer of
8 daily children’s workshops: collages, glass and ceramic painting,
T-shirt painting, Fairies workshops etc.

A huge thank you to all our partners and our generous public, we are
looking forward to seeing you again next year and we are promising a
feore so exciting event!

loana Ciocan, Art Safari Director &

Echipa Art Safari

—_—
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|| S | : Comisia Nationala a Romaniei
. pentru UNESCO
United Nations  *  Romanian National Commission

Educational, Scientificand , for UNESCO
Cultural Organization

Aniversarea a 60 de ani de la semnarea Actului Constitutiv privind

aderarea Romaniei la UNESCO (27 iulie 1956) reprezintd un prilej al

reafirmdrii fortei si consecventei cu care UNESCO actioneazd pentru

promovarea educatjei, stiintei si culturii in societatea mondiald

contemporand precum si a modului in care Romdnia s-a integrat

acestor nobile idealuri.

Procesul complex pe care il incumbd actiunea UNESCO antreneazd

actorii sociali cei mai importanti care au, in acest context,

determinarea necesard si responsabilitatea integrdrii politicilor si

strategiilor romanesti in domeniile educatjei, stiintei si culturii intr-o

realitate si evolutie mondiald fard precedent.

Implicarea Comisiei Nationale a Roméniei pentru UNESCO in

organizarea Pavilionului de Artd Bucuresti - Art Safari 2016 reprezintd

o dovadd elocventd, pe de o parte, a constiintei misiunii sale cdt si, pe

de altd parte, a aprecierii UNESCO fatd de continutul si impactul unei

asemenea manifestdri.

Felicitdnd organizatorii, CNR UNESCO isi face o misiune de onoare

prin acordarea patronajului sdu dar si prin implicarea directd in

activitatile si programul Art Safari 2016.

Gratje unei cooperdri excelente cu Federatia Romdand a Asociatjilor,

Centrelor si Cluburilor pentru UNESCO reverberatjile acestui prestigios

eveniment vor depdsi, cu sigurantd, granitele romdanesti si vor

constitui un punct de referintd in cooperarea UNESCO cu societatea

si organizatiile acesteia.Celebrating 60 years since the signing of the Articles of Association
regarding Romania’s accession to UNESCO (July 27, 1956), this an
opportunity of reaffirming the strength and consistency in which
UNESCO aims at promoting education, science and culture in
contemporary world society and the way in which Romania has
integrated these noble ideals.
The complex process that UNESCO action is entailing leads most
important social actors that are delivering, in this context, the
necessary determination and responsibility of integrating Romanian
strategies in education, science and culture within an unprecedented
reality of global evolution.
The involvement of the Romanian National Commission for UNESCO
in organizing Bucharest Art Pavilion - Art Safari 2016 represents,
on the one hand, a conclusive evidence of its own of its mission
awareness and, on the other hand, the appreciation of UNESCO
team for the content and impact of such events.
Congratulating the organizers, CNR UNESCO makes its mission of
honor in giving its patronage and direct involvement in the activities
and program Art Safari 2016.
Thanks to an excellent cooperation with the Romanian Federation
of UNESCO Associations, Centers and Clubs, the reverberations of
this prestigious event will certainly exceed Romanian borders and
constitute a milestone in UNESCO cooperation with the Romanian
Federation and its organizatio

Ani Matei

Secretar General, Comisia Nationald a

Romaniei pentru UNESCO  General Secretary, UNESCO Romanian

National Commission

Fa

}{;’,%"L-z —

—_
Ny



M& bucur cd Palatul Dacia-Romania, viitorul sediu al Pinacotecii
Municipiului Bucuresti, isi va redeschide portile cu un eveniment
cultural international precum Pavilionul de Artd Bucuresti - Art Safari
2016. Astfel, aceastd clddire-monument isi regdseste in mod firesc locul
pe harta culturald a orasului, participdnd la sprijinirea si promo-
varea initjativelor de activare urband si educatje culturald prin artd.
Sper ca acest prim moment s& marcheze o noud propunere culturalg
pentru bucuresteni, care se vor putea bucura in curdnd de colectia
impresionantd creatd in 1933 prin decret regal ca un réspuns la
necesitatea de a concentra intr-un singur loc operele de artd (picturd,
sculpturd, graficd si artd decorativd) pe care Capitala le adunase in
decursul timpului. Patrimoniul de artd al Pinacotecii este constituit din
2.546 de lucrdri de picturd roméneascd si europeand, 402 lucrdri de
sculpturd, 87 de lucrdri de artd decorativd, 2.446 de lucrdri de graficd.
Dupd@ o perioadd lungd in care nu a fost accesibil publicului, fostul
Palat al Societdtii de Asigurdri Dacia, prima societate romdaneascd de
asigurdri, va reintra Tn circuitul cultural al orasului odatd cu partene-
riatul dintre Primdria Municipiului Bucuresti si Pavilionul de Artd
Bucuresti - Art Safari, urmand ca Pinacoteca Bucuresti sd incénte
publicul bucurestean din toamna 2016.
Situatd in Centrul istoric al orasului la adresa Str. Lipscani nr. 18-20,
clddirea Palatului Dacia-Romdnia a fost construitd la sfarsitul secolului
al XIX-lea pe locul unde s-a aflat Biserica Ghiorma Banul (a Grecilor) si
Hanul Grecilor. A fost restaurat intre anii 1977 si 1983, precum si in anul
2011. Ocupdnd coltul dintre strézile Lipscani, Smérdan si Stavropoleos,
clédirea are o fatadd lungd si pe strada Stavropoleos. Ornamentele
cladirii, care vor acompania expozitiile Art Safari si Pinacoteca Bucuresti,
sunt exceptional de bogate si de facturd neoclasicd, cu elemente de
Renastere. | am glad that Dacia-Romdania Palace, the future location of the
Bucharest City Pinacotheque, will open its doors once again on the
occasion of an international art event such as Bucharest Art Pavilion -
Art Safari 2016. Thus, this monument building is organically reclaiming
its place on the cultural city map, actively participating and supporting
urban activation initiatives and art cultural education.
I'hope that this first moment will mark a new cultural proposal for
Bucharest, which will soon enjoy a new impressive collection created
in 1933 through a royal decree, as an answer to the necessity of
concentrating in a single place all the art works (painting, sculpture,
graphics, and decorative art) that Bucharest has gathered in time. The
Pinacothéque’s collection includes 2546 Romanian and European
paintings, 402 sculptures, 87 decorative art works, and 2445 graphic art
works.
Following a long period of closed doors, the Palace of the former Dacia
Insurance Society, the first Romanian insurance company, will re-enter
the city buzz this May with the partnership between Bucharest City Hall
and Bucharest Art Pavilion - Art Safari; to be followed this autumn by the
grand re-opening of the Bucharest City Pinacothéque.
Located in the Old Center of the city at 18-20 Lipscani St., the Palace was
built in late 19th century at the same place where Ghiorma Banu Church
(Greek Church) and Greek Inn were placed. The building has been
restored in 1977 and 1983, as well as in 2011. Placed at the crossroads
between Lipscani St., Smardan St. and Stravropoleos St., the building
also enjoys a long facade on Stavropoleos St. Accompanying Art Safari
and Bucharest City Pinacotheque’s exhibitions, the building” ornaments
are exceptionally rich with neoclassical characters and Renaissance
elements
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Rd&zvan Sava

Primarul General al Municipiului Bucuresti

Mayor of Bucharest

Art Safari 2016. An Dada. Mai. O arcd pierdutd in timp isi deschide

pantecul si primeste in interiorul sdu mintile insetate de nou ale

Bucurestiului. Casd temporard a expozitiei, Palatul Dacia-Romania

se naste in anul 1880, in inima financiard a Bucurestiului. Ca 0 mand

de rune aruncatd pe pdmant, in el se citeste supunerea prestantei

burgheze intr-un colaj de spatii generice, functionale, portionate in

metri pdtrati. De la fatadele neoclasice si foierul public dominat de

scafe baroce, reminiscent unui hotel vienez, pdnd la celulele de lucru

rezultate din partajarea mecanicd a interioarelor sale luminoase,

Palatul este o0 suma de contradictii.

Destinat calculului contabil, Palatul a fost sediu de bdnci si

addpost pentru finantisti inghesuiti in cdmarute ticsite cu dosare

voluminoase. Aceste spatii céndva posedate de exactitate sunt

exorcizate si eliberate prin artd, dezvaluind noi perspective in Centrul

Vechi al orasului. Art Safari nuisi propune s ascundd oglinda

spartd a tranzitiei romanesti, cifi imbrdtiseazd matern disfunctiile,

disconcordantele si cacofoniile care reverbereazd astdzi in interiorul

Palatului.

Ocup@nd cu galeriile sale labirintul de celule, expozitia il poartd

pe vizitator intr-o experientd actuald si recupereazd magnitudinea

spatiului prin lucrdrile infdtisate. La 26 de ani de la primul reset si la

doi de la ultimul, Palatul Dacia-Romdnia se redeschide sub bagheta

BAZA. Initiativd ndscutd din dorinta de a elibera energiile latente ale

Bucurestiului, BAZA isi propune sd deschidd una dupd alta usi, cladiri,

strdzi, creiere si perechi de ochisi in cele din urmd, orasul.

Art Safari 2016. The year of Dada. May. An ark lost in time opens its
belly to host Bucharest's art thirsty minds. The gallery's temporary
home, the Dacia-Romania Palace is born in 1880, inside Bucharest's
financial heart. Like a handful of runes thrown on the ground, its
story unravels the submission of bourgeois prestige into a mosaic

of functional, generic spaces, sliced in square meters. From the
neoclassical facades and its public foyer, dominated by baroque
soffits, reminiscent of a Viennese hotel, to its mechanically celled-up
rooms into work cubicles, the Palace is a collection of conflicts.
Designed for financial calculus, the Palace used to be a bank office
and a haven for accountants confined inside cramped closets filled
with bulky files. Once possessed by rigor, these cells are exorcised
and set free through art, unveiling new perspectives for the city's
Old Center. Art Safari will not conceal Romanian transition's broken
mirror. Instead, it motherly embraces its dysfunctions, discrepancies
and dissonances which still reverb inside the Palace today.
Occupying the labyrinth of cells with its galleries, Art Safari invites
the visitor in a contemporary experience and recovers the Palace’s
magnitude through the body of work exposed. 26 years from its

first reset and 2 years from its last one, the Dacia-Romania Palace
reopens under the wand of BAZA. An initiative born out of the desire
to set free the dormant energies of Bucharest, BAZA aims to open the
city's doors, buildings, streets, eyes and minds.

www.debaza.ro
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SPIRITUL DADA iN AVANGARDA ROMANEASCA
DADA SPIRIT IN THE ROMANIAN AVANT-GARDE
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SPIRITUL DADA IN AVANGARDA ROMANEASCA

,Un protest cu pumnii intregii sale fiinte, angajat in actiuni distructive:
Dada; cunoasterea tuturor intelesurilor respinse p&nd acum de cdtre
compromisurile confortabile si a bunelor maniere cauzate de rusinea
sexului: Dada; desfiintarea logicii, care este dansul celor neputinciosi in
a crea: Dada; a fiecdrei ierarhii sociale si egalitdti planificate de dragul
valorilor de cdtre valetii nostri: Dada; fiecare obiect, toate obiectele,
sentimentele, obscuritdtile, aparitiile si ciocnirea precisd a liniilor paralele
sunt arme de luptd: Dada; desfiintarea memoriei: Dada; desfiintarea
arheologiei: Dada; desfiintarea profetiilor: Dada; desfiintarea viitorului:
Dada; credinta absolutd si de necontestat in fiecare Dumnezeu este
produsul imediat al spontaneitdtii: Dada™

In & februarie 1916, un cabaret literar numit Cabaret Voltaire s-a deschis
la Spiegelgasse n ZUrich, Elvetia. Initiatorul cabaretului a fost poetul

si filozoful german Hugo Ball. A fost acompaniat de un grup de artisti,
incluzénd cinci romani: Tristan Tzara, Marcel Janco si fratji sdi Jules

si Georges, precum si Arhur Segal. Impreund, ei au stabilit un curent
international care a schimbat aspectul artei moderne.

Spectacolele cabaretului, care in cea mai mare mdsurd au provocat
reactii usturdtoare ale audientei, au reprezentat o criticd deschisd

a dadaistilor asupra valorilor cultural-occidentale si rebeliunea fatd

de acesta in umbra Marelui R3zboli, purtat in Europa acelor ani. Ei

si-au stabilit ca obiectiv curajos subminarea fundamentelor estetici
traditionale a picturii si sculpturii, logicii limbii, literaturii si texturii clasice
a muzicii.

Cabaretul Voltaire a functionat doar pentru sase luni, dar semintele
care au fost plantate au inflorit in artd in multe centre internationale ale
secolului trecut.?

Prezenta artistilor romani in Cabaretul Voltaire a fost semnificativa

si amplu cercetatd de S.A Mansbach, Tom Sandgyist si Radu Stern.

Mai mult decdat atdt, una dintre explicatiile enigmaticului nume al
curentului este conversatia dintre cei cinci artisti - Marcel, Jules, Georges
Janco, Tristdn Tzara si Arthur Segal - care foloseau des cuvéntul ,da”
in dialogurile lor. Sandqvist merge chiar mai departe, argumentand
curentul Dada ca fiind ndscut de fapt in Europa de Est. Intr-adevar, cu
patru aniinainte de evenimentele explozive care au avut loc la Cabaretul
Voltaire in 1912, un grup de prieteni, inclusiv Tristdn Tzara si Marcel Janco,
au fondat revista ,Simbolul”, una dintre cele mai timpurii publicatii
moderne din Romania. Trei ani mai térziu, un grup incluzénd majoritatea
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DADA SPIRIT IN THE ROMANIAN AVANT-GARDE

“A protest with the fists of its whole being engaged in destructive
action: Dada; knowledge of all the means rejected up until now

by the shamefaced sex of comfortable compromise and good
manners: Dada; abolition of logic, which is the dance of those
impotent to create: Dada; of every social hierarchy and equation

set up for the sake of values by our valets: Dada: every object, all
objects, sentiments, obscurities, apparitions and the precise clash of
parallel lines are weapons for the fight: Dada; abolition of memory:
Dada; abolition of archaeology: Dada; abolition of prophets: Dada;
abolition of the future: Dada; absolute and ungquestionable faith in
every god that is the immediate product of spontaneity: Dada*.!

On February 5, 1916, a literary cabaret called Cabaret Voltaire opened
at 1 Spiegelgasse in Zurich, Switzerland. The initiator of the cabaret
was the German poet and philosopher Hugo Ball. He was joined

by a group of artists, which included five Romanians: Tristan Tzara,
Marcel Janco and his brothers Jules and Georges, and Arthur Segal.
Together, they established an international art movement that
changed the face of modern art.

The performances at the cabaret, which for the most part provoked
scathing audience responses, represented the Dadaists’ outspoken
criticisms of Western cultural values, and their rebellion against
these values in the shadow of the Great War being waged in Europe
during those same years. They courageously set out to thoroughly
undermine the traditional aesthetic foundations of painting and
sculpture, the logic of language and literature, and the classical
texture of music.

Cabaret Voltaire operated for only six months, but the seeds that were
planted there came to blossom in art in many centers worldwide over
the following century?

The presence of Romanian artists at the Cabaret Voltaire was highly
significant, and has been extensively researched and written about
by S.A. Mansbach, Tom Sandqvist, and Radu Stern. Moreover, one

of the explanations for the movement’s enigmatic name is the
conversations held between these five artists - Marcel, Jules, and
Georges Janco, Tristan Tzara, and Arthur Segal - who often used the
Romanian word da (*yes”) in their conversations. Sandqvist goes even
further, arguing that the Dada movement was in fact born in Eastern
Europe. Indeed, four years prior to the explosive events that took place
at the Cabaret Voltaire in 1912, a group of friends including Tristan
Tzara and Marcel Janco founded the review “Simbolul” (Symbol), one
of the earliest modern publications in Romania. Three years later,

a group including most of the artists involved in Simbolul published
the review Chemarea, which critiqued the intolerant atmosphere of
Romanian politics.

This exhibition, which was produced as part of the Art Safari
Bucharest 2016 fair, marks the centennial anniversary of the Dada
movement, and seeks to examine the Romanian avant-garde shoots
that grew out of the Dada seeds over the course of several decades
following the closing of Cabaret Voltaire.

The treaties signed at the end of World War | resulted in the transition
of considerable territories (Bessarabia, Transylvania, and Bukovina)

to Romania, thus increasing both its population and natural
resources. “Greater Romania” flourished between the wars, and was
characterized by a lively social and cultural life (which took its cues
from Paris and Munich in the west), as well as by corrupt politicians
and widespread social, political, and economic criticism. It was
against this background that the first instances of modernism began
to emerge.®
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artistilor implicati in ,Simbolul” a publicat revista ,Chemarea”, care
critica atmosfera intolerantd a politicii romanesti.

Expozitia, productie a Pavilionului de Artd Bucuresti - Art Safari 2016,
marcheazd aniversarea a 100 de ani de la nasterea miscdrii Dada

si cautd s& examineze avangarda roméneascd, care a crescut

din semintele Dada in cursul a mai multe decenii dupd inchiderea
Cabaretului Voltaire.

Tratatele semnate la sférsitul Primului Rdzboi Mondial au constat in
addugarea unor teritorii ample (Barasabia, Transilvania si Bucovina)
pe harta Romaniei, astfel crescand atdt populatia, cdt si resursele
naturale. ,Romdania Mare” a prosperat intre rdzboaie si a fost
caracterizatd de o viatd sociald si culturald activd (care a copiat pe
alocuri forme deja existente in Vest, la Paris si Minchen), precum

si de politicienii corupti si o criticd sociald, politicd si economicd
generalizatd. Chiar in acest context au inceput sd apard primele
instante ale modernismului.®

Nu este nicio urmd de indoiald cd activitatea dadaistd din Zrich

a dat un impuls semnificativ avangardei romdanesti. Tristdn Tzara

nu s-a intors in Romdnia, dar a continuat sd mentind o legdturd

cu pdmantul natal si s-aintors in vizite repetate, in timp ce Arthur
Segal a deschis un spatju de expunere in Romania si a inceput s&

isi petreacd timp acolo in fiecare an. Totusi, cea mai importantd
conexiune intre activitdtile dadaiste si avangarda roméneascd aflatd
la inceputurile sale a fost reintoarcerea fratjlor Janco la Bucuresti

N 1922. Acest an a fost un moment de r@scruce: Marcel si Jules au
deschis un birou de arhitecturd si au contribuit la construirea multor
cl&diri moderne in Bucuresti si alte zone din Romdnia. In picturile sale,
Marcel Janco a plecat de la principiile clasice care i-au caracterizat
arta inainte de plecarea in Elvetia si s-a intors spre constructivism si
abstractizare pentru a crea un nou limbaj formal. Si totusi cea mai
mare contributie a sa a fost relatia cu numerosi scriitori, poeti, pictori
si arhitecti care I-au urmat in promovarea avangardei romanesti.
Revista ,Contimporanul”, care a debutat in 1922, a continuat timp
de un deceniu, servind drept purtdtor de cuvant pentru artistii
avangardisti din acea perioadd. Aici publicau artistii lucrdri de artd
vizuald, aldturi de critici subversive ale clasei politice, ai cdrei membri
iti exprimau retinerea cu privire la modernism si creativitate. Mai
tarziu, ,Contimporanul” a adoptat o abordare mai radicald. In 1924 a
avut loc prima expozitie internationald la Bucuresti, sub curatoriatul
lui M.H. Maxy si Janco, prezenténd publicului local arta avangardei.
Aceastd expozitie a prezentat artisti europeni si romani, inclusiv Victor
Brauner, Janco, M.H. Maxy, Arthur Segal, Petrascu, Mattis-Teutsch si
Corneliu Michdilescu.

Expozitia Art Safari 2016 aduce la lumind opere de Marcel Janco,
care este reprezentat de o serie de lucrdri anterioare perioadei Dada,
precum si de lucrdri din perioada dupd intoarcerea de la Zlrich,
ultimele prefigurdnd indreptarea sa stilisticd cdtre abstractivismul
formal. Victor Brauner este prezent cu picturi in ulei si desene

ale cdror reprezentdri figurative si evenimente au un caracter
suprarealist, iar picturile lui M.H. Maxy tind spre cubism, dominate
de portrete si peisaje. Arthur Segal semneazd naturi statice in culori
vii, toate din perioada tineretii; in timp ce Hans Mattis-Teutsch este
reprezentat de o serie de compozitii libere intr-o paletd cromaticd
variatd. Lucrdrile pe hartie ale lui Corneliu Michdilescu sunt compozitii
in care petele de culoare creeazd, pe jumdtate voit, picturi de interior
sau peisaje; in timp ce sculpturile clasice de Milita Petrascu aratd
intr-o mare mdsurd tendinta si preocuparea cdtre abstractivism.
Acesti pdrinti fondatori ai avangardei romdanesti au colaborat cu
generatia mai tandrd: Jules Perahim este reprezentat de picturiin
ulei oferind figuri suprarealiste si peisaje, aldturi de desene in miscdri
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There is no doubt that the Dadaist activities in Zurich lent the
Romanian avant-garde significant momentum. Tristan Tzara did

not return to Romania, yet continued to maintain a connection with
his homeland and returned to visit it, while Arthur Segal made a
point of exhibiting in Romania and spending time there every year.
Yet the most important connection between Dada-related activities
and the emerging Romanian avant-garde was forged following the
return of the Janco brothers to Bucharest in 1922. That year was an
important turning point: Marcel and Jules opened an architecture
office and were responsible for most of the modern buildings
constructed in Bucharest and in other sites throughout Romania. In
his paintings, Marcel Janco departed from the classical principles
that had characterized his art prior to his departure for Switzerland,
and turned towards Constructivism and abstraction to create a new
formal language. Yet his greatest contribution was his relationship
with the numerous writers, poets, painters, and architects, who
joined him in promoting the Romanian avant-garde. The magazine
“Contimporanul”, which was first published in 1922 and continued to
appear for an entire decade, served as a mouthpiece for the avant-
garde artists of that period. This was where they published visual
artworks alongside subversive critiques of the political establishment,
whose members expressed reservations concerning modernism
and creativity.* “Contimporanul” later adopted an even more radical
approach. In 1924, the first international exhibition organized by the
review and curated by M.H. Maxy and Janco was held in Bucharest,
introducing the local public to avant-garde art. This exhibition
featured European and local avant-garde artists including: Victor
Brauner, Janco, M.H. Maxy, Arthur Segal, Milita Petrascu, Hans Mattis-
Teutsch, and Corneliu Michailescu.

The current exhibition contains artworks by many members of the
Romanian avant-garde: Marcel Janco is represented by a number
of early works created prior to the Dada period, as well as by works
created following his return from Zurich, which demonstrate his
stylistic shift towards formal abstraction. Victor Brauner is represented
by oil paintings and drawings in which the figures and events have
a Surrealist character; M.H. Maxy is represented by works that tend
towards Cubism, and in which are dominated by human figures in
alandscape; Arthur Segal is represented by early colorful paintings
of stylized still lifes; Hans Mattis-Teutsch is represented by a series of
works on paper characterized by free compositions and chromatic
richness; Corneliu Michdilescu is represented by works on paper

in which patches of color create semi-coincidental compositions
and oil paintings of interiors and landscapes; and Milita Petras cu

is represented by classical sculptures along ones tending towards
abstraction.

These founding fathers of the Romanian avant-garde worked
alongside members of a younger generation: Jules Perahim

is represented by oil paintings featuring Surrealist figures and
landscapes alongside rapid drawings; Jean David is represented by
early oil paintings featuring portraits and later works in which figures
and landscapes depicted with a restricted palette appear alongside
delicate drawings; Gellu Naum and Lyggia Naum are represented by
a series of rapid pastel drawings characterized by bold colors and
humoristic drawings; and Paul Pdun is represented by black-and-
white drawings that create an interplay of forms on the white paper.
The exhibition also includes original documents, including reviews
featuring texts by Tristan Tzara and illustrations by Marcel Janco,
films, and photographs.

Since a significant number of these Romanian avant-garde artists
were Jewish, the rise of Fascism and World War Il caused many of
them to leave their homeland and immigrate elsewhere. Nevertheless,
the impact of their activity in the three decades following the closing
of Cabaret Voltaire in Zurich continues to be felt to this day.
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Victor Brauner, Portret,

tus pe hartie/China ink on paper, 18 x 16 cm,
Federatia Comunitdtilor Evreiesti din Romania -
Cultul Mozaic

Victor Brauner, Flacard albastrd,
ulei pe p&nzd/oil on canvas, 101 x 134 cm,
Muzeul Tarii Crisurilor, Oradea
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rapide; Jean David semneazd picturi timpurii in ulei, infatisénd
portrete, dar si lucrdri mai térzii in care figurile si peisajele sunt
descrise cu o paletd restrnsd, pe 1Gngd o serie de desene delicate;
Gellu Naum si Lyggia Naum sunt reprezentati printr-o serie de
desene pastel in miscdri rapide, caracterizate prin culori indrdznete si
desene umoristice; iar desenele alb-negru ce creeazd o combinatie
de forme pe hdrtia albd poartd semndtura lui Paul P&un. Expozitia
include de asemenea documente originale, recenzii, texte, filme si
fotografii de Tristan Tzara si Marcel Janco. Din moment ce un numdr
important dintre acesti avangardisti romani erau evrei, aparitia
fascismului si a celui de-al Doilea RGzboi Mondial i-au fortat s3-si
pardseacd pdmantul natal, emigrénd in diverse locuri din lume. Cu
toate aceastea, impactul activitdtii lor in cele trei decenii de dupd
inchiderea Cabaretului Voltaire din Zurich continud sd se simtd si
astdzi.

DADAISMUL ECLECTIC

Reflectii cu privire la impactul culturii evreiesti
asupra Modernismului Europei Centrale si de Est

Dada - probabil cel mai faimos si scandalos curent al Modernismului
- se spune cd s-a ndscut la Cabaretul Voltaire, o seratd literard
tinutd Tn restauranul Meierei in ZUrich pe & februarie 1916. Seara s-a
desfdsurat cu tropdieli, tipete, batdi in capacele tigdilor si a oalelor si
recitarea unor ,poemes simultanés” de neinteles. Astfel, o revolutie
globald in artd si culturd s-a ndscut intr-un restaurant elvetian.

Sau asa s¢ fi fost? Nu, Dada nu s-a ndscut intr-un salon literar din
ZUrich, ci a crescut dintr-o efervescentd traditie deja existentd in
Europa de Est - in Roménia, in mod special -, traditie transportatd
in Elvetia odatd cu un grup de modernisti romani stabiliti la Zarich.
Bucuresti si alte orase din Romdania au fost scena poeziei, prozei

si spectacolului de tip Dada cu multi ani inainte de Primul Rdzboi
Mondial; una dintre figurile marcante a fost Tristdn Tzara, care si-a
inceput cariera in literatura de avangardd la varsta de cincisprezece
ani cu revista Simbolul, apdrutd in vibrantul oras Bucuresti sub
conducerea lui Tzara, Marcel Janco si a poetului lon Vinea. Tzara - el
insusi inventatorul termenului ,Dada,” inspirdndu-se dintr-o obscurd
juxtapunere a zilei sale de nastere cu un sfant ortodox - s-a aflat la
Cabaret Voltaire in acea noapte, impreund cu ai sdi colegi romani
Marcel, Jules si Georges Janco, precum si Arthur Segal. Nu, nu este
o coincidentd c& un numadr atéat de mare al celor din primul grup
dadaist erau romani, asa cum este evident faptul c& transformdrile
artistice si personale care au avut loc in Bucuresti, ,micul Paris din
Balcani”, au avut loc mult inainte de succesul lor international,
gasindu-si surse de inspiratie in simbolismul roménesc si francez,
Futurismul italian si folclorul din Europa de Est.!

Totusi, chiar si ,rdddcinile” Dadaismului romdnesc - intr-un final - au
fost recunoscute la nivel international de oamenii de stiintd, o unicd
imprejurare pare s& fie umbritd de alte consideratii, acestea fiind,
spundnd lucrurilor pe nume, conexiunea dintre romanii dadaisti

din ZUrich si traditiile idis est-europene; Tzara, fratii Janco si Segall
au crescut in acelasi cadru al culturii si traditiilor evreiesti est-
europene. Dupd cum isi propune sd demonstreze acest eseu, a avut
cu sigurantd un anumit impact asupra Dadaismului, precum si'in
aborddrile lor artistice generalizate, aborddri care necesitd ridicarea
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ECLECTIC DADA

Reflections Regarding the Impact of Jewish Culture
on Central and Eastern European Modernism

Dada - perhaps the most famous and outrageous of Modernism’s
artistic movements - is said to have been born at the Cabaret
Voltaire, a literary evening staged at the restaurant Meierei in Zurich
on February 5, 1916. The evening featured stamping, roaring, banging
on the lids of pots and pans, and the recitation of incomprehensible
“poemes simultanés”. Thus a global revolution in art and culture was
born in a Swiss restaurant. Or was it?

No, Dada did not spring full-grown from a Zurich literary salon but
grew out of an already extremely vibrant artistic tradition in Eastern
Europe - particularly Romania - that was transposed to Switzerland
when a group of Romanian Modernists settled in Zurich. Bucharest
and other cities in Romania had been the scene of Dada-like poetry,
prose, and spectacle in the years before World War [; one of the
leading lights was Tristan Tzara, who began his career in Avant-Garde
literature at fifteen when he cofounded the magazine Simbolul in
the extremely vibrant city of Bucharest together with, among others,
Marcel Janco and the poet lon Vinea. Tzara - who himself coined
the term “Dada,” inspired by an obscure connection of his birthday
to an Orthodox saint - was at the Cabaret Voltaire that night, along
with his fellow Romanians Marcel, Jules, and Georges Janco and
Arthur Segal. No, it’s not a coincidence that so many of the first
Dadaist group were Romanians as it is evident that the artistic and
personal transformations that took place in Bucharest, the “little
Paris of the Balkans”, long before they took center stage elsewhere,
finding sources as varied as Romanian and French Symbolism, Italian
Futurism, and Eastern European folklore.!

However, even though the Romanian "roots” of Dadaism - finally

- have been largely acknowledged among international scholars,
one particular circumstance seems to have been overshadowed

by other considerations, that is, to put it simply, the connections
between the Romanian Dadaists in Zurich and the Eastern European
Yiddish tradition; Tzara, the Janco brothers, and Segal, all of them
grew up within Eastern Jewish culture and traditions. As this essay
tries to show, this fact must have had its certain impact on their
Dadaism as well as on their general artistic approach, an approach
making it necessary to ask to which extent Dada in fact was part of
a much wider artistic mentality characterizing Central and Eastern
European Modernism altogether than has been, up to now, generally
recognized within mainstream art history.

Although based on previous studies? but nevertheless - of course

- focusing on the need of further research efforts the nature of

this essay is therefore self-evident asking more questions than

giving definite answers, even though its implications, hopefully,
foreshadow that the heavily present “eclecticism” of Central and
Eastern European Modernism round about the turn of the last century
was largely influenced by the hereditary so-called Jewish thought
inbedded in the region’s Jewry as transmitted into mainstream
cultural currents through the process of Jewish assimilation; after

all, Dada was not characterized only by its absurdism or "nonsense”,
but also by its fundamentally transcending qualities in regard to
established art styles and genres. Thus most of this essay aims to
examine precisely this eclecticism in its capacity of appearing as a
more or less general approach of turn of the century Modernism in
Central and Eastern Europe, including Romania, consequently being
one of the "springboards” of Dada as well.
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unui semn de intrebare asupra proportiei in care Dada, de fapt, a
fdcut parte dintr-o mentalitate artisticd mult mai largd caracterizand
Modernismul Europei Centrale si de Est, cu toate cd acest lucru a fost,
pdnd acum, in general recunoscut conventional in istoria artei.

Cu toate cq, in baza studiilor anterioare,? dar - desigur -
concentréndu-se pe nevoia de cercetare continud, natura acestui
eseu este, prin urmare, evidentd. Ridicarea mai multor semne de
intrebare decdat oferirea unor réspunsuri definitive, cu toate cd
implicatiile sale pun in umbrd universal acceptatul ,eclectism” al
Modernismului est-european de la sférsitul secolului trecut, In
mdsura in care acesta a fost iIn mare parte influentat de asa-numita
gdndire ereditard evreiascd, impregnatd in géndirea iudaicd din acea
regiune, cat si tendinte transmise in curentele culturale in procesul
de asimilare. La urma urmei, Dadaismul nu a fost caracterizat numai
prin absurd sau ,nonsens”, ci, de asemeneaq, prin calitdtile sale
fundamental transcendentale cu privire la stilurile si genurile artistice
stabilite. Astfel, in mare parte, acest eseu isi propune sd analizeze
tocmai aparitia calitdtii acestui eclectism, ca o abordare mai mult
sau mai putin generald a secolului Modernismului in Europa Centrald
si de Est, inclusiv Romdnia, care, in consecintd, a fost una dintre
,trambulinele” Dada.

Pundnd la indoiald seriile succesive de stiluri

Ca siin cazul fratjlor Janco, Tristan Tzara si Arthur Segal, cele mai
multe manuale de istoria artei si literaturd sunt, la fel ca si majoritatea
studiilor profesioniste, expresii ale unui etnocentrism vestic-european
in ceea ce priveste regiunea Europei Centrale si de Est de la inceputul
secolului trecut. Este adevarat ca nume precum Alfons Mucha,
Frantisek Kupka si Laszlo Moholy-Nagy sunt mentionate din cénd

in cand in manualele de istoria artei, cu toate acestea artistii sunt
mentionati aproape fard exceptie ca apartindnd culturii vestice,
ignor@ndu-se punctele lor de plecare biografice sau cultural-istorice.
Mai mult decat atdt, istoria artei este, fard indoiald, in cea mai mare
parte scrisd din aceastd perspectivd occidentald, ce forteazd o
anume pierdere a importantei Europei Centrale si de Est. De exemplu,
cultura europeand din secolele XIX si XX a fost prezentatd si definitd in
Vest, aproape fard exceptie, ca o serie succesivd de stiluri dezvoltate
la Paris, MUnchen, Berlin sau New York; lucru explicabil prin faptul

cd istoriografia pur si simplu - in cele mai multe cazuri - a acceptat
stiluri formale ca si standarde normative, fard a tine seama de alte
aspecte decdt cele definite de istoricul de artd american Steven
Mansbach ca fiind ,universalitatea Modernismului”, un concept
dezvadluind ,imperialista” strGnsoare a etnocentrismului Europei
occidentale asupra unor pdrti ale Europei de multi considerate

ca fiind marginale. Uitdndu-ne spre arta clasicd modernd dintr-o
perspectivd mai largd in raport cu dezvoltarea sa, ca o succesiune
progresivd de stiluri din punct de vedere estetic, independent si,

in acelasi timp, prin adaptarea metodelor mai nuantate si variate
putem dobdndi, potrivit lui Mansbach, nu numai o intelegere mai
profundd decat pand acum a formelor unice de creativitate ce au
avut loc la periferia Europei, dar, de asemenea, putem revendica
diversitatea artei moderne, in general. Si tot Mansbach mai spune
cd, in mod incontestabil, o mare parte din modernism s-a ndscut la
periferia esticd a Europei industriale, Dadaismul in Romania regald,
Constructivismul in Imperiul Tarist si formele unice creative ale
Cubism-Expresionismului in Boemia, Imperiul Habsburgic. Astfel,
paradigma dominantd trebuie sa fie pur si simplu pusd deoparte.

In cazul in care, de exemplu, avangarda clasicd este privitd ca o
luptd pentru uniformitate esteticd, menitd a transcende frontierele
nationale si referintele istorice, avangardistii din Est par sd fi
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Questioning the successive series of styles

Like in the case of both Tristan Tzara, the Janco brothers and Arthur
Segal, most of our common textbooks in the history of art and
literature are, like most of more qualified studies as well, expressions
of an almost massive Western European ethnocentrism regarding the
region of Central and Eastern Europe at the turn of the last century. It
is true, names like Alfons Mucha, Frantisek Kupka, and Ldszlé Moholy-
Nagy are mentioned now and then in the textbooks of art history,
nevertheless these artists are mentioned almost without exceptions
as participating in Western European formations without ever

being linked to their own biographical or cultural-historical points of
departure. Moreover, art history as such is undoubtely mostly written
from this Western perspective alone pushing Central and Eastern
Europe aside as less important. For instance, European 19th and 20th
century cultures have been presented and defined in the West almost
without exceptions as a successive series of styles developed in Paris,
Munich, Berlin, or New York, which has been possible by the fact that
historiography has simply - in most cases - accepted formal styles
as the normative standard without considering other aspects than
those defined by the American art historian Steven Mansbach as
“the universality of Modernism”, a concept revealing the "imperialist”
grip of Western European ethnocentrism on other parts of Europe,

by many considered as marginal. By looking at classical modern art
from a broader perspective than to regard its development only as a
progressive succession of aesthetically independent styles and at the
same time by adapting more nuanced and varied methods one may,
according to Mansbach, not only understand better than hitherto
those unique forms of creativity that took place on the periphery

of Europe, but also reclaim the rich foundation of modern art in
general. And does not Mansbach also say that, undeniably, much

of modernism was born on the Eastern margins of industrial Europe,
Dadaism in royal Romania, Constructivism in the tsarist empire

and uniquely creative forms of Cubo-Expressionism in Habsburg
Bohemia.3 Thus, the prevailing paradigm must simply be put aside.
If, for instance, classical Avant-Garde is regarded as a fight for
aesthetical uniformity meant to transcend national borderlines and
historical references, then, on the contrary, the Avant-Gardists of

the East seem to have embraced, moreover with enthusiasm, the
simultaneous multiplicity of styles, at the same time they gave shelter
to exactly those literary, political, and historical connotations which
their colleagues in France and Germany despised as obsolete and
out of fashion, and this applies for academic art as well. Even such a
characteristical Polish landscape and marine painter as Ferdynand
Ruszczyk almost never failed to steep his painting with obvious
nationalist-messianic references, as when he in 1904 symbolically
depicted the Polish nation as a kind of a flying Dutch, a mysterious,
even fantastic drifting corvette riding on a huge wave on a storming,
dark sea. Even the title, Nec mergitur, is an obvious reference to the
fate of the Polish nation as it alludes to the motto of Paris, that is
“fluctuat nec mergitur”, "she is tossed by waves, but does not sink”.4
According to Mansbach, and | agree, the possible common stylistic
features or affinities between art in the West and that of Central and
Eastern Europe must not lead to an assumption of parallel meaning
or analogous reception. Furthermore, these affinities should therefore
not function as a methodological basis for understanding the latter.
We need other kinds of methods, other kinds of analytic tools, and
first of all more knowledge of the "local” historical and political
conditions and prerequisites.®

Indeed, in regard to Central and Eastern European art around

about the the turn of the last century we should perhaps get rid
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imbrdtisat in mod simultan si cu entuziasm o multitudine de stiluri,
totodatd abordénd exact acele conotatji literare, politice si istorice
pe care colegii lor din Franta si Germania le privesc ca fiind invechite
si in afara modei, acest lucru fiind valabil si pentru arta academica.
Chiar si un peisagist tipic polonez precum Ferdynand Ruszczyk, care
aproape de fiecare datd si-a asimilat pictura cu referiri evidente
nationaliste-mesianice, cum ar fi in 1904, a descris in mod simbolic
natiunea polonezd ca un fel de olandez zburdtor, o misterioasd,
chiar fantasticd corvetd cdlare pe un val imens in marea intunecatd.
Chiar si titlul, Nec mergitur, este o referintd evidentd la soarta natjunii
poloneze care face aluzie la motto-ul din Paris, ,fluctuat nec
mergitur”, ,ea este aruncatd de valuri, dar nu se scufundd™.

Potrivit lui Mansbach, si sunt de acord, posibilele trésaturi stilistice
comune sau afinitdtile dintre arta din Occident si cea a Europei
Centrale si de Est nu trebuie s& conducd la o ipotezd de sens paralel
sau receptie analogd. Mai mult decdt atat, aceste afinitdtj ar trebui,
prin urmare, sd nu functioneze ca bazd metodologicd pentru
intelegerea acesteia. Avem nevoie de alte tipuri de metode, alte tipuri
de instrumente analitice si, in primul réind, de mai multd cunoastere a
conditjilor si premiselor istorice si politice ,locale”.®

Intr-adevdr, in ceea ce priveste arta Europei Centrale si de Est de

la inceputul secolului trecut ar trebui, probabil, s& incercdm sd
scdpdm de conceptul eclectismului in totalitatea sa sau cel putin

s¢ incercdm sd-1 golim de conotatjile sale negative. De exemplu,
strategiile de apropriere ale artistilor maghiari Joszef Rippl-Ronai,
Karoly Ferenczy, Sandor Galimberti si Laszlé Moholy-Nagy, artistul
polonez-rus Katarzyna Kobro, artistul rus Natalya Gontcharova, artistii
romdani Arthur Segal si Max Herman Maxy sau Victor Brauner sau
arhitectji creatori ai Cubism-Expresionismului sau Rondo-Cubismului
in Cehoslovacia de cdtre cultura esticd nu au fost combdtute
suficient. Unul dintre principalele motive ale acestui lucru trebuie sd
fi fost, fard indoiald, in toatd aceastd perioadd, rolul romantic extrem
de puternic al artistului, cdruia i s-a atasat o responsabilitate sociald
si nationald extinsd. Artistului, scriitorului, mai mult sau mai putin
fiecArui intelectual i-a fost atribuit rolul unei constiinte nationale.
Individul de exceptie a fost transformat in geniu artist romantic,
artistul-profet, eroul natjunii si, in acelasi timp, salvatorul intregii
omeniri. In Polonia, unde mesianismul politic a devenit deosebit de
evident, Adam Mickiewicz, de exemplu, declarase deja in 1835 cd

va exista un moment in care va fi necesard transformarea in profet
pentru a deveni un poet.® De ce ar trebui artistul atunci, cu aceastd
responsabilitate uriasd pe umerii lui, sG-i pese cu adevdrat de logica
aristotelicd sau insistenta modernismului european occidental asupra
puritdtii coerente si stilistice?

O abordare de tip situatie ireconciliabil&”

Cu sigurantd, pare evident cd prezenta culturii evreiesti - sau s¢
spunem gdndirea evreiascd ca atare - a avut un rol important

in ceea ce priveste ,eclectismul” european central si de est. De
exemplu, nu ar fi altceva decat o glumd dadaistd sd pretinzi cd
Dadaismul nu fost in niciun fel influentat de Hasidismul din Europa
de Est sau, de exemplu, si de teatrul idis profesionist, dar adevarul
este c@ juma@tate din grupul care debuteazd pe scena Cabaretului
Voltaire din ZUrich in prima seard a evenimentelor ce marcheazd
nasterea Dadaismului in februarie 1916 sunt ndscuti si crescuti in
familiile evreiesti din Romdnia. Tristan Tzara s-a ndscut in micul oras
Moinesti, Marcel Janco, impreund cu fratji sai Jules si Georges Janco,
in Bucuresti, iar cel mai cunoscut dintre toti, Arthur Segal, s-a ndscut
la lasi, capitala Principatului Moldovei, dar a crescut la Botosani in
apropierea de granita cu Ucraing, intr-o regiune caracterizatd printr-o
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of the concept of eclecticism altogether or at least try to drain it

of its negative connotations. The appropriating strategies of, for
instance, the Hungarian artists Joszef Rippl-Ronai, Karoly Ferenczy,
Sdndor Galimberti, and LdszIo Moholy-Nagy, the Polish-Russian
artist Katarzyna Kobro, the Russian artist Natalya Gontcharova,

the Romanians artists Arthur Segal and Max Herman Maxy, or
Victor Brauner, or the architects creating Cubo-Expressionism or
Rondo-Cubism in Czechoslovakia, none of them were as negatively
drenched as they would in the West, rather just the opposite. One
of the main reasons for this must undoubtedly have been the
throughout the period exceptionally strong romantic role of the artist,
to whom extensive social and national responsibility was attached.
The artist, the writer, more or less every intellectual was given the
role of a kind of national consciousness. The exceptional individual
was transformed into the romantic artist genius, the artist-prophet,
the hero of the nation, and at the same time the saviour of entire
mankind. In Poland, where political messianism became unusually
conspicuous, Adam Mickiewicz, for instance, declared already in
1835 that there will be a time when it will be necessary to become
a prophet to become a poet.® Why should the artist then, with this
gigantic responsibility on his or her shoulders really care about
Aristotelian logic or the insistence of Western European Modernism
on stylistic purity and coherence?

A ”double-bind” approach

Certainly, it seems evident that the presence of the Jewish culture - or
let’s say the Jewish thought as such - had a profoundly important
role with respect to Central and Eastern European “eclecticism”.

For instance, it would be nothing but a “Dadaist” joke to claim that
Dada was in any way influenced by Eastern European Hasidism or,
for example, by the turn-of-the-century professional Yiddish theatre,
but the fact is, however, that half of the group performing on the
stage of the Cabaret Voltaire in Zurich already the first evening of the
events that would eventually mark the birth of Dada in February 1916
were born and grew up in Jewish families in Romania, Tristan Tzara in
the small town of Moinesti, Marcel Janco together with his brothers
Jules and Georges Janco in Bucharest, and the least known of them
all, Arthur Segal, who was born in lasi, the capital of the Principality
of Moldavia, but who grew up in Botosani close to the Ukrainian
(Russian) border, that is in a region very much characterized by the
presence of Hasidism, moreover a region where the professional
Yiddish theatre was actually born through the efforts of Avram
Goldfaden in lasi.’

If Dadaism must be characterized by its “yes and no” attitude instead
of the “either-or” of Western Modernism, then we are reminded of
the many witnesses telling of the fact that there was - in the very
heart of Central and Eastern European Jewry - a specific “double-
bind” approach due to assimilation and at the same time a specific
otherness in relation to surrounding cultures. Consequently, there
were mutually conflicting discourses, signals, messages, narratives,
ideas, and thoughts held together by the common understanding

of the fact that the paradox is the quintessence of life itself. This is
shown by, among others, by the Swedish scholar Fredric Bedoire in
his study Jewish Contributions to Modern Architecture 1830-1930
published in English in 2004% in regard to, for instance Hungarian
turn-of-the-century architecture. Simultaneously as the process of
assimilation and the modernization of Hungarian society advanced,
the Jews participated also actively in the nationalist exotizing of the
“true” Hungarian cultural heritage as this was manifested in, for
instance, Odon Lechner’s "folklorist” architecture and the numerous
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puternicd prezentd a Hasidismului, si in plus, o regiune in care teatrul
idis profesionist s-a ndscut de fapt la lasi prin eforturile lui Avram
Goldfaden.’

In cazul in care Dadaismul trebuie caracterizat prin atitudinea s& ,da
sinu”in loc de ,fie-sau” In modernismului vestic, atunci ne amintim
de mai multi martori care spun de fapt ¢d nu a existat - in inima
comunitatii evreiesti din Europa Centrald si de Est - o abordare
specificd de tip ,situatie ireconciliabild” datoritd asimildrii si raportdrii
alteritdtii la culturile din jurul sdu. In consecintd, au existat discursuri
contradictorii reciproce, semnale, mesaje, naratjuni, idei si génduri
apropiate de intelegerea comund a faptului cd paradoxul este insusi
chintesenta vietji. Acest lucru este demonstrat, printre altele, de
savantul suedez Fredric Bedoire in Jewish Contributions to Modern
Architecture 1830-1930, publicat in limba englezd in 20048, in ceea
ce priveste, de exemplu, arhitectura ungard de la inceputul secolului
trecut. In acelasi timp cu procesul de asimilare si modernizare

a societdtii maghiare, evreii au participat activ la transformarea
natjonalistd in exotism a “adevdratului” patrimoniu cultural maghiar;
acest lucru s-a manifestat, de exemplu, in arhitectura “folcloristd”

a lui Odoén Lechner si numeroasele expeditji la “veritabilele” culturi
tdrdnesti maghiare ,originale” din Muntji Transilvaniei. Dintre cei 110
arhitecti care lucrau si locuiau In Budapesta atunci, 70 erau evrei,
dintre care aproape toti, in conformitate cu Bedoire, au subliniat
pozitia lor exceptionald prin cultivarea maghiard a ,calitdtilor
deosebite” si, In consecintd, prin cdutarea unor prototipuri in
Transilvania, fapt ce explicd intelegerea contemporanilor despre
curentul Jugend din Ungaria ca fiind un curent evreiesc; in
consecintd, parlamentul maghiar a adoptat in 1902 un regulament
care interzice cheltuirea banului public pe edificii in ,stil maghiar”.
Cu toate acesteaq, acest regulament a fost luat in consideratie in
special in judetele indepdrtate ale tarii, unde arhitectji au propus
autoritdtjlor in timpul lucrdrilor de construire si schimbare a fatadelor
0 versiune neo-barocd. Exact ca siin cazul nationalistilor polonezi

in ceea ce priveste Zakopane si Gordles, ,autenticii” tarani polonezi
din Muntji Tatra, scopul arhitectilor evrei din Ungaria fost acela de

a crea o expresie noud si vitald a nationalismului maghiar in spiritul
Jugend, de multe ori cu referinte la conceptia maghiarilor ca fiind
originari din India, indepdrtatul pdmant exotic al Orientului. Potrivit
lui Bedoire, nationalismul si evreii au mers mand in mana si au fost,
de asemenea, inseparabili - exemplu cea mai proeminentd opera
arhitecturald din noul spirit, imensul hotel si baia Gellért, planificat
de trei arhitectj evrei: Artur Sebestyen, Armin HegedUs si Izidor

Sterk. Acelasi limbaj arhitectural se aplicd pdrtilor superioare ale
bulevardului Andrdssy din Budapesta, precum si in cazul mai multor
cladiri de birouri de afaceri si cartiere ale orasului Pesta, toate acestea
avand puternice caracteristici orientale, in combinatje cu elemente
stilistice cu referire directd la arhitectura tGrdneascd din Transilvania.
De fapt, arhitectii evrei cultivd un anumit dialect arhitectural, care
aplicd elemente din folclorul maghiar mai mult sau mai putin, fara
aimpiedica sintaxa principiului sau structurii initiale. Conform
istoricului de arhitecturd Rudolf Klein®, ei au abandonat in mare parte
,Jiddischkeit”, dar incd nu au devenit adepti ai stilului maghiar. ,Stilul
maghiar” reflectd aceastd conditje intelectuald ca si fatadd decoratd
cu elemente ,maghiare”, cu toate acestea nu comunicd cu structura
interioard a cladirii. ,Fatada maghiard” nu este detasatd numai

de corpul cladirii, ci foloseste si elemente instrdinate unele fatd de
celelalte in contextul lor original. Potrivit lui Klein, plasarea decorurilor
maghiare intr-un nou context stilistic reflectd ,principiul structural
evreiesc”, definit prin asociere liberd, in mod intentionat nestructurat,
parafrazarea temelor originale, combinatii care seamdnd cu un fel
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expeditions to the "genuine” and "original” Hungarian peasant
cultures in the Transylvanian Mountains. Of the 110 architects working
and living in Budapest by around the turn of the century 70 were
Jews, of which almost all, according to Bedoire, emphasized their
exceptional position by cultivating Hungarian "special qualities”

and by consequently searching for their prototypes in Transylvania,
which also explained the fact that their contemporaries considered
Hungarian Jugend as Jewish; consequently, the parliament passed
a regulation in 1902, which prohibited spending public money on
edifices in the "Hungarian Style”. However, this regulation was
disregarded especially in the remote counties of the country, where
the architects submitted a neo-Baroque version to the authorities
for approval, while changing the facades during construction

work. Exactly like in the case of the Polish nationalists in regard to
Zakopane and the Gordles, the "authentic” Polish peasants of the
Tatra Mountains, the aim was to create a new and vital expression of
Hungarian nationalism in the spirit of Jugend, often with references
to the conception of the Hungarians as originating from India, the
distant exotic land of the Orient. According to Bedoire, the national
and the Jewish went hand in hand and were also inseparable in,

for instance, the most prominent of architectural works in the new
spirit, the huge hotel and bath of Gellért, planned by three Jewish
architects, Artur Sebestyén, Armin HegedUs, and Izidor Sterk. The
same idiom characterized also several houses and private palaces
in the districts surrounding the city park and the upper parts of the
Andrdssy Avenue in Budapest, as well as several business and office
buildings in the city districts of Pest, all of them having strong Oriental
features in combination with stylistic elements directly referring to
Transylvanian peasant architecture.,

In fact, the Jewish architects cultivated a particular language of
architecture, which applied elements of Hungarian folklore more or
less freehandedly without its original structural principle and syntax.
According to the architectural historian Rudolf Klein® they had largely
abandoned their “Jiddischkeit”, but had not yet become properly
Hungarian. The "Hungarian Style” reflects this intellectual condition
as the fagade is highly decorated with "Hungarian” elements,
however, not communicating with the inner structure of the building.
The "Hungarian fagade” is not only detached from the body of the
building, but uses elements alienated from each other and from their
original context. According to Klein, placing Hungarian decoration

in a new context the style reflects the "Jewish structural principle”
defined by free association, intentionally unstructured constitution,
paraphrasing of original themes, combinations resembling a kind of a
langauage-play.

According to Bedoire, the choice of a historical style or the mixture
of styles started in the same cultural need as was manifested in
collecting things, "to create a synthesis” of historical times and their
stock of styles. According to him, the synagogue displays for the

first time in the 19th century architectural history an obvious and
conscious eclecticism, where, for instance, the Gothic style and
Renaissance, Romance and Byzantine, Egyptian and Modern styles
are presented in the very same building. Specific principles were
elaborated for the description of the Jews” double belonging, with a
Western exterior and an Oriential interior. The synagogue became a
Romance medieval cathedral with a Moresque interior, at the same
time the home of the Jewish bank owner was designed as an Italian
Renaissance palace and his summer palace as a Palladian villa.©
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Tristan Tzara / André Breton, Cadavre éxquis, 1930,
creioane colorate pe hartie neagrd/

coloured pencils on cardboard, 24,2 x 32 cm
Colectia Familiei Radu

Gherasim Luca, ,Doud femei bat la usé /

O muribundd le oferd din partea mea un ceai”,
colaj/collage, 35,5 x 25 cm

Colectia Petre Solomon
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dejoacd a limbajului. Potrivit lui Bedoire, alegerea unui stil istoric sau
a unui amestec de stiluri a inceput din aceeasi nevoie culturald de

a colecta lucruri ,pentru a crea o sintezd” de timpuri istorice si un
fond de stiluri. Potrivit lui, sinagoga afiseazd pentru prima datd in
istoria arhitecturald din secolul XIX un evident si constient eclectism,
in timp stilurile Gotic, Renansecntist, Romantic, Bizantin, Egiptean

si stilurile moderne sunt prezentate, de multe ori, concomitent in
cadrul aceleiasi clddiri. Principiile specifice au fost elaborate pentru
descrierea aparentei duble a evreilor, cu un exterior occidental si un
interior oriental. Sinagoga a devenit o catedrald in stilul romantismului
medieval, cu un interior de tip maur, iar casa proprietarului bdncii
evreiesti a fost conceputd ca un palat renascentist Italian, iar palatul
sdu de vard ca o vild in stil palladian.’©

Sintezd locald si universala

Faptul cd Bedoire de asemenea asociazd cdutdrile ,originilor”
unguresti cu, spre exemplu, inclinarea familiei Rotschild pentru
eclectismul extrem si in acelasi timp cu descrierea conceptului de
timp al Torei a lui Gershom Scholem ca neliniaritate, pare s& confirme
impactul aborddrii ,sintetizante”, un sintetism care pare sé fi fost
deosebit de evident in Europa Centrald si de Est, in mult mai multe
domenii, nu doar in arhitecturd. In picturd, Europa de Est a plecat in
mod clar de la puritatea stilisticd a ,absolutismului”, imbrdétisatd si
incurajatd in Occident, ajungénd la diferite miscdri avangardiste incd
de lainceputul secolului XX, cu doar cateva exceptii. Prin utilizarea
posibilitdtilor oferite de Cubism, Futurism si Constructivism, precum si
alte limbaje fGcand aluzie la temele si problemele interne, artistii au
reusit sG creeze o sintezd considerabild a limbajelor locale, universale,
traditionale si progresive!. In acest context, potrivit lui Mansbach,
Kazimir Malevich pare a fi un exemplu de prim-rang al prezentei
simultane a diferitelor expresii artistice intr-una si aceeasi operd,

din moment ce Malevich continud doar conventjile regionale prin
urmdrirea atdt a suprematismului, cat si a figuratiei; si schimbdrile
sale constante intre abstract si figuratie, adesea criticate in Occident
ca o ,retragere”, ar trebui prin urmare sé nu fie judecate prin prisma
asteptdrilor occidentale la consistentd. Asemenea legiunilor formate
din contemporanii sdi in Europa Centrald si de Est, Malevich nu a
vdzut vreo contradictie in luarea in serios a imaginii primitive sau a
poporului nativ si abstractia geometricd, adresdnd fiecare problemd
esentjald pentru care stilul a servit mai putin ca un indice cu inteles
universal, decdt ca o strategie pentru a semnala la nivel local si a
comunica la nivel internatjonal?; destul de interesant este faptul

cd istoricul de artd polonez Andrzej Turowski a sustinut faptul cd
Malevich, de fapt, a fost de origine evreu®® (oricum trebuie s& se aibd
in vedere faptul cd Malevich a crescut in colonii evreiesti, mutdndu-se
dinlocin loc in timpul copildriei si adolescentei).

In principiu, aceastd neclaritate de stiluri pare sd fie resimtjitd in toate
regiunea mentionatd, in special cdnd vine vorba despre Modernismul
si Avangardismul ceh. Cubismul ceh sau mai degrabd Cubism-
Expresionismul, cu artisti precum Bohumil Kubista si Otto Gutfreund,
care a fost de asemenea descris cd un amestec de Baroc boem,
Barocul spaniol & la El Greco, Art Nouveau-ul lui Alfons Mucha,
Cubismul francez, Expresionismul lui Edvard Munch, Expresionimul
german, Futurismul italian, Simbolismul francez si folclorul naiv
indigen. In Rusia exista teoria dezvoltatd de scriitorul si artistul llya
Zdanevich, potrivit cdreia trebuia creatd o noud miscare de artd in
temenii de ,vsechestvo”, ,despre tot”, exemplificat prin multiplicitatea
intentionatd a Nataliei Gontcharova ca o modalitate de a contracara
hegemonia limbajelor moderniste din Europa de Vest.*

Mai mult decdt atdt, o caracteristicd locald pare evidentd in ceea ce
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Synthesis of local and universal

The fact that Bedoire also links the search for Hungarian “originals”
to, for instance, the predilection of the Rotschild family for extreme
eclecticism and at the same time to Gershom Scholem’s description
of the concept of time of the Torah as non-linear seems also to
confirm the impact of the “synthetist” approach, a synthetism which
seems to have been particularly conspicuous in Central and Eastern
Europe in far many spheres than only in architecture. In painting
Eastern Europe clearly departed from the “absolutist” stylistic purity
which was embraced and urged in the West also when it came to
the various Avant-Garde movements at the beginning of the 20th
century, with only a few exceptions. By making use of the possibilities
offered by Cubism, Futurism, and Constructivism as well as other
idioms of alluding to domestic themes and issues, the artists were
able to create a considerable synthesis of local and universal,
traditional and progressive idioms.11 In this context, according to
Mansbach, Kazimir Malevich seems to be a first-rate example of the
simultaneous presence of different artistic idioms within one and the
same oeuvre, since Malevich was only following regional conventions
by pursuing both Suprematism and figuration; and his constant shifts
between abstraction and figuration, often critized in the West as a
"retreat”, should therefore not be judged by Western expectations

of consistency. Like legions of his contemporaries in Central and
Eastern Europe, Malevich saw no contradiction in taking seriously
primitive or native folk imagery and geometrical abstraction as each
addressed essential issues for which style served less as an index of
universal meaning than it functioned as a strategy to signify locally
and communicate internationally;*? interestingly enough the Polish
Art historian Andrzej Turowski has claimed that Malevich in fact was
of Jewish descent,'* anyhow one must bear in mind the fact that
Malevich grew up in the Pale of Settlement, moving from one shtetl to
another during his childhood and adolescence.

In principle, this blurring of styles seems to be the case in the whole
region referred to, especially when it comes to the Czech Modernists
and Avant-Gardists. Czech Cubism or rather Cubo-Expressionism
with artists such as Bohumil Kubista and Otto Gutfreund has also
been described as an amalgamation of Bohemian Baroque, El
Greco's Spanish Baroque, Alfons Mucha’s Art Nouveau, French
Cubism, Edvard Munch'’s Expressionism, the German Die Brucke,
ltalian Futurism, French Symbolism, and domestic folkloric naivism.
In Russia there was also the theory developed by the writer and

artist llya Zdanevich, according to whom there must be created a
totally new art movement in terms of “vsechestvo”, “everythingism”,
exemplified by Natalia Gontcharova’s deliberate multiplicity as a way
of countering the hegemony of Western European Modernist idioms.*
Moreover, a local feature seems also apparent in regard to the fact
that the Romanian Dadaists in Zurich must have been inspired by
Romanian folklore as well, for instance the popular festivals in the
remote mountain villages characterized by the peasants wearing
grotesque costumes and masks reminding of Marcel Janco’s
apparels and masks at the stage of Cabaret Voltaire too much to

be only a coincidence. Remarkable is also the fact that the kind of
exotism executed by, for instance, the Polish artists and architects

in Zakopane or the Hungarian artists and artisans in Nagybdnya or
Godolle was equally strong among the Jewish intelligentia, although it
did not focus on the “original” and by Western civilization “unspoiled”
peasantry, but instead on Hasidism and its “spiritual authenticity”
against “soaked” secular practices carried out by assimilated

Jewish bankers and businessmen, for instance. Here we obviously
find a seldom observed ideological equivalence; Martin Buber’s
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priveste faptul c& dadaistii romdani din ZUrich trebuie sd se fi inspirat din
folclorul roma@nesc, de exemplu, festivalurile populare in satele izolate
de munte, caracterizate de tdrani purténd costume si mdsti grotesti,
amintesc de aparitiile lui Marcel Janco si de mdstile de pe scend de

la Cabaret Voltaire - este prea mult pentru a fi doar o coincidentd.
Remarcabil este si faptul cd acest tip de exotism executat de artistii

si arhitectji poloneziin Zakopane sau de artisti si artizani unguriin
Nagybdnya sau Godollo a fost la fel de puternic printre inteligentia
evreiascd, cu toate cd nu s-a concentrat asupra ,originalului” si
civilizatiei occidentale, tarénimii ,nealterate”, ci pe Hasidism si pe
L,autenticitatea spirituald” impotriva ,imbibdrii” practicilor seculare
desfdsurate de bancheri si oameni de afaceri evrei. Aici vom gdsi,
evident, o echivalentd ideologicd rar observatd; angajamentul lui Martin
Buber in mistica hasidicd si interesul lui Franz Kafka in traditia teatrului
Yiddish. Nu este nici o coincidentd in acest context, asa cum a fost faptul
cG tocmai Hasidismul pune atét de clar accentul pe caracteristicile
,sincretice” ale religiozitati evreiesti, deoarece evidentjazd in mod
constant interactiunea continud intre divin si pdmantesc, sus si jos,
intre sacru si secular intr-o ordine non-ierarhicd, si, mai presus de toate,
fard niciun respect pentru logica aristotelicd sau pentru pretentjile
modernit&tii privind coerenta sau conceptul general occidental de
identitate ancoratd in umanismul Renasterii; eclectismul in sensul
negativ al cuvantului occidental a fost un concept total necunoscut.

In acelasi timp a fost completat - in cultura evreiascd in general - de
notiunea cabalisticd a unei revolutii spontane, mesianice, in forma unei
neasteptate evaddri in lume, nu ca o utopie ,rationald” a unor succesiuni
constante, o progresie revolutionard ,logicd”, dar in capacitatea sa de
a fi considerat un anarhism teocratic ce tinteste la emanciparea rasei
umane insesi. In forma sa rescrisd, acest concept pare cd s-a intors,
aldturi de alte miscdri contemporane, activistii maghiari participénd la
revolutia comunistd din 1919, aldturi de Béla Uitz, Robert Berény si LdszIo
Moholy-Nagy, toti in nucleul modernimului european, toti foarte eclectici
si mai mult, ndscuti si asimilati in familii maghiare.

Dada, Sonia Delaunay si teoria egalitatii a lui Arthur Segal -
Gleichwertigkeit

In privinta aborddrii sintetizante siin acelasi timp a fundalului hasidic,
teoria lui Arthur Segal Gleichwertigkeit (Egalitate) este foarte interesantd,
avand Tn vedere cd a fost o teorie dezvoltatd in timp ce era implicat

in Dadaism si conform cdreia fiecare element al picturii este la fel

de important ca orice alt element si astfel a deconstruit compozitia
traditionald, transforménd-o intr-o imagine vizual& non-ierarhicd ce se
intinde iIn afara ramei, si in acelasi timp el reuseste, conform traditiei
evreiesti, sG dezvolte teoria sa pentru a trata importanta egalitdtii politice
in societate, bazatd pe ,democratia” Hasidismului;®® mai mult, la rdndul
lui este influentat intens de un alt evreu asimilat avangardist, care a
crescut intr-un mediu similar in coloniile evreiesti din teritoriile rusesti,
pictorul si designerul francez-ucrainean Sonia Delaunay.

In acest context ,Orfic”, Simultanismul Soniei Delaunay, compozitiile
sale spatioase, devin cu adevdrat interesante, in special in relatie cu
refuzul sdu de a recunoaste linia clasicd de demarcatie intre artele
frumoase si mestesuguri, si in acelasi timp in relatie cu faptul cd Sonia
Terk/Sarah Stern a crescut intr-un mediu evreiesc asimilat din Sankt
Petersburg, in care era necesar sd te adaptezi constant la multitudinea
de contradictii si circumstante diametral opuse. In acelasi timp, trebuie
luat in consideratie faptul cd Sarah Stern a fost ndscutd in Hradyzk,

un ordsel evreiesc tipic in zona ucraineand a coloniilor evreiesti, un
ordsel impregnat cu Hasidism, inainte s fie adoptatd de elita urband
intelectuald a orasului Sankt Petersburg.

Conform istoricului de artd american Arthur A. Cohen, Sonia Delaunay
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engagement in Hasidic mysticism was together with, for instance,
Franz Kafka’s interest in the Yiddish theatre tradition no coincidence
in this context, as was hardly the fact either that precisely Hasidism
so distinctly puts the stress on the “syncretic” features of Jewish
religiosity as it constantly emphazises the continuous interaction
between the divine and the earthly, the high and the low, between
the sacred and the secular in a non-hierarcical order, and, above

all, without any respect for neither Aristoelian logic nor the claims of
modernity on consistency or the general Western concept of identity
anchored to Renaissance humanism; ecleticism in the Western
negative sense of the word was a totally unknow concept.

At the same time this was - within Jewish culture in general -
completed by the Kabbalistic notion of a sudden, messianic
revolution in the form of an unexpected break into the world, not in
terms of a “rational” utopia of constant, progressive successions, d
“logical” revolutionary progression, but rather in its capacity of being
considered as a theocratic anarchism aiming at the emancipation
of mankind itself. In its re-written form this conception seems to have
returned in, among other current movements, the Hungarian activists
participating in the Hungarian Communist revolution of 1919, among
them Béla Uitz, Robert Berény, and Ldszld Moholy-Nagy, all of them
at the core of European Modernism, all of them highly eclectic and,
moreover, born into assimilated Jewish families.

Dada, Sonia Delaunay and Arthur Segal’s Gleichwertigkeit

In regard to the synthetist approach and at the same time to his
Hasidic background Arthur Segal’s theory of Gleichwertigkeit
(Equality) is highly interesting as it was a theory he developed while
being engaged in Dadaism and according to which every single
element of the painting is equally important as every other element
and by which he thus deconstructed the traditional composition into
a kind of an all-over non-hierarchical visual image going even beyond
the frames, at the same time he, in accordance with Jewish tradition,
expanded his theory to cover the importance of radical political
equality in society as well based on the “democracy” of Hasidism;®
furthermore, he was also greatly influenced by another assimilated
Jewish Avant-Gardist who grew up in a similar environment in the
Russian Pale of Settlement as himself, namely the French Ukrainian
painter and designer Sonia Delaunay.

In this “Orphic” context, Sonia Delaunay’s Simultanism, her spatial,
allover compositions, becomes particularly interesting, especially

in relation to her refusal to acknowledge the classical line of
demarcation between the fine arts and the crafts, and at the same
time in relation to the fact that Sonia Terk/Sarah Stern grew up in

an assimilated Jewish environment in imperial Saint Petersburg,

in which one had to constantly adjust oneself to the multiplicity of
contradictory and diametrically opposed idiomatic discourses and
circumstances. At the same time we cannot leave out of account
that Sarah Stern, in fact, was born in in Hradyzk, a "typical” Eastern
Jewish shtetl in the Ukranian part of the Pale of Settlement, a

shtetl permeated with Hasidism, before she was adopted into the
urbanized intellectual elite of Saint Petersburg. According to the
American art historian Arthur A. Cohen, Sonia Delaunay aimed to

a specifically allover visual rhythm active on the entire canvas, a
visual universe stretching itself beyond the edges of the painting;
every single image is considered a segment cut out of the unlimited
rhythm of the universe and therefore also intimately taking part in the
cosmic harmony. Simultanism itself evoked the impression of that
two, obviously dissonant and opposite things may appear together,
complete and enrich each other through their differences and
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Jules Perahim, Soldati germani, cca. 1944-1945,
guasd pe hartie/gouache on paper, 33 x 55 cm
Colectia Ovidiu Sandor

Hans Mattis Teutsch, Nud de femeie, 1928-1934,
lemn patinat/patinated wood, 44 x5 x 7 cm
Muzeul Judetean de Artd Mures
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a tintit la un anumit ritm vizual extins si activ pe toatd pdnza, un univers
vizual ce se intinde peste marginile picturii; fiecare imagine este
consideratd un segment tdiat din ritmul nelimitat al universului si astfel
face parte intr-un mod intim din armonia cosmica.

Simultanismul insusi a evocat impresia ¢d doud lucruri clar disonante si
opuse pot s apard impreund, sd se completeze si s se imbogdteascd
unul pe cealdlt prin diferente si opozitii, astfel expriméand abilitatea de

a crea o armonie formatd din elemente ce in general sunt considerate
incompatibile.’®

Intr-o mdsurd considerabild aceastd idee se asocieazd cu arta si teoria
Gleichwertigkeit, pe care artistul roman evreu, stabilit la Berlin, Arthur
Segal a formulat-oin 1916-1917, plecand de la, printre alte lucruri,
panteismul hasidic; cu sigurantd Aron Sigalu, astfel mentionat, a fost
ndscut in orasul lasi, in zona Moldovei, dar a crescut in orasul Botosani, la
granita Ucrainei de azi, unde cele mai apropiate rude, la fel ca si tutorele
sdu, fdceau parte dintr-un cerc de talmudisti, cabalisti si hasidici. In
consecintd, conexiunea hasidicd nu a fost o coincidentd in cazul lui
Segal, mai mult, a fost inspirat de Orfismul cuplului Delaunay si de
cunostintele Soniei Delaunay despre miscarea de renastere hasidicd la
nivel mondial. Conform istoricului de artd roméan Amelia Pavel, ,Orfic”,
picturile pseudo-cubiste ale lui Segal, caracterizate de continuarea
imaginii pictate dincolo de rama, astfel unificéndu-le cu mediul din jurul
lor fard a le face obiecte izolate si independente sunt relationate viziunii
democratice hasidice despre lume, in care toate fiintele si obiectele sunt
pdrti egale dintr-un tot cosmic siin care cel mai slab este intotdeauna
mai puternic decat cel mai puternic. Inspirat de Die Aktion, revista de
extrema stangd a lui Franz Pfemfert, Segal nu a negat angajamentele
sale politice si si-a extins teoria nu nuMai in ceea ce priveste importanta
compozitiei vizuale ,egale” in picturile sale, dar si in privinta egalitdtii
oamenilor in societate, precum si a pozitiondrii comune a lucrurilor unice
in univers. Chestiunile puterii si ale oamenilor aflati la putere, a celor fard
putere si slabi, au constituit fundamentele , tratatului sdu etic”.”

In plus, dupd afirmatiile unui alt istoric roman Pavel Liska, neincrederea
sa in valorile si bazele morale ale burgheziei contemporane a dus la
oinclinare a lui Segal cdtre reflectia asupra unor chestiuni religioase
explicite, din moment ce el a impdrtdsit ideea cd fiecare este egal cu
Dumnezeu, cu toate fiintele si obiectele din lume. Segal nu a recunoscut
nici puterea bisericii, nici a statului, nici a vreunei alte institutii, nici lipsa
de putere a unei persoane. In acelasi timp, principiul egalitatii in artd este
identic cu insusi Dumnezeu: Segal a crezut cd acestea sunt singurele trei
cdi catre scopul final, respectiv cdtre Dumnezeu, calea spre absolut si
calea cdtre egalitate - religie In artd. Scopul era rdscumpdrarea diving,
unitatea omului cu Dumnezeu.®

Dupd Segal insusi, acesta a fost cazul si pentru lucrdrile sale semi-
abstracte. Imaginea compusd din dreptunghiuri si pdtrate era
decentralizatd in mod egal, astfel incat ochiul s& trebuiascd sa trateze
fiecare element in mod egal. Asa cum am mentionat, chiar sirama a
dobdndit alt inteles decdt cel din arta traditionald, pentru c& nu mai este
utilizatd pentru a marca marginile picturii; in mod contrar, aranjamentul
vizual mergea in afara ramei pentru a face ca imaginea pictatd sd
devind parte a totului, pe cdnd compozitia era ea insdsi parte a mediului
din jurul sGu; imaginea nu era conceputd ca o fereastrd a realitdtii.
Conform artistului, tratamentul luminii era de asemenea indreptat

spre r&spandirea egald a luminii prin toatd imaginea pictatd, de la

alb la negru: aceastd lumind este lumina ferventd a tuturor lucrurilor
reale, privirea inlduntru, viziunea religioasd, viziunea lui Dumnezeu, iar

lui Dumnezeu, totul ii este egal, mare sau mic, mic sau mare.” In plus,
unul dintre cele mai importante aspecte ale Hasidismului si a identitdtii
culturale si religioase a evreilor din Europa de Est este conceptul despre
intelepciunea lui Dumnezeu asupra viitorului ca nefiind opusd liberului
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oppositions, thus expressing their capability of creating an harmonic
totality out of elements usually considered discordant.'®

To a considerable extent this idea associates also with the art and the
theory of Gleichwertigkeit, which the Berlin-based Romanian Jewish
artist Arthur Segal articulated around 1916-1917, departing from,
among other things, Hasidic pantheism; certainly Aron Sigalu, as
mentioned, was born in the city of lasiin the principality of Moldavia,
but he grew up in the shtetl of Botosani bordering today’s Ukraine,
where his closest relatives as well as his private tutor belonged to an
intimate circle of talmudists, kabbalists, and not the least zadikim
and “ordinary” hasidim. Consequently, the Hasidic connection was
hardly a coincidence particularly as we know that Segal, moreover,
had been inspired by the Orphism of the Delaunay couple and

that precisely Sonia Delaunay knew very well the Hasidic revivalist
movement and its world of ideas. According to the Romanian art
historian Amelia Pavel, Segal’s “Orphic”, pseudo-Cubists paintings,
characterized by the fact that the painted image continues beyond
the frame, thus uniting them with the surrounding world without
being isolated as independent objects, are obviously related to
Hasidism and its “democratic” world view, in terms of which all the
beings and objects in the world are equal parts of the cosmic totality,
and in terms of which the weak is always stronger than the strong
one. Inspired by Franz Pfemfert’s strongly leftist magazine Die Aktion
Segal did not deny his political engagement either and expanded
his theory not only in regard to the importance of an “equal” visual
composition when it came to his own paintings, but also in regard to
everybody’s equality in society as well as the mutual position of the
individual things in the universe. The question of power and those in
power, those powerless and weak as well as their mutual relations
constituted the fundamental theme in his “ethical tract™.”
Additionally, according to the likewise Romanian art historian

Pavel Liska, his distrust in contemporary bourgeois values and

moral conceptions resulted in that Segal began reflecting seriously
upon explicitly religious questions, since he shared the idea of that
everybody is equal with God, all the beings and all the things in the
world. Segal recognized the power of neither the church, the state,
nor any other institution, neither the ostensible powerlessness of

the individual. At the same time the principle of equality in art was
identical with God Himself: Segal felt that there were only three
routes to the goal, that is, the road to God, the road to the absolute,
and the road leading to equality - religion in art. The goal was divine
redemption, the unity of man and God.*®

According to Segal himself, this was the case when it came to his
own semi-abstract art as well. The image made of rectangles and
squares was evenly decentralized and the eye must treat every
element equally. As mentioned, even the frame got another meaning
than in traditional art, because it was not aimed to mark off the
picture; instead the visual arrangement went beyond the frame to
make the image part of a totality, whereas the composition itself
was part of its own environment; the image was not conceived as a
window to reality. According to the artist, the treatment of the light
too aimed to spread the light evenly throughout the image from black
to white: this light is the fervent light of all things in reality, the inner
gaze, the religious sight, the vision of God, and to God, everything is
equal, big and small, small and big.19 In addition, one of the most
important aspects of Hasidism and Eastern European Jewish cultural
and religious identity altogether is the conception of that God’s
knowledge of the future is not in opposition to the free will of man,
since the opposite of the free will would be God's reign of brutal force:
the free will is the capability to choose between two alternatives
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arbitru uman, din moment ce opusul liberului arbitru ar fi un regat al
fortei brute a lui Dumnezeu: liberul arbitru este capabil s& aleagd intre
doud alternative fard a fi nevoit sd aleagd doar una dintre cele doud
alternative.”®

Si totusi nu trebuie s& trecem cu vederea faptul cd alte curente culturale
au impulsionat in mod fundamental aparitia artei ,transcendentale”
specifice Soniei Delaunay, impulsuri transmise de cdtre Robert
Delaunay, Guillaume Apollinaire, Blaise Cendrars si alti numerosi poeti,
artisti si intelectuali din jurul ilustrului cuplu din indelung-comentatul

lor salon din strada Grands-Augustins din Paris, chiar dacd majoritatea
dintre ei proveneau din Rusia, Europa Centrald si de Est. Unul dintre

cei mai cunoscuti participanti a fost nimeni altul decét Tristan Tzara,
care, asa cum am mentionat, s-a ndscut intr-o familie de evrei din
Moldova, si pentru care Sonia Delaunay a fGcut costumele celei de-a
doua puneriin scend a piesei Le Coeur ¢ gaz la Teatrul Michel in 1923.

O interesantd circumstantd referitoare la Apollinaire si Cendrars a fost
c@ si Tristan Tzara era cunoscut printr-un nume de imprumut, in acelasi
timp pseudonimul Samuel Rosenstock i ascundea eficient originea
evreiascd intr-un efort de a se integra in cultura majoritard in acelasi fel
in care Arthur Segal o fGcuse cand a fost fortat sé emigreze la Berlin la
inceputul secolului, iar apoi sd li se aldture lui Tristan Tzara si celorlalti
dadaisti in 1916 la Cabaret Voltaire; mai mult, este interesant si faptul

¢d o mare parte dintre dadaisti era caracterizatd de un simt al umorului
evreiesc, iar compilarea aproape absurdd a unor elemente separate siin
mod paradoxal opuse poate fi conectatd fard mare efort la acest proces
de asimilare evreiascd, panteism cabalistic si hasidism, in general.

Lampa lui Aladdin

Astfel, Dada se incadreazd n acelasi tipar ca o mare parte din
Modernismului est-european caracterizat prin abordarea sincreticd
derivatd din apropierea de iudaismul estic. Dupd cum s-a ardtat

mai sus de nenumdrate ori, dacd prezenta simultand a expresiilor
idiomatice divergente ar putea fi caracterizatd ca un fel de numitor
comun al artistilor evrei din Europa Centrald si de Est, precum si a
maijoritatii colegilor lor non-evrei din aceeasi regiune, nu pare deloc
nesemnificativd afirmatia savantului rus contemporan lor Avram Efros,
care a subliniat in mod constient si cu mandrie tocmai abordarea
eclecticd ca model pentru arta evreiascd in faimosul sdu eseu din 1918
,2Lampa lui Aladdin”: ,noi” - evreii - intotdeauna am defilat in pene
imprumutate.

Este elementar. Noi nu sugerdm cd am creat vreun fel de revelatie si

nu ne propunem s& jucdm un rol apostolic sau, Doamne-fereste, un

rol mesianic. Ah, ne cunoastem bine locul in zilele noastre! [---]. Noi
stim, stim foarte bine si ne incurajdm sd vorbim: suntem urmasii modei
in istoria lumii. Evreii sunt intotdeauna imbrdcati in cel mai recent stil.
Cu toate acestea, cum ar putea fi altfel, atunci cand acestia sunt
intotdeauna in vizitd? Un fel de week-end cét un mileniu prin locuri din
lume, cu 0 mie de schimbdri de tinutd, dupd cerintele societdtii inalte.
Intr-un limbaj stiintific acest atribut al nostru este denumit ,proces
mimetic la nivel national”. intr-adevdr, pentru cei divini, ratdcirile
apostolice pentru care cu mult timp in urmd am pldtit de sute de ori
mai mult: a trecut extrem de mult timp de cand am fost lideri, dar acum
cu sigurantd noi suntem cei condusi, predicati, imbrdcati dupd gustul
altora si, uneori, cand se simt binevoitori, se aud voci care ne laudd

cu o consecventd cinicd: ,Nu mi s-a pdrut cd esti evreu. Nici catusi de
putin...”, ,Multumesc”, i-am rdspuns, sterge pe furis nuanta de rusine de
pe fata noastrd siinghite in tdcere lacrimile noastre.

Intr-adevdr, Efros precum si colegii sai Maxim Syrkin si Jacob Tugendhold
au subliniat intocmai trdsdtura eclecticd ce caracterizeazd artistii evrel,
Syrkin in asociere cu diaspora, in special in ceea ce priveste arta ebraicd
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without being forced to choose only one of the alternatives.”®
However, we must not overlook the fact that also other current
cultural impulses became fundamentally important for the
emergence of Sonia Delaunay’s specifically “transcendental” art,
impulses in many cases transmitted by Robert Delaunay, Guillaume
Apollinaire, Blaise Cendrars, and the numerous poets, artists, and
other intellectuals flocking around the illustrious couple at their
talked-about salon on rue des Grands-Augustins in Paris, even
though most of them came from Russia, Eastern and Central Europe.
One of the most well-known among the participants was no less a
person than Tristan Tzara, who, as already mentioned, was born into
and grew up in Eastern Jewry in Moldavia, for whom Sonia Delaunay
designed the costumes of the second setting of his play Le Coeur &
gaz at Thédtre Michel in 1923. An interesting circumstance related

to both Apollinaire and Cendrars was also the fact that Tristan Tzara
too was known by a taken name, at the same time the pseudonym
of Samuel Rosenstock effectively concealed his Jewish origin as

an essential part of his efforts to integrate himself into the majority
culture in the same way as Arthur Segal had done when he was
forced to emigrate to Berlin at the beginning of the century, only to
join Tristan Tzara and the other Dadaists at the Cabaret Voltaire in
1916; moreover, interesting enough is also the fact that a great deall
of Dadaism characterized by both a Jewish sense of humour and an
almost absurd compilation of disparate and paradoxically opposite
elements may be connected without much ado to precisely the
Jewish process of assimilation, Kabbalistic pantheism, and Hasidism
in general.

Aladdin’s lamp

Thus Dada falls into the same pattern as large parts of Eastern
European Modernism characterized by its syncretic approach derived
from its closeness to Eastern Jewry. As indicated above time after
time, if the simultaneous presence of divergent idiomatic expressions
might be characterized as a kind of common denominator of the
Jewish Central and Eastern European artists as well as the majority

of their non-Jewish colleagues in the same region during the
decades round about the turn of the last century, it seems not at all
insignificant that already the contemporary Russian scholar of art
Abram Efros pointed self-consciously and proudly at precisely the
eclectic approach as the model for Jewish contemporary art, when
he emphasized in his famous essay Aladdin’s lamp of 1918 the fact
that “we” - the Jews - had always strutted in borrowed plumes:

It's elementary. We are not suggesting that we have made some

sort of revelation and we are not proposing to play an apostolic or,
God forbid, a Messianic role. Oh, we know our place nowadays! [---].
We know, we know full well, and we nerve ourselves to speak out: we
are the fashion-followers of world history. Jewry is always dressed in
the latest style. Still, how could it be otherwise when it is always out
visiting? A kind of millennium-long week-end in the world of watering-
places, with the thousand changes of attire that high society
demands. In scientific language this attribute of ours is termed
“national mimicry”.

Verily, for those divine, apostolic wanderings so long ago we have
paida  hundred times over: it is endlessly long since we were the
leaders; but now we are certainly the led, preached at, dressed-up
according to another’s taste and at times, when feeling benevolent,
voices praise us with cynical consistency: “I'd never taken you for a
Jew. Not a bit like, not a bit...” “Thank  you”, we reply, a surreptitiously
wipe the tint of shame from our face and silently swallow our tears.”
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Corneliu Michdilescu, Targul Mosilor, 1933,
ulei pe carton/oil on cardboard, 32,8 x 40,6 cm
Muzeul de Artd Constanta

Arthur Segal, View d’un port, 1911,
ule pe p&nzd/oil on canvas, 70 x 89 cm
Colectie privata
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anticd, Tugendhold ca urmare a faptului cd evreii din diaspora au fost
mereu fortati sd-si dezvolte capacitatea de a transforma concepte
strdine asupra frumusetii in functie de binecunoscuta, insd nu fard
condlitii, interzicere a imaginilor: cu o istorie nomadd, arta evreiascd

a dobdndit elemente stilistice unul dupd altul, independent initiate

in cultura feniciand, asiriand, elenicd sau arabd, acesta fiind motivul
pentru ,sldbiciunea nationald”, precum si pentru ,rafinamentul rasei”.
Efros, la rdndul sdu, a spus despre cat de surprinsi erau oamenii de
stiint& rusi cand fGceau cunostintd cu documentatiile expeditiilor
etnografice ale lui An-sky In coloniile evreiesti. Ce eclectism, Insd atat
de evreiesc, au exclamat ei. Adevdrat, a subliniat Efros, eclectic, dar
incd evreiesc. Suntem in dezacord? Chiar si un fel de super-eclectism:
Rusia, Galicia, Romdnia, Polonia, Germania aici, Italia acolo, si asa
mai departe, Orientul musulman si Orientul antic - ,micul dejun

al unui cdine, cu fiecare mirodenie si condiment”. Despre asta este
vorba - ¢ intregul este mai mare decdt simpla sumd a pdrtilor. Asta
este ceeda ce transforma cantitatea in calitate. Si asa mai departe:
Acesta este ceea ce contine intelesul secret si ultim al esteticii noastre
populare. [---] Secretul geniului artistic national, nu este prea mult de
spus, constd in proportia de amestecare, in metoda de combinare, in
gradul de remodelare a elementelor identice pe care le impdridsesc.?
In acelasi timp Efros a explicat si a legat acest lucru de modernismul
evreiesc, si in special de artistul rus-evreu Natan Altman, care, potrivit
lui Efros, a rezolvat sarcina de a-si amesteca elementele nationale

si artistice intr-un ansamblu integrat in mod constient si cu 0 mare
empatie. Astfel, de exemplu, Martin Buber i-a indemnat pe evreii

deja formati, cat si pe cei in curs de formare, sd nu incerce doar sd

isi gGseascd drumul inapoi la originile culturale si religioase, dar si s&
recunoascd cultura lor ca fiind o culturd de fuziune la un nivel mult
mai mare decat in cazul altor popoare, un amestec pe care evreii
trebuie s@ 1l adopte In postura de stdpdni, si nu de sclavi. Intr-un

mod similar, filozoful german-evreu Franz Rosenzweig a declarat cd
credinta originald a poporului evreu era de reincarnare - si control

- un intreg ansamblu de culturi diferite, din moment ce evreii, ca
atare, se caracterizeazd prin multiplicitatea meta-culturald incd din
vremurile mitice din timpul lui Abraham.?

Dada - o loviturd ,evreiasca”, in ordinea ierarhica

In conformitate cu teoreticianul literar american Susan A. Handelman
in studiul sdu Ucigasii lui Moise din 1982 géndirea rabinicd poate

fi consideratd metonimicd intr-un mod fundamental, in contrast

cu gdndirea greacd si patristicd, care este, in esentd, metaforicd.
Gandirea n sine se bazeazd pe asocierile prin proximitate si impletirile
textuale; vecindtatea in locul substitutiilor caracterizeazd interpretdrile
rabinice ale lumii din punctul de vedere al creatiei accidentale, din
care rezultd ¢d totul este ontologic egal si neierarhic. Generalul nu
este niciodatd superior individualului, nu este si cazul lui Aristotel,
potrivit cdruia adevdrata cunoastere este a universalilor, nu a cazurilor
singulare, intr-un fel ce aminteste de modul in care stilurile artistice,
cat se poate de pure, Isi transmit autoritatea peste amestecul stilistic
in Modernismul occidental. Mai mult decdt atat, in timp ce prezentul
grecesc este definit de locul in care are loc actiunea, prezentul iudaic,
Ccu toate acesteaq, este fluid, continuénd simultan atat in trecut,

cat sin viitor. Prin urmare, se poate vedea modul in care sensuri
multiple pot fi derivate si sunt inerente in fiecare eveniment, pentru

cd fiecare eveniment este plin de reverberatii, referinte si modele de
identitate care pot fi extinse la infinit. Doctrina creatiei ex nihilo a fost,
de asemeneaq, in conformitate cu Handelman, o loviturd la ordinea
ierarhicd a fiintei, iar asta inseamnd cd toate lucrurile, din primul
minut pand la inexistentd, apar si trebuie sd fie In permanentd create.
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Indeed, Efros as well and his colleagues Maxim Syrkin and Jacob
Tugendhold emphasized precisely the eclectic feature characterizing
the Jewish artists, Syrkin in association with the Diaspora, particularly
in regard to ancient Hebraic art, Tugendhold as a result of the fact
that the Jews in the Diaspora had always been forced to develop the
capability of transforming foreign concepts of beauty in relation to
the well-known but not unconditional prohibition against images:
with its nomadic history Jewish art acquired the one stylistic

element after another independent of whether they originated in

the Phoenician, Assyrian, Hellenic, or Arabic cultures, this being the
reason for its “national weakness” as well as its “racial refinement”.
Efros in turn told of how surprised the Russians scholars were

when making acquaintance with the documentations of An-sky’s
ethnographical expeditions into the Pale of Settlement. What an
eclecticism, yet so Jewish, they exclaimed. Indeed, Efros pointed out,
eclectic, but still - Jewish. Are we to disagree? Even a kind of super-
eclecticism: Russia, Galicia, Romania, Poland, here Germany, there
Italy, and, still further, the Muslim East and the ancient East - “a dog’s
breakfast, with every spice and seasoning.” That’s exactly the point -
that the whole is greater than the mere sum of the parts. That is what
converts quantity into quality. And further:

It is that which contains the secret and ultimate meaning of our

folk aesthetic. [---] The secret of national artistic genius, it is not too
much to say, lies in the proportion of of the blending, the methods of
combining, the degree of re-shaping of the identical elements they all
hold in common.?

At the same time Efros explained and linked this to precisely Jewish
Modernism and particularly to the Russian-Jewish artist Natan
Altman, who, according to him, solved his task of mixing his national
and artistic elements into an integrated whole consciously and with
a great empathy. Thus, for instance, Martin Buber too exhorted the
assimilated and assimilating Jews to not only try to find their way
back to their cultural and religious origin, but also to recognize that
their culture is a culture of fusion to a much greater extent than in
the case of all other peoples, a mixture that the Jews must adopt as
its masters, not as enslaved by it. In a similar way the German-Jewish
philosopher Franz Rosenzweig declared that the original faith of the
Jewish people was to incarnate - and control - an entire ensemble of
different cultures, since Jewry as such is characterized by its meta-
cultural multiplicity ever sin Abrahamitic times.”?

Dada - a ”Jewish” blow to the hierarcical order

According to the American literary theorist Susan A. Handelman

in her study The Slayers of Moses of 1982,%* Rabbinic thought may

be considered fundamentally metonymic, in contrast to Greek and
Patristic thought, which is essentially metaphoric. The thought itself is
based on contiguous associations and textual interweaves; contiguity
instead of substitutions characterizes the Rabbinic interpretations

of the world from the point of view that creation itself is contingent,
of which follows that everything is then ontologically equal and non-
hierarchical. The general is never superior to the particular, which

is not the case in Aristotle, according to whom true knowledge is of
universals, not particulars, in a way reminding of how artistic styles as
pure as possible have rendered their authority over stylistic mixture in
Western Modernism. Furthermore, where the Greek present is defined
by the place where the action takes place, the Hebrew present,
however, is fluid, containing both past and future simultaneously.
One can therefore see how multiple meanings can be derived from
and are inherent in every event, for every event is full of reveberations,
references, and patterns of identity that can be infinitely extended.
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Prin urmare, relatia dintre general si individual, abstract si concret,

si asa mai departe, este in mod necesar diferitd de cea din filozofia
greacd; toate sunt interconectate si interdependente, fiecare singular
se conecteazd la un intreg. Generalul nu este o reguld abstractd, ci
mai mult o prelungire a individualului, deoarece aceste extensii nu
sunt fixe, ci fluide.

Pentru a folosi un termen contemporan, Handelman spune ¢d lumea
rabinicd este una de intertextualitate: textele-ecou interactioneazd
si se intrepdtrund, provocénd efectul in care distinctiile spatiale

si temporale se prabusesc, iar de atunci totul este ordonat intr-o
unitate, toate elementele sunt egale. In cadrul géndirii rabinice nu
existau declaratii definitorii, ci mai degrabd o continud expansiune,
un proces continuu de interpretare, 0 acumulare de cazuri concrete
in noi combinatii. Miscarea centrald nu este departe de multitudinea
sensului spre o definire singulard a regulilor de determinare finald. In
Midrash, de exemplu, elaborarea unor interpretdri vers-cu-vers ale
scripturii in traditia aggadah, chiar interpretdrile conflictuale, sunt
asezate una ldngd alta f&rd a avea grija impdcdrii lor: nu este nicio
ordine ierarhicd, nicio interpretare nu are mai multd autoritate decat
alta.

Inainte de oricare dintre concluziile preliminare, mai existd un aspect
asupra cdruia meritd sd reflectdm si anume conexiunile posibile intre,
spre exemplu, Gleichwertigkeit-ul lui Arthur Segal, Orfismul Soniei
Delaunay, Dada-ul lui Tzara si Janco si principiile compozitionale ale
Talmudului, al cdrui text subordoneazd dialogul vertical fatd de cel
orizontal, argumentatia citatului. Mai mult decét atat, compozitia
textului Talmudic nu are o coloand vertebrald narativd, nicio directie
datd, capitolele nu prezintd o desfésurare logicd sau un argument
ierarhic, in schimb este construit ca un lung sir de declaratii, adesea
reprezentdnd simultan mai multe pozitii diferite. Astfel, structura
textului Talmudic este mai degrabd aditiva decat directionald,
intrucat cea mai micd unitate a textului este legatd de universul

de discurs ca intreg. La fel ca in discursurile din ebraicd siidis, in
general, modul de géndire este asociat cu deschiderea in sine
pentru cat mai multe intelesuri posibile decat imposibile. Potrivit lui
Handelman, unitdtile de text, de exemplu, discursurile idis se pot
referi cu usurintd, in acelasi timp, la vecinii lor de conjuncturd in mai
multe directii, fiind legate de un univers total al discursului in afara
contextului particular, asa cum, de exemplu, Salom Aleichem: orice
lucru poate filegat de orice altceva, orice anecdotd banald poate
atinge dimensiuni ,metafizice”. Intr-adevdr, evreii asimilati cu mult
timp in urmd au devenit o parte esentiald a bildungsburgertum
est-europeand (burghezia educatd) si acest lucru ar juca un rol mai
mult sau mai putin decisiv in constituirea artei moderne. Aici - in
randul evreilor asimilati - Modernismul Europei Centrale si de Est

s-a ndscut si raspdndit. In cele din urmd, pentru a incheia, trebuie
sd ne intrebdm dacd procesul de asimilare evreiesc, de fapt, a
implicat, de asemenea, asimilarea artei ,sintentizante” de tipul celor
atét de comune in Europa de Est si Centrald. Acest tip de artd nu

a fost respins de culturile majoritare ale natiunii, asa cum aceastd
practicd a fost consideratd din punct de vedere strategic cea mai
bund atunci cand prin eforturi a trebuit s& se ridice la standardele
ridicate ale Europei Occidentale. Aici este vorba despre procesul de
asimilare, care este sau trebuie sd fie caracterizat prin abordarea sa
,mimeticd”, un proces continuu de creare a unui ansamblu de citate
puse impreund intr-o sintez& cu totul diferitd de atitudinea artistilor
occidentali care pretind loialitatea fatd de puritatea stilisticd. De ce,
de exemplu, ,cameleonul” Tristan Tzara, si-a scuns in mod eficient
originea sa evreiascd, dar nu cea romdneascd? ,Dacd toatd lumea
sustine contrariul, este pentru cd el are dreptate”, proclama Samuel
Rosenstock:
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The doctrine of creation ex nihilo was also, according to Handelman,
a blow to the hierarchical order of being, and it means that all

things, from the most minute to the nothingsness from which they
emerge and from which they must be constantly created. Hence,

the relation of general to particular, abstract to concrete, and so
forth, is necessarily different from that in Greek philosophy; all is
interconnected and interrelated, every particular connects to the
whole. The general is not an abstract rule, but more of an extension of
the particualar, as these extensions are never fixed, but fluid.

To use a contemporary term, Handelman says, the Rabbinic world

is one of intertextuality: the texts echo, interact, and interpenetrate,
causing the effect that rigid temporal and spatial distinctions
collapse, for since everything is ordered into a unity, all elements

are equal. Within Rabbinic thought there are no final statements

of definition, but rather an ever expanding, continuous process

of interpreation, an accumulation of concrete instances in new
combinations. The central movement is not away from the multiplicity
of meaning towards a singular definition or final determinative

rules. In Midrash, for instance, the compilation of verse-by-verse
interpretations of the Scripture within the aggadah tradition, even
conflicting interpretations are placed side by side with no concern for
reconciling them: there is no hierarchical order, no interpretation has
more authority than any other.

Before any preliminary conclusions, there is one more aspect worth
the while to reflect upon, and that is the possible connections
between, for instance, Arthur Segal’s Gleichwertigkeit, Sonia
Delaunay’s Orphism, Tsara’s and Janco’s Dada, and the
compositional principles of the Talmud, the text of which subordinates
the vertical dialogue to the horizontal one, the argument to the
quotation. Moreover, the composition of the Talmudic text has no
narrative backbone, no given direction, each chapter does not
present one unfolding, logical, or hierarchical argument, instead

it's built as a long string of statements, often representing several
different positions simultaneously. Thus, the structure of the Talmudic
text is additive rather than directional, whereas the smallest unit

of the text is related to the universe of discourse as a whole. As in
Hebrew and Yiddish discourses in general the mode of thinking

is associative opening itself to as many possible meanings as
impossible ones. According to Handelman, the units of the text in,
for instance, Yiddish discourses can easily relate to their contextual
neighbours in several directions at the same time being related to a
total universe of discourse outside the particular context, as in, for
example, Sholem Aleichem: any thing may be linked with anything
else, as every trivial anecdote may attain “ metaphysical” dimensions.
Indeed, the long ago assimilated Jews had become an essential part
of the Central and Eastern European Bildungsburgertum (educated
bourgeoisie) and would within this play a more or less decisive role

in constituting modern art. Here - at the core of assimilated or
assimilating Jewry - Central and Eastern European Modernism was
born and spread out. Finally, to conclude, one has to ask whether the
process of Jewish assimilation in fact also involved the assimilating
“synthetist” art practice of the kind so common in Eastern Central
Europe already during the decades just before the turn of the
century and which was not rejected by the nation-building majority
cultures either, as this practice was considered strategically the

best one when it came to the efforts of cathing up with Western
European standards. Here it comes: the process of assimilation is

or must be characterized by its “mimetic” approach in terms of a

kind of “mimicry”, an ongoing process of creating an assembly of
quotations put together to a synthesis quite different to the attitude
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Uitd-te bine la minel!

Sunt un idiot, sunt un mdscdrici, sunt un pdcdlici.

Uitd-te bine la minel!
Sunt urdt, fata mea nu are nicio expresie, sunt mic. Sunt la fel voi toti.

Pentru cd eu, o infiltrare cameleonicd alteratd cu atitudini
comune - opinii multicolore pentru fiecare ocazie, mdrime si pret - fac
exact opusul pe care il recomand oamenilor.®
In lucrarea-manifest a domnului Aa, ,anti-filozoful”, pare sa
joace acelasi v-ati ascunselea la fel ca multi alti evrei asimilati
contemporani, care au facut tot ce este posibil sd se dizolve in
culturile majoritare, in acelasi timp lupténd contra constiintei lor
intinate de inseldciunea de sine in ceea ce priveste originea lor
etnicd si culturald. Cu alte cuvinte, ar putea fi dubla identitate, atat
in exterior, cat si in interior, identitatea pe care multi evrei asimilati
au admis-o, printre ei si Franz Kafka, care a contribuit la sincretismul
specific Europei Centrale si de Est, in combinatie cu nationalismul
si mesianismul politic, pe care cultura evreiascd fdrd indoiald a
impdrtdsit-o cu intelectualii culturilor majoritare din tdrile mentionate,
intr-o m&surd mult mai mare decat in Europa Occidentald. Poate fi
intr-adevar atat de simplu incat eforturile Europei Centrale si de Est
pentru limbajul sintetizant legat de apropierea constientd sau mai
degrabd inconstientd a evreilor asimilati fatd de sintetismul Hasidic
combinat cu etno-nationalismul elitelor intelectuale concentrate
asupra constructiei natiunilor, in cadrul cdrora artistul-profet
romantic a intdlnit "der Ostjude”; a fdcut un conte maghiar, un baron
polonez sau un proprietar de fabricd din Boemia, ai cdrui copii au
imbrdtisat notiunea de artist profet incercand s& se integreze pe
cat posibil in culturile majoritare, in timp ce, de asemenea, incercau
sa prindd din urmd& modernizarea occidental-europeand in ceea
ce priveste avangarda? Este oare acesta motivul pentru care Dada
s-a ndscut in contextul asimil@rii culturii evreiesti de cdtre cea
romdaneascd?

Pdarti ale acestui eseu se bazeazd pe urmdtoarele studii - Sandqvist,
Tom: “ Puritatea stilisticd versus ‘Eclectism’ - Reflectii cu privire la
impactul culturii evreiesti asupra Modernismului Europei Centrale si
de Est “. Transferts, appropriations et fonctions de I'avant-garde dans
I'Europe intermédiaire et du Nord. Colectia Cahiers de la Nouvelle
Europe Collection a Centrului Inter-universitar de Studii Maghiare si
Finlandeze, numarul 6. Paris, 2012. L'Harmattan Vezi de asemenea

si: Sandqvist, Tom: N&scut intr-un sat; Sonia Delaunay si iudaismul.
Frankfurt am Main: Peter Lang Verlag, 2016.
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of the Western artists claiming loyalty to stylistic purity. Why did, for
instance, the "chameleon” Tristan Tzara, so effectively hide his Jewish
origin but not his Romanian one? "If everyone says the opposite, it's
because he's right”, proclaimed Samuel Rosenstock:

Have a good look at me!

I'm anidiot, I'm a practical joker, I'm a hoaxer.

Have a good look at me!

I'm ugly, my face has no expression, I'm small. I'm like all the
rest of youl

/-

For I, chameleon alteration infiltration with conveniant
attitudes - multicoloured opinions for every occasion size and prize - |
do the opposite of what | recommend to other people.?

In his manifesto of Mr. Aa, the “anti-philosopher”, he seems to play
the same hide-and-seek as so many other contemporary assimilated
Jews did doing everything possible to melt into the majority cultures
respectively while at the same time figthing their bad consciousness
over their self-deception in regard to their ethnical and cultural
origin. In other words, can the double identity itself of being both
outside and inside at the same time, to which many assimilated Jews
testified, among them no less than Franz Kafka, have contributed

to the specifically Central and Eastern European syncretism in
combination with nationalism and political messianism, which
Jewish culture undoubtely shared with the intellectuals of the majority
cultures in the countries referred to in a much greater extent than

in Western Europe in general? Can it really be so simple that the
specific Central and Eastern European striving for the synthetist idiom
was linked to the conscious or rather unconscious closeness of the
assimilated Jews to, for instance, the likewise "synthetist” Hasidism in
combination with the ethnonationalism of the consciously nation-
building intellectual elite respectively, within which the romantic
artist-prophet met “der Ostjude” made a Hungarian Count, a Polish
Baron, or a Bohemian factory owner, whose children embraced the
notion of the artist-prophet trying to integrate as much as possibly
into the majority cultures respectively while also trying to catch

up with Western European modernization in terms of their Avant-
Gardes? Is this the reason why Dada was born in terms of Romanian
Jewish assimilation?

Parts of this essay are based on the following: Sandqvist, Tom:
"Stylistic Purity Versus ‘Eclecticism’ - Reflections Regarding the Impact
of Jewish Culture on Central and Eastern European Modernism”.
Transferts, appropriations et fonctions de I'avant-garde dans I'Europe
intermédiaire et du Nord. Cahiers de la Nouvelle Europe Collection

du Centre Interuniversitaire d Etudes Hongroises et Finlandaises No

6. Paris, L'Harmattan 2012. See also upcoming: Sandqyvist, Tom: Born
in a Shtetl; Sonia Delaunay and her Jewishness. Frankfurt am Main:
Peter Lang Verlag, 2016.
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Victor Brauner, Cap si doi boxeri, 1929,

ulei pe carton/oil on cardboard, 88,7 cm x 73,5 cm
Muzeul Regiunii Portilor de Fier - Muzeul de Artd
Drobeta-Turnu Severin

Janos Mattis-Teutsch, Peisaj, 1918-1919,
acuareld pe hartie/watercolour on paper, 25,2 x 34 cm,
Muzeul de Artd Brasov
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Jules Perahim, Lui Geo Bogza, 1931,

Paul Paun, Desen figurativ nr. 21, 1942, tus si acuareld pe hartie/
penitd pe hartie/China ink on paper, 27 x 21 cm watercolour and China ink, 17,5 x 12,5 cm
Colectie privata

Colectia Petre Solomon
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Mimi Saraga-Maxy, Portretul lui M.H. Maxy,
tehnicd mixtd/mixed technique, 69 x 44 cm,
Muzeul Judetean Arges

Galeria de Arta “Rudolf Schweitzer-Cumpdna”

Corneliu Michdilescu, Clown
tus pe hartie/China ink on paper, 19,5 x 14,5 cm
Muzeul Judetean “Aurelian Sacerdoteanu”, Valcea
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Jules Perahim, Binecuvantati fie cei care..., 1939,
ulei pe carton/oil on cardboard, 49,5 x 69 cm,
Colectia Gianluca Germani

Max Herman Maxy, Nud in peisaj, 1931,
ulei pe pdnzd/oil on canvas, 46 x 37,5 cm,
Muzeul de Artd Craiova
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Janos Mattis-Teutsch, Compozitie,
tempera pe hartie/tempera on paper, 30,5 x 38 cm,
Complexul Muzeal Arad

Janos Mattis-Teutsch, Compozitie,
ulei pe pd&nzd/oil on canvas, 43 x 28 cm,
Muzeul “Vasile Parvan”, Barlad
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Gellu Naum, Newton, sfarsitul anilor ‘40,

creion pe carton/pencil on cardboard
Fundatia Gellu Naum
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Max Herman Maxy, Constructie,

colaj/collage, 94,5 x 65 cm
Institutul de Cercetdri Eco-Muzeale Gavrild Simion Tulcea
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Max Herman Maxy, Cate doi, 1931,
ulei pe p&nzd/oil on canvas, 50,2 x 61,8 cm,
Muzeul Judetean Mures

Max Herman Maxy, Cu papagalul, 1934,
ulei pe carton/oil on cardboard, 59,5 x 34,5 cm,
Muzeul Judetean de Artd Prahova ,lon lonescu Quintus”
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Max Herman Maxy, Peisaj,
ulei pe carton/oil on cardboard, 55 x 65 cm,
Muzeul de Artd Timisoara

Jules Perahim, Taran, 1985,
creion/pencil, 41 x 31 cm,
Muzeul Judetean Botosani
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Victor Brauner, Sans titre
Colectia Mihai Topescu
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Jules Perahim, Pasare si chip, 1974,
ulei pe carton/oil on cardboard, 18 x 30 cm,
Colectia Flaviu Cicirean

Jules Perahim, Tnvingdtorul, 1937,
tempera pe hartie/tempera on paper, 21 x 14,5 cm,
Colectia Lustig Shamir

74 75




Victor Brauner, Portret de fatd,
ulei pe carton/

oil on cardboard, 66 x 49 cm
Colectia Codrin Stefanescu

Marcel lancu, Desen erotic, 1930-1940,
cerneald de China pe hértie/China ink, 24 x 32,5 cm,
Colectia Catalin Davidescu

Max Herman Maxy, Box (Max Schmelling vs. Joe Louis), 1936,
ulei pe panou/oil on panel, 38 x 55 cm,
Colectia Damian Florea
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DADA SI RESETAREA MISCARII CULTURALE

Din durerile sufletului prins intre revoltd si dezaprobarea datoratd
tragediilor zilnice ale degraddrii conditiei umane si sociale, din
preajma Primului R&zboi Mondial se naste la 5 februarie 1916- pe
strada Spiegelgasse din Zurich, la numdrul nr 1 (!), in Cabaretul
Voltaire, fenomenul DaDa.

Tn jurul unui roman cu nume simbolic, Tristan Tzara, - trist In tara

sal - o serie de intelectuali de seamd se reunesc seard de seard
intr-un cabaret si incearcd, prin manifestdri artistice dintre cele

mai avangardiste sd réspundd absurdului prin absurd si sd-si
salveze existenta spirituald prin pldcerea de a se exprima liber, fard
constrangeri si restrictii.

Si astfel, Dadaismul devine un simptom caracteristic dezordonatei
lumi moderne, ridicand absurditatea, haosul si violenta lumii in care
se ndscuse, la rang de artd.

Dar miscarea avea s& prindd contur, s& pledeze pentru libertatea
absolutd, s& atragd noi adepti - printre ei si multi romani - lancu,
Segal, Maxy, Brauner, Perahim, Herold etc, s& promoveze inventii
plastice si verbale, adesea seducdtoare, care au Idrgit expresivitatea
artisticd si au creat fundamentul unor experiente de artd
nemaiintéinite pand atunci.

Intr-o lume In care ordinea se ndruia si toate valorile erau rdsturnate,
o incredibild creativitate autohtond a fost capabild sd ofere scenei
culturale europene cateva personalitdti originale si puternice, care
aveau sd schimbe major evolutia artisticd a secolului al XX-lea.
Dada intrase in istorie.

In contextul omagierii centenarului DaDa, - 1916-2016 - Pavilionul de
Artd Bucuresti - Art Safari 2016 oferd cea mai mare si mai completd
expozitie din Romania, dedicatd acestui fenomen artistic, cu opere
din aproximativ 20 de muzee din Bucuresti si tard si 10 colectii private,
unele dintre ele expuse pentru prima datd publicului.

Organizatd in palatul Dacia Romania, monument de Patrimoniu, cu
o arhitecturd care aminteste de perioada renascentistd, expozitia
Centenar Dada concentreazd intr-un spatiu generos lucrdrile celor
mai reprezentativi artisti ai avangardei romanesti.

Tristan Tzara, Marcel lancu, Victor Brauner, Max Herman Maxy,
Corneliu Michdilescu, Jules Parahim, Jacques Hérold etc. semneazd
cea mai mare parte a capodoperelor prezente in expozitia Centenar
Dada, unele din aceste lucrdri au fdeut parte de-a lungul ultimilor ani
din mari expozitii internationale, organizate la Roma, Lisabona, Praga,
Strasbourg, certificnd o datd in plus importanta si recunoasterea
avangardei roménesti in context european.

Ca si editiile precedente, Pavilionul de Artd Bucuresti - Art Safari 2016
a coagulat unele dintre cele mai importante institutii de culturd din
Bucuresti si tard, colectii private, organizatii de artd, galerii, intr-un
demers menit sd sublinieze o datd in plus, importanta dialogului
cultural si mobilitatea patrimoniului de care acestea dispun.

Alese multumiri tuturor celor care au fdcut posibil acest demers
expozitional, in anul in care institutii de culturd din intreaga

lume omagiaz& centenarul acestui fenomen artistic, la originea
cdruia artisti originari din Romania au avut cea mai semnificativd
contributie.
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Director Pavilion Muzeal

Adina Rentea

DADA AND THE RESET
OF THE CULTURAL MOVEMENT

From the pains of the soul caught in between the resentment

and disapproval of the daily tragedies due to the degradation of

the human and social condition, we see the birth of the DADA
phenomenon, around the era of the World War, on the 5th of
February 1916 at Spiegelgasse Street nr. 1(!) in the Voltaire Cabaret in
ZUrich.

Around a Romanian man with a symbolic name, Tristan Tzara - “sad
in his own country!”, a series of intellectual people reunite every night
in a cabaret and try, through artistic and avant-garde events to reply
to the absurd through absurd and to save their spiritual existence
through the pleasure of free expression without constraints and
restrictions.

And therefore the Dada phenomenon becomes a symptom
characteristic of the disordered modern world lifting the absurdity,
chaos and violence of the world it was born in at the rank of art.

But the movement will have shaped and pleaded for absolute
freedom and for new followers, many of which were Romanian,
such as lancu, Segal, Maxy, Brauner, Perahim, Herold. It would

also promote plastic and verbal inventions, often seductive, which
enlarged the artistic expressivity and created the basis of art
experiences never encountered until then.

In a world where the order fell and all values were overturned, an
incredible authentic creativity was capable of offering the cultural
European scene a few powerful and original personalities which were
to change dramatically the artistic evolution of the 20th century.
Dada phenomenon became part of history.

In the context of celebrating the Dada centenary phenomenon

(1916 - 2016), the Bucharest Art Pavilion, Art Safari 2016 offers the
largest and most complete exhibition in Romania, dedicated to this
artistic phenomenon, with works from approximately 20 museums of
Bucharest and the country and 10 private collections, some exposed
for the first time to the public.

Held in the Dacia Romania Palace, a patrimony monument with an
architecture which reminds of the Renaissance, the Dada Centenary
exhibition focuses in a generous space the works of the most
representative artists of the Romanian avant-garde.

Tristan Tzara, Marcel lancu, Victor Brauner, Max Herman Maxy,
Corneliu Michailescu, Jules Parahim, Jacques Herold are the authors
of the biggest part of the masterpieces in the exhibition Centenary
Dada with some of these works being part of international exhibitions
held in Rome, Lisbon, Prague and Strasbourg and acknowledging
once more the importance and recognition of the Romanian avant-
garde in the European context.

Same as the previous editions, the Bucharest Art Pavilion, Art

Safari 2016 has concentrated some of the most important cultural
institutions in Bucharest and throughout the country as well as
private collections, art organizations, galleries, in a step meant to
highlight once more the importance of the cultural dialogue and the
mobility of their patrimony.

Many thanks to everyone who has made this exhibition possible in a
year where cultural institutions from all over the world celebrate the
centenary of the artistic phenomenon at the origin of which unique
Romanian artists have had the most significant contribution.

Museums Pavilion Director

Adina Rentea
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Multumim muzeelor, institutiilor si colectionarilor fard sprijinul carora
aceastd expozitie nu ar fi fost posibild:

Complexul Muzeal Arad

Muzeul Judetean Arges

Muzeul ,Vasile Parvan”, Barlad

Muzeul Judetean Botosani

Muzeul de Artd Brasov

Colectia Muzeului Universitar de Arta al UNARTE Bucuresti
Muzeul National al Literaturii Romane, Bucuresti

Muzeul de Arta Craiova

Muzeul de Artd Constanta

Muzeul Regiunii Portilor de Fier, Drobeta Turnu Severin
Muzeul de Arta Vizuald Galati

Muzeul Judetean Mures

Muzeul Tarii Crisurilor, Oradea

Muzeul Judetean de Artd Prahova - ,lon lonescu Quintus”
Muzeul de Arta Timisoara

Institutul de Cercetari Eco-Muzeale ,Gavrild Simion”, Tulcea
Muzeul Judetean ,Aurelian Sacerdoteanu” Valcea

Hans Richter Estate Collection

Arhiva Nationald de Filme a Romaniei
Colectia Flaviu Cicirean

Colectia Catadlin Davidescu

Colectia Damian Florea

Colectia Lah, Slovenia

Fundatia ,Gellu Naum”

Federatia Comunitatilor Evreiesti din Romania - Cultul Mozaic
Colectia familiei Radu

Colectia Ovidiu Sandor

Colectia Irina Bitzan

Colectia Gianluca Germani

Colectia Lustig Shamir

Colectia Codrin Stefdnescu

Colectia Mihai Topescu

si alte colectii private.
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AICC

[Bucuresti, RO]

155 Victoriei Street, D1, sc. 6, 4th floor, ap. 2, Bucharest (RO) /
+40748813765 / office@aiccromania.org / www.aiccromania.org
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Asociatia Identitate Culturald Contemporand - AICC este

0 organizatie non-guvernamentald care dezvoltd proiecte
menite sd contribuie la promovarea culturii romane sila
distribuirea de informatji corecte si obiective despre Romania.
AICC a inaugurat, la inceputul anului 2015, Conceptual

Lab (www.mixofideas.ro). Conceput ca un ,laborator de idei”,
Conceptual Lab este un spatju al creatorilor si pasionatilor.
Aici se int@lnesc oameni si se discutd idei. Se naste o
comunitate. ,Laboratorul” gdzduieste evenimente cu tematici
variate (inclusiv expozitii de artd), explorédnd, intr-un cadru
relaxat, universul cultural al lumii contemporane, in toatd
bogdtia si complexitatea sa.

Asociatia Identitate Culturald Contemporand (AICC)
develops cultural projects meant to offer accurate and
relevant information regarding Romania. AICC launched
Conceptual Lab (www.mixofideas.ro) in early 2015. Designed
as a ‘laboratory of ideas’, Conceptual Lab is the place

to be for creators and enthusiasts. It's the place where
creative people meet to discuss their best ideas. The place
where a real community is about to be born. The ‘lab’ hosts
regular events (including art exhibitions), in which we explore
the amazing diversity of today’s cultural landscape.
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lon Bolocan, Embrace, 2013,
bronz/bronze, 20 x 6 x 9 cm
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ALERT studio
[Bucuresti, RO]

a < 2-4 Mircea Vulcdnescu Street, Bucharest (RO)

ALERT studio este un proiect independent initiat de Raluca
llaria Demetrescu, Alina Buga si Catdlin Burcea cu scopul de
a crea o platformd de cercetare si promovare a productiei
artistice contemporane. Asumdandu-si functia de spatiu-
laborator, ALERT studio propune o intdlnire intre artisti, idei,
directii si discursuri din zone conceptuale si spatii culturale
diferite. Sunt importante si apreciate gandirea criticd si
interogatia ca metode de cercetare a contextului cultural-
artistic contemporan. ALERT studio functioneazd ca o galerie
de proiect, conectand trei directii de explorare artistica

- PINK | RED | WHITE - intr-un singur spatiu. Ins& aceste
coordonate nu inseamnd indexare, restrictie si etichetare. Ele
se pot intersecta si nuanta, pot oricnd dialoga si declansa
dezbateri.

ALERT studio is an independent project initiated by Raluca
Demetrescu, Alina Buga and Catalin Burcea in order to create
a platform of research and promotion of contemporary
artistic production. Taking on the function of a laboratory
space, Studio Alert proposes a meeting between artists,
ideas, directions and speeches from different areas of
conceptual and cultural spaces. Critical thinking and
interrogation are important and valued as research methods
in the contemporary cultural and artistic field. ALERT studio
stands as a gallery project, connecting three areas of artistic
exploration - PINK | RED | WHITE - into one space. But these
coordinates do not mean indexing, labeling and restriction.
They may intersect, combine in new shades, and may always
communicate and trigger debates.
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Aurora Kiraly, 2015,
tehnicd mixtd/mixed technique, dimensiuni variabile
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. Anca Poterasu Gallery
[Bucuresti, RO]

56 Plantelor Street, Bucharest (RO) / contact@ancapoterasu.com /
+40744342944 / Director: Anca Poterasu / www.ancapoterasu.com
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Deschisd in luna mai 2011 intr-un vechi han daténd de la sfarsitul secolului trecut,

Galeria Anca Poterasu este un spatiu dedicat artei recente si contemporane, ce se

concentreazd pe sustinerea si promovarea initiativelor artistice si a proiectelor curatoriale

locale. In martie 2014, Galeria Anca Poterasu si-a inceput procesul de extindere printr-

un nou spatiu, aflat in aceeasi incintd cu sediul original. In prezent, aceastd extensie

este folositd pentru o serie de proiecte expozitionale cu caracter experimental, menite

sG testeze arhitectura locului. Galeria Anca Poterasu isi propune sa fie activa pe scena

internationald, sa sporeascd vizibilitatea si accesibilitatea artei contemporane romanesti

pe pietele de artd internationale si s& incurajeze cooperarea si dialogul (inter)cultural.

Unul dintre aspectele esentiale ale politicii galeriei este programul de open-call, care

isi propune - o datd la doi ani - s& asigure tinerilor artisti vizuali un cadru de expunere

profesional si un mediu de lucru dinamic. Galeria reprezintd atdt artisti consacrati, cat

si artisti emergenti, avand un portofoliu compus din Matei Bejenaru, lulian Bisericaru,

Zoltan Béla, Irina Botea, Daniel Djamo, Nicu lifoveanu, Robert Koteles, Olivia Mihdltianu,

Florin Mitroi, Doina Simionescu si Donald Simionoiu.

Opened in May 2011 in a former inn dating from the turn of the last century, Anca Poterasu
Gallery is a space dedicated to recent and contemporary art that focuses on supporting and
promoting art-related initiatives and innovative local curatorial projects. In March 2014 Anca
Poterasu Gallery began the process of expanding with a new gallery space, located in the
same building as the current location. In the current transition period this extension is being
used for a series of exhibition projects meant to test the architecture of the space for the new
purpose. Anca Poterasu Gallery aims to be active on the international scene, to increase the
visibility and accessibility of Romanian contemporary art on the international art markets

and to encourage cultural cooperation and (inter)cultural dialogue. An essential part of the
Gallery’s policy is an open call program addressed to emerging artists, which aims at providing
them - every two years - with a framework for professional exhibiting and a dynamic work
environment. The gallery represents established as well as young upcoming artists, with a
portfolio including Matei Bejenaru, lulian Bisericaru, Zoltan Béla, Irina Botea , Daniel Djamo,
Nicu llfoveanu, Robert Koteles, Olivia Mihdltianu, Florin Mitroi, Doina Simionescu, and Donalg#
Simionoiu.

lulian Bisericaru, | believe in forest, 2016,
ulei pe pdnzd/oil on canvas, 52 x 70 cm

90 91



Annart Gallery
[Bucuresti, RO]

39 Paris Street, Bucharest (RO) / +40773338394 /
office@annartgallery.ro / www.annartgallery.ro

AnnArt a fost fondatd in anul 2011, din dorinta de a spori vizibilitatea artei
contemporane Tn Romdania si pentru a sprijini artistii in consolidarea unor cote
de piatd autentice in tard siin stréindtate. Portofoliul Annart Gallery reuneste
deopotrivd nume sonore de artisti consacrati precum Stefan Cdaltia, Sorin
lIfoveanu, Viadimir Setran, Francisc Chiuariu, Dorin Cretu, Florica Prevenda,
Paul Neagu, Mircea Roman sau Virgil Scripcariu, dar si tineri artisti emergenti
precum Constantin Rusu, Andreea Albani, loana Pioaru, Andrei Mateescu
sau Matei Avramescu. Galeria, impreund cu Fundatia AnnArt, publicd o

serie de cataloage critice despre opera artistilor din portofoliu, acordd anual
un premiu destinat tinerilor artisti, desfdsoard un program de educatie

prin artd HandsOnArts si face lobby pentru prezenta artei in spatiul public
prin programul Arta la Verde. Situatd pe strada Paris nr. 39, galeria Annart
este o conversie In cheie contemporand a unui spatiu de arhitecturd neo-
roméneascd, la parterul cu o micd gradind al unei cladiri din anii '20.

AnnArt Gallery is a privately-owned contemporary art gallery founded in
May 2011, in Bucharest. Its aim is to raise the profile of contemporary art
in Romania and to assist the artists in gaining their due recognition on
the local and international art scene. Our portfolio brings together well-
established artists such as Stefan Cdltia, Sorin llfoveanu, Viadimir Setran,
Francisc Chiuariu, Dorin Cretu, Florica Prevenda, Paul Neagu, Mircea
Roman or Virgil Scripcariu, as well as promising emerging ones, such

as Constantin Rusu, loana Pioaru, Andrei Mateescu, Andreea Albani or
Matei Avramescu. In partnership with the AnnArt Foundation, the gallery
publishes a series of art catalogues, it gives an annual award for young
artists, runs an art-education program and lobbies for art in public
spaces through the Art in Green program. Located at 39 Paris Street, the
gallery is a contemporary conversion of a neo-Romanian architecture
space, on the ground floor of building with a small garden from the 20's.
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Francisc Chiuariu, Teoria cercului, 2012,
ulei pe p&nzd/oil on canvas, 115 x 163 cm
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Francisc Chiuariu, Inside, 2015, “ ‘ o O g
ulei pe pd&nzd/oil on canvas, 150 x 100 cm
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Gemini Solutions is a group of companies that offers high end IT
consultancy services, with headquarters in the United States and
R&D offices in Romania - Bucharest, Cluj-Napoca, Sibiu and lasi.
The company was founded in 2005 by Theo Nissim and Florin
Péarlea and currently has over 100 employees. The R&D department
develops its activity solely in Romania, while the team in Silicon
Valley is in charge of sales and marketing.

Ever since its launch, Gemini Solutions has been oriented towards
the international markets. The client's profile wvaries, from
multinational, public companies, to startups. Among these clients
are Cisco, Criteo, Microsoft, Yummly, Xoom, IDEO, Scintera and
BlaBlaCar.

Since 2012 Gemini Solutions supports a non-profit

organization named AICC (Asociatia |dentitate

Culturald Contemporand) that fights for promoting m

the Romanian cultural identity and removing the - -
alccromania.org

stereotypes associated with Romania and the

Romanian people.

Gemini Solutions also initiated the first IT company cluster in Bucharest
(Different Angle Cluster).
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Argo Art
[Bucuresti, RO]

1568 Calea Grivitel, Bucharest (RO) / +40722337495 /
adrian.buga@artgoart.ro / Director: Adrian Buga / www.argoart.ro

Reprezentatd de Adrian Buga — istoric si critic de artd, expert al Ministerului

Culturii si consultant pe probleme de artd al Casei Majestdtii Sale Regelui Mihai

— Argo Art Consulting s-a ndscut in 2008 din bucuria descoperirii si intelegerii

artei. De atunci, Argo Art a format o echipd de cercetdtori in arhive, restauratori,
designeri, doctori in arte vizuale, scopul principal fiind de a aduce in lumina vietii
culturale artisti uitati, atat prin descoperirea, cat si prin sustinerea lor ulterioard.
Un prim-exemplu este Raul Lebel, pictorul a cdrui operd a fost readusd de noi din
indepdrtata insuld La Reunion. Argo Art publicd cataloage de artd, organizeazd

expozitii si colaboreazd cu industria filmului. Orice pictor roma@n uitat este o

pierdere de neiertat, astfel, Argo Art il prezintd pe Dem Demetrescu (1903-1977),
cel care s-a remarcat ca pictor, ilustrator de cdarti pentru copii, fotograf, realizator
de filme de animatie si diafilme. Dupd zece ani de cercetdri, Argo Art face opera

lui DEM o punte vizuald care-i uneste pe cei din copildria diafilmului cu cei din
prezentul generatiilor 3G. Artisti: Raul Lebel, Aima Redlinger, Eva Cerbu, Octav

Anghelutd, Jana Gertler, Dem Demetrescu.

Represented by Adrian Buga - historian and art critic, expert of the Ministry
of Culture and art adviser of His Majesty King Michael - Argo Art Consulting
was born in 2008 from the joy of discovery and understanding of art.

Since then, Argo gathered a team of archives researchers, restaurateurs,
designers, doctors in visual arts. The main purpose is to bring in the light

of cultural life the forgotten artists, to discover and support their works.

Our first exemple is the painter Raul Lebel, whose work was brought back
by us from the remote island of La Reunion. We publish art catalogs, we
organize exhibitions and we collaborate with the film industry. Because the
ARGO team believes that any forgotten Romanian artist is an inexcusable

loss, we wish to present now Dem Demetrescu (1903-1977), who was noted
as a painter, illustrator of children’s books, photographer, filmmaker of
animation and film strips. After ten years of research, we transform the
work of DEM in a visual bridge that unites those who had a childhood
with filmstrips with those from the 3G generation. Artists: Raul Lebel, Aima
Redlinger, Eva Cerbu, Octav Anghelutd, Jana Gertler, Dem Demetrescul.
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Dem Demetrescu, Trasul cu urechea - Capra cu trei iezi, anii ‘40,
tempera pe carton/tempera on cardboard, 30 x 20 cm
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Argo Art

by Andreea Buga
[Bucuresti, RO]

+40727724681 / Andreea Buga / www.andreeabuga.ro

Poartd arta cu tine - acesta este mesajul pe care ARGO 1l
transmite prin colectia Oil on Canvas | Silk on Skin. Pdstreazd
parfumul florilor si clipa naturilor statice bogat decorate din
tablourile Almei Redlinger - ultima avangardistd. Pretuieste
momentul unui tablou pentru a simti mdtasea ca parte

din eleganta si atitudinea ta. Colectia reprezinta spiritul

artei contemporane aplicat prin creativitatea designului
vestimentar. Printr-o varietate de combinatii ale md&t&surilor
imprimate, cu un design deosebit, ce individualizeazd fiecare
piesd, totul este creat pentru stilul celor ce iubesc arta si vor
sd o pdstreze cu ele!

Wear Artl This is the slogan of ARGO collection Oil on
Canvas | Silk on Skin. The collection encapuslates the scent
of flowers and still lifes of the richly decorated paintings of
Alma Redlinger. The Argo collection represents the spirit

of contemporary decorative arts! Through the creativity of
Andreea Buga and the variety of silk fabrics printed each
piece is unique and everything is created for those who love
art, style and want to preserve them!
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Art Yourself Gallery
[Bucuresti, RO]

0
'\‘\OPe \‘)\x\OO\ 51 Dacia Bvd., 1st Floor, Bucharest (RO) / +40212229877 /
A\O d@eO SOu Directori: Elena Petre, Mdlina Capatand / www.artyourselfgallery.ro

Art Yourself Gallery este un spatiu destinat artei contemporane, care aduce in
prim-plan artisti romani din generatii, viziuni si abordari diferite, care incearcd sa
exprime prin forme si mesaje idei, senzatii, emotii si cutdri. Incd de la deschidere,
in toamna anului 2011, expozitiile, vernisajele si evenimentele Art Yourself mentin
vii leg@turile dintre artisti si public, conferind un plus de efervescentd productiei
artistice, dar si o interactiune continud intre estetic si ideatic. Ne propunem ca prin
cele trei directii de abordare - selectie riguroasd de artisti, expozitii consistente

si consilierea pertinentd a colectionarilor - s& contribuim la ascensiunea si
sedimentarea pietei de artd contemporand din Romania, dar sila ritualizarea
legdturii intre public si artisti. Parafrazdndu-l pe marele Ansel Easton Adams

care spunea ,Celor ce imi zic ¢ n fotografiile mele nu apar oameni, le réspund:
intotdeauna apar doi oameni, fotograful si privitorul” v& invitdm sd va trditi propria
definitie despre artd.

ArtYourself gallery is a space dedicated to contemporary art, which brings in the
spotlight Romanian artists from different generations, visions and approaches,
which are trying to express through forms and messages - ideas, sensations,
emotions and searches. Even since the opening in the fall of 2011, the exhibitions,
exhibition openings and the ArtYourself Events keep alive the connection between
artists and the public, providing an extra effervescent for the artistic production, but
also a continuous interaction between aesthetic and ideas. We want through the
three-pronged approach - rigorous selection of artists, consistent exhibitions and
pertinent advices offered to collectors - to contribute to the rise and sedimentation
of the contemporary art market in Romania, and the ritualization of the connection
between the public and the artists. Paraphrasing the great Ansel Easton Adams
which said : “to those who are telling me that in my photos there are no people
present, | respond: there are always two persons, the photographer and the
onlooker”, we invite you to experience your own art definition.

Radu Rodideal, Exus, 2016,
ulei pe p&nzd/oil on canvas, 100 x 170 cm
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Art Yourself Gallery
[Bucuresti, RO]

51 Dacia Bvd., 1st Floor, Bucharest, (RO) / +40212229877 /
Directori: Elena Petre, Mdlina Capatand / www.artyourselfgallery.ro

Artisti reprezentativi ai galeriei: Radu Rodideal, Andreea
Floreanu, Amalia Dulhan, Dragos Patrascu, lon lancut,

Dan Nica, Radu Carnariu, Emilia Persu, Mirela lordache,
lleana si Catalin Oancea, Isabela lorga, Adrian Sandu, Alina
Cosntantin, Alina Ondine Slimovschi, Liviu Mihai, Bogdan
Teodorescu, Cornel Lazia, Raluca llaria Demetrescu, Cosmin
Bumbut, Otilia Cadar, Flavia Lupu, Felix Aftene, Florin
Pantilimon, loana Ursa, Gheorghe Fikl, Marcel Guguianu,

A Stanislav Cebanenco.
,In viziunea mea abstractul este nonfigurativul absolut, pdnd
acolo incat liniile drepte sau orice altd formd de abstractje
geometricd sunt absente. Prin urmare abstractul meu este
tusa gestualistd sau reactie chimicd fard desen, fard rigoare
fard forme preexistente.”

Mirela lordache

Our portfolio brings together artists such as Radu Rodideal,
Andreea Floreanu, Amalia Dulhan, Dragos Patrascu, lon
lancut, Dan Nica, Radu Carnariu, Emilia Persu, Mirela
lordache, lleana si Catalin Oancea, Isabela lorga, Adrian
Sandu, Alina Cosntantin, Alina Ondine Slimovschi, Liviu Mihai,
Bogdan Teodorescu, Cornel Lazia, Raluca llaria Demetrescu,
Cosmin Bumbut, Otilia Cadar, Flavia Lupu, Felix Aftene, Florin
Pantilimon, loana Ursa, Gheorghe Fikl, Marcel Guguianu,
Stanislav Cebanenco.

“In my view the abstract is the absolute nonfigurative, to the
extent that straight lines and any other forms of geometrical
abstraction are absent. Therefore my abstract is pure
gesturalist brush stroke or chemical reaction, no drawing, no
rigour, no preexistent shapes.” Mirela lordache
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Mirela lordache, Blue Dust, 2015,
acrilic pe pénzd/acrylic on canvas, 100 x 80 cm
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Artfooly Gallery
[Bucuresti, RO]

46 Berthelot Street, Bucuresti (RO) / +40767801281 /
office@artfooly.com / Master: Anca Negescu / www.artfooly.com

o5

N\

Artfooly Gallery s-a deschis in octombrie 2014 in Bucuresti. In primul an
si-a desfdsurat activitatea la Palatul Stirbei, pe Calea Victoriei, in cel
de-al doilea an muténdu-se intr-un spatiu mai mare, pe Str. Berthelot

nr. 46. Artfooly Gallery promoveazd preponderent artisti romani si se
concentreazd de obicei asupra expozitiilor personale. Galeria abordeazd o
manierd de prezentare si de comunicare prietenoasd, astfel incat sad facd
arta contemporand roméaneascd pldcutd si accesibild unui public din ce
in ce mailarg, atdt din punct de vedere vizual, cat si din punct de vedere
financiar. Artfooly Gallery a participat la Art Safari 2015 cu artistii clujeni
Dan Istrate (sculpturd) si Claudiu Presecan (picturd). Artisti: Marc Bortun,
Tudor C&mpean, Maria Dermengiu, Adrian Drinceanu, Arina Gheorghitd,
Dan Istrate, Petre Mogosanu, Flaviu Moldovan, Mircea Moroianu, Olga
Mordrescu-Mdrginean, Viorel Mdrginean, Mihaela Noroc, Anca Popescu,
Claudiu Presecan, Ciprian Udrescu.

Artfooly Gallery opened in October 2014 in Bucharest. During the
first year, the gallery space was on the ground floor of the Stirbei
Palace on Calea Victoriei. In the second year of activity, the gallery
moved to a bigger space, on Berthelot Street no. 46. Artfooly Gallery
mainly promotes Romanian artists, usually focusing on solo shows.
The Gallery has a friendly approach to the way it communicates
with the public, aiming to make Romanian contemporary art loved
by and accessible to a broader and broader audience, both visually
and financially. Participated in ArtSafari 2016 with Cluj-based artists
Dan Istrate (sculpture) and Claudiu Presecan (painting). Artists:
Marc Bortun,Tudor Cémpean, Maria Dermengiu, Adrian Drinceanu,
Arina Gheorghitd, Dan Istrate, Petre Mogosanu, Flaviu Moldovan,
Mircea Moroianu, Olga Mordrescu-Mdarginean, Viorel Mdrginean,
Mihaela Noroc, Anca Popescu, Claudiu Presecan, Ciprian Udrescu.
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Ciprian Udrescu, Humans at work, 2015,
ulei pe panzd/oil on canvas, 80 x 60 cm
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Artmark
[Bucuresti, RO]

5 C.A. Rosetti Street, Bucharest (RO) / +40758056115 /
florin.petcu@artmark.ro / Head of Consignment: Florin Petcu /
www.artmark.ro

“Studioul cdldtoruluiin timp” reprezintd o punere in scend a unui interior de
poveste, in care elemente aflate la limita dintre stiintd si fantastic se intrepatrund
cu istoria reald si cu pasiunea pentru spatiu sub orice intelegere. Creativitatea si
emotia se int@lnesc cu eleganta si ingeniozitatea intr-un ambient contrastant,

cu personalitate, ce provoacd la explorare. Piesele de mobilier de secol XIX si XX
insufletesc un cadru contemporan, in timp ce tablourile vechilor maestri ai artei
romdanesti isi disputd actualitatea in fata celor de artd contemporand. Astfel,
Nicolae Grigorescu se regdseste in compania Getei Bratescu si a Georgetei
N&pdrus, inconjurati de o selectie curajoasd. Expozitia invitd in intimitatea unui
personaj excentric, dar fermecdtor, pentru care notiuni precum trecut, prezent i
viitor se Intémpld simultan. Artmark este cea mai prestigioasd casd de licitatii, fiind
liderul licitatiilor din Romania cu 80% cotd de piatd, cu peste 200 de licitatii de
_artd organizate si 23.000 de opere de artd si obiecte de colectie tranzactionate.
Infiintatd Tn 2008, Artmark este recunoscut drept un promotor al artei romdanesti a
tuturor timpurilor si o fortd motricd a pietei de artd, contribuind la conturarea sila
impulsionarea dezvoltdrii acesteia spre cotele marilor piete internationale de artd.

“The Time Traveller’'s Studio” recreates a fairytale room where elements that
challenge the fine boundary between science and fiction intertwine with real
historical facts and the passion for space under any understanding. Creativity and
emotions meet with refinement and originality within an antithetical, full of anima
environment, that intrigues the visitors, making them stay until they completely
explore it. The 19th and 20th Centuries furniture fill the contemporary background
with life, while the great masters of Romanian art dispute their timeliness among
the contemporary Romanian artists. Thus, Nicolae Grigorescu can be found in the
company of Geta Bratescu and Georgeta Napdrus in a daring artistic surrounding.
The exhibition showcases the privacy of an eccentric character, but nonetheless
charming, for whom concepts like past, present and future exist simultaneously.
Artmark is the most prestigious auction house and the leader of Romanian art
market, with 80% market share, with over 200 art auctions held and 23.000 works
of art and collectibles traded. Established in 2008, Artmark is recognized as a
promoter of Romanian art of all times and a driving force for the national art
market, helping to shape and boost its develpoment to the international art market
standards and levels.

Geta Bratescu, Regula cercului, regula jocului,

colaj, tempera, guasad si si creion pe hartie lipitd pe
carton/pencil, gouache, tempera and collage on paper
laid on cardboard, 64,5 x 48 cm
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Artmemento Gallery
[Bucuresti, RO]

11 General Ernest Brosteanu Street, Bucharest (RO) / +40724226360 /
valiirina@gmail.com / Director: Irina Valentina Ciobanu /
www.dartmemento.ro
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De-a lungul timpului, Galeria Artmemento a organizat
expozitii de artd in Romdania, numeroase lucrdri realizate
de artistii galeriei aflandu-se in colectii private din tard si

de peste hotare. Detindnd un spatiu expozitional in centrul
Capitalei, Artmemento isi propune sa fie in continuare o
prezentd vie in viata culturald bucuresteand. In calendarul de
evenimente prezente si viitoare al galeriei se afld numeroase
proiecte de voluntariat si descoperiri de noi talente. Cursuri de
picturd pentru copii si adulti, caravane pentru centre de copii
institutionalizati, pentru copii din satele Romdaniei sau pentru
copii cu afectiuni grave.

Over the years Artmemento Gallery has organized art
exhibitions in Romania and a lot of the artworks painted by the
artists of the gallery can now be found in private art collections
within the country as well as abroad. Artmemento Gallery’s is
right in the city center and its constant goal has always been
to take an active part in Bucharest cultural life. The calendar of
the gallery includes a series of ongoing or future events such
as volunteer projects or campaigns for finding new artistic
talents, teaching painting lessons to both children and adults,
caravans for institutionalized children, for kids living in villages
or for children diagnosed with serious diseases.
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Vali Irina Ciobanu, History of sailing ships,
tempera cu ou si tus pe piele/tempera with egg and ink
on skin, 97 x 130 cm
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“Desi pictate atat de fin - Francis Bacon ar fi fost méandru

- dceste picturi servesc unui scop ce se situeazd in afara
consumului vizual. Ele indicd hotdrate excesul umanitdtii,
dislocarea aproape absurdd de regatul animal. Creatia lui Fikl
reprezintd o invitatie pentru a estima si poate respinge dorinta
de bogdtie si imperiu, in ciuda frumusetii sublime pe care o
accentueazd.” Chen Tamir

“Although they are painted very beautifully - Francis Bacon
would have been proud - this paintings serve a purpose
that is ultimately beyond the one concerning the visual
consumption. They unflinchingly emphasize the excess of
humanity, our almost absurd disjuncture with the animal
kingdom. FikI’s world is finally a call to assess and perhaps
reject the desire for wealth and empire, despite the sublime
beauty they underline.” Chen Tami

Gheorghe Fikl, El angel exterminador, 2016,
ulei pe pd&nzd/oil on canvas, 210 x 220 cm
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Atelier Corneliu Baba
[Bucuresti, RO]

5 C.A. Rosetti Street, Bucharest (RO) / +40757026459 /
ioana.ciocoiu@artmark.ro / www.corneliu-baba.org

,In ciuda evenimentelor ce am traversat la mijlocul vietii am f&eut totusi pictura ce mi-a
pldcut s-o fac si'in care credeam asa cum cred si astdzi, picturd de singurdtate adresatd cu
predilectie unui etern anonimat uman. Intreaga existentd mi-a fost aproape exclusiv legatd, in
aceastd perioadd, de viata si preocupdrile de atelier, de creatje [...]. Varsta grea ce am atins,
evenimentele sociale la care am fost martor mi-au Intdrit convingerea cd sensibilitatea umand
este afectatd de atdtea contradictii si rdspunde la atatea tentatii contradictorii de la bundtate
angelicd melodramaticd la monstruozitti in care crima apare aproape ca normald. Printre
scenariile de atétea ori tragice ale socialului, printre mode si evolutii m-am strecurat cum

am putut cu paleta in mand, fie copll, fie tdndr romantic, matur controversat sau, ca in zilele
acestui contorsionat sfarsit de veac bdtrén si desconsiderat de amatorii de noutate... Nu fac
pictura secolului sau a epocii pe care o traversdm. Fac pictura mea intr-o epocd confuzd in
care generatia mea si idealurile ei au dispdrut. M& sperii uneori, alteori trdiesc cu voluptate
statutul de anacronic. Nu md iau la intrecere cu nimeni altul decat cu mine. Cred cd e destul
sG concurezi alaturi de tine cel de ieri. La 90 de ani nu te mai intrebi unde itj este locul. Langa
cei tineri, pe care i auzi venind, nu ai ce cduta. In marsul fortat al generatjilor de mijloc nu te
poti gdsi. Lngd cei batréni locul e pustiu, unde au fost ei nu mai e nimeni.”

(Corneliu Baba - ,Confesiuni”)

“Among the social scenarios I would so often describe as tragic, through
modes and evolutions | have passed through as well as | could, while closely
holding onto my mixing palette - as a child, as a young romantic, mature,
controversial, or, as I am now, during a twisted end of a century, an old man
who is cast aside by novelty amateurs... | do not paint the century or the age we
are in now. | paint in a confusing age, in which my generations and its ideals
no longer belong. I sometimes startle, otherwise | tumultuously experience my
status as anachronistic. | compete with no one but myself. | believe it enough
to challenge your past self. In your nineties, you no longer wonder where you
belong. It is certainly not among youth, who you can anticipate coming. You
can't find your place in the mechanic march of the middle generation. For
the old, there is only abandonment - no one’s around where they have been.”
(Corneliu Baba - “Confessions”)
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Corneliu Baba, Spaima, 1979,

cerapastel, cdrbune si accente de guasd pe hartie/
gouache, charcoal and waxcolours on paper,
25x26cm
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Atelier

Margareta Sterian

powered by [Bucuresti, RO]
ArtSociety ’

“Interferentele dintre indeletnicirile mele nu md& preocupd: pictez sau scriu,
scriu sau pictez atunci cand simt ¢d, din Necunoscut, un génd, o linie sau un
licar de culoare cer sd existe prin mine [...]. Nu cunosc har care sd intreacd
splendoarea Creatiunii si binecuvéntarea Muncii” (Margareta Sterian -
1987). Expozitia invitd vizitatorii intr-o incursiune In lumea marii artiste prin
prisma operei plastice realizate de aceasta. Pe cat de complexd si fertild

a fost viata si opera unei personalitdti ca Margareta Sterian (1897-1992),
artist plastic, poetd si prozatoare, traducdtoare, recunoscutd in universul
cultural romdnesc pentru contributiile sale in toate aceste domenii, pe atat
de bogatd se dovedeste a fi posteritatea marii artiste. Activitatea Centrului
Cultural ArtSociety este orientatd spre afirmarea si potentarea valorilor artei
roménesti de patrimoniu si stimularea artei contemporane si a tinerilor
creatori, devenind un pion important in reconfigurarea culturald

a societdtii romanesti.

“I am not preoccupied by the interference between my pursuits: |
paint or lwrite, write or | paint when | feel that, from the Unknown,
a thought, a line or a color ask to exist through me [...]  don’t know
other gift to surpass the splendor of Creation and the blessing

of Work”. (Margareta Sterian, 1987). The exhibition invites visitors

on a journey through the world of a great artist, showcasing her
wonderful paintings. As complex and prolific was the life and work
of Margareta Sterian (1897 - 1992), painter, poet and prose writer,
translator, recognized for her contributions in all these areas, the
richer it turns out to be the legacy of such a great artist for the future
generations. ArtSociety Cultural Center activity is oriented towards
affirming and strengthening the values of Romanian heritage art
and fostering contemporary art and young artists, hence becoming
a major player in the cultural reshaping of Romanian society.

Victor Brauner, Portretul Margaretei Sterian, 1930,
ulei pe pdnzd/oil on canvas, 61,5 x 47 cm
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BALAMUC

[Timisoara, RO]

19 Mai Street, Timisoara (RO) /+40742057170 /
locdejoaca@balamuc.org / www.balamuc.org

Balamuc apare in 2014 ca platformad experimentald fard
manifest a trei artisti emergentj din Timisoara: Livia Coloji,
R&zvan Cornici si Ana Kun. Cei trei dezvoltd proiecte
individuale distincte de art& aplicatd sau nu, cercetdnd
aborddri diferite de la picturd si desen la colaj volumetric,
ilustratie si fanzin. Prezenta online a Balamucului este
asiguratd de proiectul ,Norma / un desen pe zi / scoate
radical din pi” ce constd in postarea pe Facebook a unor
observatii desenate zilnic cu/fard subiect social-cultural-
politic. Balamuc are si o laturd deschisd, colaborativd,
organizénd in 2014 ,Micul Dejun al Supereroilor”, o expozitie-
instalatie cu artisti invitati si lucrdri de artd din zona de culturd
pop, iarin 2015, in cadrul Art Encounters, o retrospectivd de

Balomuc appears in 2014 as the manifesto-free experimental
platform of three emerging artists from Timisoara: Livia Coloji,
Razvan Cornici and Ana Kun. The three develop individual
projects in applied and non-applied arts, researching

various approaches from painting and drawing to paper-

cut, illustration and fanzine. The online presence of Balamuc
is insured through the project “the Norm / one drawing a

day / keeps the doctor away” which consists in posting on
Facebook a daily drawn observation with or without a social-
cultural-political subject. Balamuc has an open, collaborative

dimension too - it held in 2014 the “Breakfast of Superheroes”,

an exhibition-installation with guest artists and artworks from
the pop culture area, and in 2015, as part of Art Encounters, a
fanzine retrospective by Dan Perjovschi.
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fanzine a lui Dan Perjovschi.

Rdazvan Cornici, Slotermeyer, 2016,
colaj/collage, 50 x 50 cm
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Borderline Art Space
[lasi, RO]

18 Belvedere Street, lasi, (RO) /+40722379395 /
office@borderlinespace.com / Director: George Plesu /
www.borderlinespace.com

Borderline Art Space este o galerie de artd din lasi, care
promoveazd arta contemporand produsd in diverse situatii
sociale, politice si existentiale de granitd si dezvoltd discurs
critic legat de problematici si poetici actuale. Borderline Art
Space este interesat s¢ expund atdt artisti emergenti, cat si
artisti cu o practicd deja recunoscutd si, in timp ce contribuie
la dezvoltarea structurii institutionale artistice, isi asumd,
de asemenea, angajamentul pentru un rol educational.
Borderline Art Space colaboreazd cu artisti precum Andrei
Venghiac, Catalin Rulea, Dan Acostioaei,

Felix Aftene, Liliana Basarab, Mihai Tarasi, Rodica Crismaru.

Borderline Art Space is an art gallery in lasi, promoting
contemporary art produced in diverse social, political and
borderline situations, and fostering critical discourse on
present problematics and poetics. Borderline Art Space

is interested in exhibiting both emerging and established
artists and, while contributing to the development of artistic
institutional structure, takes pride in its commitment to an
educational role. Borderline Art Space is working with artists

such as Andrei Venghiac, Catdlin Rulea, Dan Acostioaei, Felix
Aftene, Liliana Basarab, Mihai Tarasi, Rodica Crismaru.

118

Andrei Venghiac, Untitled #7, 2014,
archival pigment print in frame, 70 x 50cm / Edition: 2/7
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Calpe Gallery

[Timisoara, RO]

) 1 Hector Street, Theresia Bastion, D, Timisoara /+40724380303 /
. 00(\\) office@calpegallery.ro / Director: Cdlin Petcana

Inauguratd in aprilie 2012, Calpe Gallery este un reper pe
harta artei contemporane din Timisoara. Calpe Gallery
prezint& nume consacrate ale artei plastice - Suzana
Fantdnariu, Leon Vreme, Corneliu Vasilescu - sau in curs de
consacrare - Adrian Sandu, Remus Irimescu, activand atat
pe piata primard, cat si pe piata secundard de artd.

Initiated in April 2012, Calpe Gallery is the go-to address

for contemporary art in Timisoara. Calpe Gallery presents
famous names of fine art - such as Suzana Fantanariu,

Leon Vreme, Corneliu Vasilescu - or artists in the process of
becoming famous - Adrian Sandu, Remus Irimescu, active in
both the primary and secondary art markets.

Leon Vreme, Laguna poluatd, 2013,
ulei pe pdnzd/oil on canvas, 80 x 80 cm
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Centrul Cultural

Casa Artelor Sector 3
[Bucuresti, RO]

191 Calea Dudesti, Bucharest (RO) / +40213180323 /
o relatiipublice@primarie3.ro

“Medi Wechsler Dinu, cea mai longevivd membrd a Uniunii Artistilor Plastici din Romania
(@ Tmplinit nu demult venerabild varstd de 107 ani), continud sd ne uimeascd pe Noi,
contemporanii ei. Biografia sa spectaculoasd, dacd tinem seama cd (...) i-a cunoscut
pe Bréncusi, Tristan Tzara, Victor Brauner, Brunea-Fox si pe cam toti avangardistii, tinde
incd sd-i adumbreascd opera. De aceeq, se pare ¢d a venit timpul sd ne concentrdm
mai mult atentia asupra operei pe care Medi Wechsler Dinu a tinut-o sub obroc mai
bine de cinci decenii. Detaliul evocator de atmosferd, surprinderea mdiestritd a calitéji
luminii sudului, rafinamentul petei de culoare, precum si stdpdnirea desdavarsitd a
tehnicilor abordate sunt calitdtile incontestabile ale picturii lui Medi Wechsler Dinu. Toate
lucrdrile ei, uleiuri, acuarele sau desene, degajd aceeasi impresie de spontaneitate si
prospetime, compozitiile fiind intotdeauna rodul unui impuls creator de nestavilit si al
unei stdri de spirit irepetabile in fata motivului ales. Nu mai putin, Medi Wechsler Dinu
este o desdvarsitd desenatoare, capabild s sugereze caracterul particular al motivului
ales prin doar céteva linii simple, trasate cu 0 mdiestrie incontestabild.”

Luiza Barcan - critic de artd

Medi Wechsler Dinu, the longest-lived member of the Romanian Artists Union (recently
reached the venerable age of 107), continues to amaze us, her contemporaries. Her
spectacular biography, considering that (...) she knew Brancusi, Tristan Tzara, Victor
Brauner, Brunea-Fox and about all the avant-gardes, still tends to cast a shadow on
her work. Therefore, it seems that the time has come to focus our attention more on the
work that Medi Wechsler Dinu has held under a bushel for more than five decades. The
detail evocating the atmosphere, the artful capturing of the southern light quality, the
refinement of the splash of colour and the perfect mastery of the techniques covered
are the undeniable qualities of Medi Wechsler Dinu’s painting. All her works, oils,
watercolours and drawings, release the same impression of spontaneity and freshness,
the compositions being always the result of an irrepressible creative impulse and of an
unrepeatable mood in front of the chosen motif. Also, Medi Wechsler Dinu is a perfect
drawer, able to suggest the particular nature of the chosen motif only by means of a
few simple lines drawn with an undeniable craftsmanship. Luiza Barcan - art critic
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Medi Wechsler Dinu
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Centrul Cultural Casa Artelor Sector 3 (CCCA) a fost infiintat la 1 februarie 2013 de cdtre
Primdria Sectorului 3, ca institutie publicd de culturd cu personalitate juridicd, care
functioneazd in subordinea Consiliului Local Sector 3. Misiunea Centrului Cultural Casa
Artelor este definitd prin sintagma: Educatie prin culturd.

Programele si evenimentele CCCA sunt parte integrantd a strategiei culturale a
Primdriei Sectorului 3, fiind finantate prin Consiliul Local Sector 3 si oferite gratuit
tuturor cetdtenilor Sectorului. Evenimentele si programele de elitd create de Centrul
Cultural Casa Artelor au la bazd viziunea artisticd a regizoarei Alice Barb - directorul
fondator al institutiei - desfGsuréndu-se sub motto-ul “Creativitate, calitate, elegantd si
performantd” si sunt realizate prin colaborarea cu artisti profesionisti de mare valoare
siinstitutii culturale de prim-rang din intreaga tard. Ele promoveazd conceptul de
Bucuresti - oras innobilat prin frumusete, culturd si educatie.

In cei trei ani de activitate (2013 - 2016), Echipa Centrului Cultural Casa Artelor a realizat
peste 110 programe si evenimente culturale, a colaborat cu peste 4.000 de artisti
profesionisti din Romania. Evenimentele au avut peste 3.000 aparitii in media si o

audientd de peste 650.000 de spectatori.

(Conuiliul Locsl| I
1

ol
Sectomilul 3




City Gallery

[Botosani, RO]

. \)«\‘\\““ 6-7 Revolutiei Square, Botosani (RO), /+ 40744139832 /
GOm@\\\) www.citygallery.ro / office@citygallery.ro

City Gallery a fost infiintatd In 2005 in Botosani si promoveazd
artisti contemporani consacrat. Printre artistii prezentj in
galerie de-a lungul timpului se regdsesc lon Grigore,

Vasile Pop Negresteanu, lon Sdlisteanu, Liviu Suhar,

Costin Neamtu, Mircia Dumitrescu, Constantin Tofan si
Corneliu Dumitriu.

City Gallery was founded in 2005 in Botosani and promotes
established contemporary artists. Among the artists present in
the gallery over time are lon Grigore, Vasile Pop Negresteanu,
lon Sdlisteanu, Liviu Suhar, Costin Neamtu, Mircia Dumitrescu,
Constantin Tofan and Corneliu Dumitriu.

Corneliu Dumitriu, Gate, 2015,
ulei pe p&nzd/oil on canvas, 100 x 100 cm
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Codrin’s Gallery

[Bucuresti, RO]

101 Calea Victoriei, Bucharest (RO) / +40746099969 /
office@codrinmircea.com / Director: Codrin Mircea /
www.codrinmircea.com

Galeria de Artd si Design “Codrin’s Gallery” infiintatd in anul 2014 prezintd
creatiile din domeniul picturii si al designului ale artistului Codrin Mircea.
Este situatd pe Calea Victoriei, nr.101, intr-o boemad curte interioard in care
se afld si o fdnténd arteziand in piatrd, sculptatd de un mare artizan italian.
Tablourile sunt mai mult decdt niste “portrete abstracte”. Ele se vor infatisdri
ale unor stdri, sentimente, experimente si experiente. Profesionistul, acel
personaj care exceleazd, cel care a reusit sd se autodepdseascd. Idealul

la care toti dorim s& ajungem. Este cel care se contopeste cu universul si
legile sale. Macrocosmosul universal fuzioneazd cu microcosmosul sdu. Din
complexa lor unire se deschide calea si se naste perfectiunea. El este cel ce
isi ascultd inima, inima care nu crede, ci stie. Ochii sdi sunt albastri ca cerul
in care privim invizibilul atunci cdnd ne punem dorinte. El este 0 enigmd, o
provocare, un neinteles pentru cei mai multi.

My paintings are not just “abstract portraits”. The portraits are
my personal representations of moods, feelings, experiments
and experiences. The Professional is a character who excels,
who manages to surpass himself. The ideal to which all aspire.
He is the one who creates fusion between the universe and its
laws. The Macrocosmos merge with his Microuniverse. From
this complex bond, the way to perfection is born. His eyes are
blue like the sky we gaze at when we create our desires. He is
an enigma, a challenge for most of us, often misunderstood.
But most of all he is profound. And that makes him unique!
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Codrin Mircea, Blue eyes, the professional, 2016,
tehnicd mixtd pe panzd/mixed technique on canvas,
60 x50 cm
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Colony Art
[Bucuresti, RO]

34 Calea Cdldrasilor, groundfloor, Bucharest (RO) / +40722324695 /
office@colonyart.ro / Director: Arina Susard / www.colonyart.ro /
www.colonyartgallery.com

Galeria Colony Art este o galerie tdndrd din Bucuresti, infiintatd in
anul 2013. Unul dintre obiectivele curatoriale principale este acela
de a aduce In atentja publicului - prin studii minutioase, monografii,
expozitii, evenimente - artistii cunoscuti sau mai putin cunoscut,
artistii contemporani si cei foarte tineri (fard a se opri la zona artelor
vizuale si fard limitd de varstd) din Bucuresti, din tard si, pe cat posibil,
din intreaga lume. Din 2013 si p&nd in prezent au fost organizate 18
expozitii, iar pentru anul acesta sunt programate 10. Galeria Colony
Artisi propune sd fie activd pe scena internationald pentru a creste
vizibilitatea si accesibilitatea artei contemporane romanesti pe
pietele de artd internatjonale. Artisti: Alexandru Trifu, Virgil Preda,
Dan Bota, lle Stefi, Mihai Topescu, Devis Grebu, Daniela Chirion,
Caterina Preda, Rodica Anca Marinescu.

Established in 2013, Colony Art Gallery is a young gallery
based in Bucharest. Its curatorial objectives include a recovery
mission, which consists in bringing to public attention -
through exhibitions, elaborate studies and monographs

- contemporary artists of all age, already famous or less
known, from any cultural arena, with no limits to the visual
arts, or to the Romanian geographical origins. Since 2013

till now 18 exhibitions were completed and 10 more are

programed to take place this year. Colony Art Gallery aims to
be active on the international stage, to increase the visibility
and accessibility of Romanian contemporary art on the
international art markets.Artists: Alexandru Trifu, Virgil Preda,
Dan Bota, lle Stefi, Mihai Topescu, Devis Grebu,

Daniela Chirion, Caterina Preda, Rodica Anca Marinescu.
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Mihai Topescu, Where are those who are not here anymore, 2015,
bronz si oglindd/mirror and bronze, 32 x 63 x 53 cm

131



Elevator, Emerging
[Bucuresti, RO]

12B Pictor Stefan Luchian Street, Bucharest / +40799788791 /
arte.contemporane@gmail.com / / www.elevatoremerging.ro

Elevator, Emerging a demarat in prim&vara anului 2016, avénd
la bazd preocuparea pentru identificarea si promovarea
tinerilor artisti emergenti din Romania. Formula Elevator este
cea a unei galerii-nomad, prioritatea proiectului fiind aceea
de a contura spatii si contexte pentru ca publicul sd intre

in contact cu arta de bund calitate creatd de unii dintre cel
mai promitdtori artisti ai noii generati.

Artisti: Otilia Cadar, Liviu Coman, Valentin Soare,

Raluca Preda, Catdlina Codreanu, Nina Vasilia Shaman.

Elevator started in the spring of 2016 with a keen interest

in finding and promoting young, emerging Romanian
contemporary artists and their works. Elevator’s actual
formula is that of a nomad art gallery, it's main priority being
that of creating spaces and contexts for public to get in touch
with excellent quality contemporary art created by some of
the most promising artists of the new generation.

Artists: Otilia Cadar, Liviu Coman, Valentin Soare,

Raluca Preda, Catalina Codreanu, Nina Vasilia Shaman.
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Otilia Cadar, Lucania, 2013,
ulei si acrilic pe pdnzd&/oil and acrylic on canvas,
160 x100 cm
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European Art Gallery
[Bucuresti, RO]

18 Regina Maria Street, Bucharest (RO) / +40314368644 /
mihai.covaci@eagallery.ro / www.eagallery.ro

European Art Gallery este un proiect ce isi propune sd fie mai
mult decdt un intermediar in comertul cu operele de artd.
Galeria dispune de un atelier de expertizd, dotat cu aparaturd
de investigatie cu raze ultraviolete si infrarosii, precum si un
atelier de restaurare. Incercdnd sd reintregeascd gusturile
nationale in materie de artd, European Art Gallery a expus
de-a lungul timpului artisti consacrati din strdindtate,

dar necunoscuti publicului din Roménia, dorind astfel s&
recupereze valori romdnesti care au avut succes in Occident,
dar si tineri romani, aflati la inceput de carierd.

European Art Gallery aspires to be more than an intermediary
in the art market. Our expert workshop is equipped with
ultraviolet and infra-red investigation rays, as well as a
restoration lab. With the aim of reunifying the collective

taste when it comes to art, European Art Gallery has shown,
throughout the years, artists that are well-established abroad,
but not very well-known in Romania, thus trying to reclaim
Romanian values, but also to promote emerging Romanian
artists.
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Petru Botezatu, Ramificatiile sunetelor, 2015,
acrilic pe panzd/acrylic on canvas, 91 x 121 cm

135



Petru Botezatu, Un parc de distractii, 2010,

Petru Botezatu, No man’s land, 2001,

acrilic pe panouri de lemn si sculpturd in lemn pictate/ ulei pe panou de lemn, obiecte si reliefuri, ghips, email,

acrylic on wood panel and painted wood sculpture, pietre/oil on wood panel, objects and reliefs, plaster,
120 x 140 cm

enamel, stones, 45 x 35 cm
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ca arta

Farmacia apare pentru prima datd in fara
noastrd in 1484, la citeva sute de ani de la
descoperirea primulul vas farmaceutic in

P
sec. al Vil-lea Este urmati de peste 500 de \V -_— VY
ani de inovatie pdna la deschiderea Muzeului —

Mational de Istoria Farmaciei din Bucuresti
in 1998,

Arta farmaciei se gaseste in balante de
ménd, recipiente de sticla si mojare.
in retete, preparate, formule, stiinta,
si nu mai prejos ... in cameni.

Petru Botezatu, Intrepatrundere, % Aowceed 45
acrilic pe pdnzd/acrylic on canvas, 91,6 x 122 cm | ReR
Pep / MUZEUL BEAUTIK HEIDNEI

PARFUMULLI HAUTE PARFUMERIE
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Five Plus Art Gallery

[Viena, AT]

41 Argentinierstrasse, 1040 Wien (AT) /+436602998164 /
office@fiveplusartgallery.eu / www.fiveplusartgallery.eu /
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e www.facebook.com/FivePlusArtGallery

Five Plus Art Gallery a fost infiintatd in anul 2013, intr-o zond centrald

din Viena, in vecindtatea Palatului Belvedere si a nu mai putin faimoasei
Karlskirche. Un punct central din programul galeriei il constituie
prezentarea si medierea artistilor si a initiativelor de artd putin sau deloc
cunoscute in spatiul de limbd germand, cu accent pe arta roméneascd
si est-europeand. Galeria se considerd, in egald mdasurd, o platformd
pentru creatorii emergenti si cei consacrati, un spatiu deschis dialogului
cu scena locald siinternationald. Diversitatea si substantialitatea
pozitiilor sunt reprezentate indeosebi Tn mediile clasice: pictura, grafica
si sculptura. Numeroase cooperdri cu institutii de culturd, galerii, muzee
si curatori invitati fac posibil un program de expozitii si evenimente
dinamic si diversificat. Dincolo de aceasta, Five Plus Art Gallery doreste
sd stabileascd, printr-o atmosferd deosebitd si o mediere competentd, o

relatie speciald cu publicul si artistii, colectionarii si iubitorii de artd.

The Five Plus Art Gallery was established in 2013 in the central area

of Vienna, near the famous Belvedere Palace and Karlskirche. A
central point in the program is the presentation and mediation of
contemporary artists and art initiatives, little known in German-
speaking countries, focusing on Romanian and East European Art. The
gallery defines itself as a platform for emerging as well as established
creators and as an open space for a dialogue with the local and
international scene. The diversity and the substantiality of the positions
are mainly represented in the traditional media painting, graphics

and sculpture. Numerous cooperations with guest-curators, cultural
institutions, galleries and museums make a dynamic and diverse
exhibitions and events schedule possible. Furthermore, the Five Plus Art
Gallery strives to establish a special relationship with its audience, with
artists, art collectors and art lovers, with an inviting atmosphere and
competent mediation.
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Alja Piry, Lp, 2011,
ulei pe bumbac/oil on cotton, 110 x 135 cm
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Five Plus Art Gallery
[Viena, AT]

41 Argentinierstrasse, 1040 Wien (AT) /+436602998164 /
ce0 office@fiveplusartgallery.eu / www.fiveplusartgallery.eu /
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NGscut in 1957 la Bucuresti, de tdndr se initiazd in picturd in atelierul tatdlui sdu, pictorul
lon Pacea. In 1981, organizeazd la Bucuresti o ampla expozitie personal la actualul Muzeu
al Taranului Roman. In 1983, pleacd in Germania invitat de Galeria Raphael din Frankfurt,
si in aceastd perioadd lucreazd la Dusseldorf, KoIn si Aachen, unde participd la o serie de
expozitii de grup si personale. In aceastd perioadd, obtine o bursa de studii in Suedia, urmdand
ca in 1985 sd se instaleze la Paris. In 1986, Galeria 44 din Kaarts-Dusseldorf ii organizeazd
o importantd expozitie personald si, in anul urmator, il prezintd la International Art Fair
din Chicago. In 1987, organizeaza la Galeria Jeannine Lorcet din Paris expozitia ,Energie
Contemplativd”. In 1992, descoperd Altea, un vechi sat de pescari pe coasta Mediteranei
spaniole, unde se retrage sd lucreze in fiecare an. Printre altele, Fundatia E. Schottler din
Altea i organizeazd in 1998 si 2006 doud expozitii personale, iar in 2008 Galeria Nordenhake
_din Stockholm prezintd in expozitia de grup ,Agents”, lucrarea ,Diptich Yellow Brown Ocre”.
Impreund cu alti doi artisti, in 2012, organizeazd expozitia ,Jardins Intérieurs” la Galeria Maket
din Paris. In 2014, la Muzeul National al Tdranului Roman are loc expozitia ,Constantin Pacea -
O retrospectiva” si, in acelasi timp, Art Yourself Gallery organizeazd o expozitie personald - find
prezent cu doud expozitii in Bucuresti. In acelasi an, Five Plus Art Gallery prezintd o expozitie
personald la Viena ,Constantin Pacea - La Isleta”. Trdieste si lucreazd la Paris, Bucuresti si
Altea.
Born in 1957 in Bucharest, Constantin Pacea was initiated in the art of painting from
a young age, in his father’s workshop. In 1981, he organizes a vast personal exhibition
where The Peasant Museum would soon be founded. In 1983, he departs for Germany at
the request of the Raphael Gallery in Frankfurt and afterwards works in Dusseldorf, Koln
and Aachen, where he attends a series of group and personal exhibitions. He is granted
a study scholarship in Sweden, after which he settled in Paris in 1985. A year later, Gallery
44 from Kaarts-Dusseldorg organizes a considerable retrospective, and, in 1987, he is
presented at International Art Fair in Chicago. In 1992, he stumbles over Altea, an old
fishers’ village on the Spanish Mediterranean Coast, which becomes a peaceful retreat,
where he worked every year. Among others, the E. Schottler Foundation organizes two
retrospectives, in 1998 and 2006, and in 2008 the Nordenhake Gallery in Stockholm
exhibits his ‘Diptich Yellow Brown Ocre’. Along two other artists, in 2012, ‘Jardins Intérieurs’
is put together at Maket Gallery in Paris. In 2014, ‘Constantin Pacea - Retrospective’
takes place at the Peasant Museum, and, simultaneously, Art Yourself Gallery organizes 4
an exhibition. In the same year, Five Plus Art Gallery exhibits ‘Constantin Pacea - La 4
Isleta” at Vienna. He works and lives in Paris, Bucharest and Altea.
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Constantin Pacea, Visum, 2015,
ulei pe pénzd/oil on canvas, 100 x 162 cm




Focus Art
[Cluj, RO]

5 Paltinului Street, Cluj (RO) / +40744200350 / info@focusartgallery.ro
/ Director: Marius Hangan / www.focusartgallery.ro

Fondatd in 2014, Focus Art este o plaformd de promovare

a artei contemporane, o initiativa privatd pentru sprijinul
artistilor roméni consacrati si emergenti. In ideea dezvoltdrii
fenomenului artistic din Transilvania, galeria isi propune
promovared tinerelor talente, cresterea atat a potentialului
lor artistic, cat si a valorii comerciale a lucrdrilor lor. Spatiu
generator de dialog intre artisti si public, ne propunem

sd stimuldm productia de artd si sd facilitdm schimburile
culturale internationale.

Founded in 2014, FocusArt is a promoting platform for
contemporary art, a private enterprise supporting both
emerging and established Romanian artists. In order to
develop the artistic phenomenon of Transylvania, the
gallery strives to promote young talents, increase their
artistic potential, as well as the commercial value of their
works. Creating a dialogue between artists and the public,
their ambition is to boost Romanian contemporary art and
facilitate international cultural exchanges.
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lulian Iftodiu, Keep the Line!, 2016,
ulei si acrilic pe pdnzd&/oil and acrylic on canvas,
160 x120 cm

145



Focus Art
[Cluj, RO]

5 Paltinului Street, Cluj (RO) / +40744200350 / info@focusartgallery.ro
/ Director: Marius Hangan / www.focusartgallery.ro

Ndscut in 1945 in Bucuresti, Constantin Radulescu a studiat
sculptura alaturi de profesorii Nicolae Saptefrati,

Gheorghe Adoc si Gabriela Adoc. A expus la Muzeul
Cotroceni, Cercul Militar National, Galeriile U.A.P. Buzdu,
Sediul ONU, Muzeul de Artd Brasov, UNESCO etc. Are lucrdri
in colectji particulare din tard si strdindtate (Canada, ltalia,
Israel, Elvetia, Japonia, Ucraina, Germania).

Born in 1945 in Bucharest, Constantin Rddulescu studied
sculpture with teachers Nicolae Saptefrati, Gheorghe Adoc and
Gabriela Adoc. He frequently exhibits in locations like Cotroceni
Museum, The National Military Circle, U.A.P Galleries Buzdu,
ONU Headquarters, Brasov Art Museum, UNESCO etc. His works
are in private collections from Romania, Canada, Italy, Israel,
Switzerland, Japan, Ukraine and Germany.
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Constantin Radulescu, Scrisori, 2012,
lemn de cires/cherrywood, h=85 cm
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Galateca
[Bucuresti, RO]

2-4 C.A. Rosetti Street, Bucharest (RO) / +40722532644 /

of galerie@galateca.ro / PR, Marketing: Daniela Filip / www.galateca.ro
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Galateca este o galerie de artd contemporand si design, un proiect inovator ce
aldturd artisti, designeri, arhitecti, curatori si oameni de comunicare. Desi incd
tandrd in peisajul spatiilor culturale, Galateca a reusit sd se plaseze pe harta
nationald siinternationald prin proiecte culturale multidisciplinare si expozitii
site-specific si printr-un gallery-shop, NeoGalateca un spatiu ce completeazd
zona expozitionald si care a devenit in scurt timp o referintd pentru publicul
roman si strdin pasionat de cadouri de artd si design, obiecte inspirate din
expozitile Galateca sau alte expozitii internationale relevante. Galateca a
prezentat expozitii de artd si design in Londra, Berlin, Antwerp, Dublin, Frankfurt,
Viena si Berna. Artisti, arhitecti si designeri: Simon Henwood, Timon Botez, Viad
Tenu, Bogdan & Magda Pelmus, Mihai Zgondoiu, Liliana Mercioiu Popa, Richard
Scott, Alexandru Ciubotariu (Pisica Pdtratd), Radu Teacd, Carla Szabo,

Atilla Kim, Mircea Roman, Constantin Flondor, Predrag Popara, Viad Tenu,
Catdlin Nastdsoiu, Noper & Saint Machine, Valeriu Mladin, Daniela Fdinis,
loana Maria Sisea, Dan Raul Pintea, Alexandru Nimurad, Vika Tonu, Alexandra
Abraham, Frederic Xavier Liwer, Irina Neacsu, Cornel Brad, Albert Sofian.

Galateca is a project created by artists, designers, architects, curators
and communication specialists set out to develop site-specific
exhibitions of applied arts, new multimedia art and large scale
installations, a gallery shop that is a total novelty for Bucharest art
scene and multidisciplinary cultural experiences, where one could get
in touch with contemporary art and amazing personalities. Galateca
has showcased its artists and designers in London, Berlin, Antwerp,
Dublin, Frankfurt, Vienna and Bern. A selection of artists, architects and
designers: Simon Henwood, Timon Botez, Vlad Tenu, Bogdan & Magda
Pelmus, Mihai Zgondoiu, Liliana Mercioiu Popa, Richard Scott, Alexandru
Ciubotariu (Pisica Patratd), Radu Teacd, Carla Szabo, Atilla Kim, Mircea
Roman, Constantin Flondor, Predrag Popara, Viad Tenu, Catdlin
Nd&stdsoiu, Noper & Saint Machine, Valeriu Mladin, Daniela Fdinis, loana
Maria Sisea, Dan Raul Pintea, Alexandru Nimurad, Vika Tonu, Alexandra
Abraham, Frederic Xavier Liwer, Irina Neacsu, Cornel Brad, Albert Sofian.
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Albert Sofian, Marcel Duchamp, 2016,
mixed media pe pdnzd/mixed media on canvas,
100 x 70 cm
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Galeria 9
[Cluj, RO]

16 Splaiul Independetei Street, Cluj (RO) / +40737379950 /
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galeria9cj@yahoo.com / Director: Jan Colomar

Galeria 9, fondatd in 2014, este o galerie de artd contemporand
privatd, ce promoveazd sivinde artisti consacrati (romani si strdini),
avand totodatd si un program de sustinere a generatiei tinere. Dacd
in primele doud editii ale Art Safari a adus in atentia publicului iubitor
de artd doi artisti contemporani: Georges Mazilu si Nicolae Maniu, cu
o cotd de piatd internationald foarte bund, Galeria 9 revine in

Art Safari 2016 cu o selectie impresionantd de lucrdri semnate
Georges Mazilu. Georges Mazilu a absolvit Institutul de Arte Plastice
“Nicolae Grigorescu” din Bucuresti, promotia 1974. Din 1982 trdieste

si lucreazd in Paris, Franta. Georges Mazilu se bucurd de o largd
recunoastere internationald, particip@nd la numeroase expozitii
personale si de grup din Franta, SUA, Canada, Anglia, Germania,

Founded in 2014, Galeria 9 is a private contemporary art gallery,
with the aim to promote and sell well-established Romanian
and foreign artists, while also emphasizing the importance of
supporting the young generation. If in the first two editions of
Art Safari, Galeria 9 brought to the attention of art lovers, two
contemporary Romanian artists, Georges Mazilu and Nicolae
Maniu, with a very good international market share, the gallery is
back in Art Safari 2016 with new, impressive art works signed by
Georges Mazilu. Georges Mazilu graduated from the Bucharest
Nicolae Grigorescu Institute of Fine Arts in 1974. From 1982 he
lives and works in Paris, France. Georges Mazilu enjoys a wide
international recognition, and has participated in numerous
group and solo exhibitions in France, USA, Canada, England,
Germany, Spain, Netherlands.
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Spania, Olanda.

George Mazilu, Le Maitre Zen, 2015,
acrilic pe p&nzd/acrylic on canvas, 89 x 116 cm
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Galeria llea
[Cluj, RO]

13 Petru Maior Street, Cluj-Npoca (RO) / + 40747293548 /
daniel_ilea2006@yahoo.com / Director: Daniel llea
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Galeria llea - galerie personald - ce promoveazd opera artistului Gheorghe llea, are ca
principale obiective prezentarea lucrdrilor de referintd ale artistului, precum si ultimele
noutdti; organizarea periodicd a unor expozitii tematice cu lucrdri din colectia artistului -
evenimente adresate publicului; crearea si mentinerea unei relatii bune cu colectionarii
de artd, media, organizatori de evenimente de profil, etc; disponibilitatea de colaborare
siimplicare in proiecte care coincid cu viziunea si politica galeriei; participarea la diverse
evenimente de profil cu scopul de a aduce plus-valoare in ambele sensuri; contribuirea
prin prezentd, la dezvoltarea mediului cultural (clujean si nu numai). Participarea la
targurile internationale s-a realizat impreund cu Galeria Plan B: Art Market Budapest
(2013), Viena Fair (2010, 2011, 2014), Frize Art Londra (2011), Rotterdam Art Fair (2011), New
York Amory Show (2010), Paris Art Fair (2010). “Imi place sd urmdresc potentialul artistic

al lucrurilor siideilor dincolo de teritoriul lor obisnuit de manifestare. Am folosit o datd un
verde intens intr-o lucrare de graficd, aparent fard motiv. Mai tarziu mi-am dat seama cd
era culoarea cdmasii pe care o purtam atunci. Carpele cu care am sters pensulele, pdrea
sd fie ultima lor misiune, le-am cusut alcdtuind cu oarecare ironie o serie de autoportrete.
Apoi le-am pictat pe p&nzd. Fasii tdiate din hainele noastre, confectionate prin toate
partile lumii, au format noi lucrdri. Una dintre ele ,Adam si Eva”, care am transpus-o si in
picturd, reia un desen de acum doudzeci de ani pe lemn de nuc cu mine si sotia mea. Nu
transpun mecanic un concept, cilas ca lucrdrile mele s& se dezvolte cumva organic fard
sG stiu de la inceput rezultatul final.” Gheorghe llea

llea Gallery is a contemporary art gallery located in the very core of Cluj-
Napoca town. Its main goal is to introduce and promote the artist Gheorghe
llea. “I like to follow the artistic potential of things and ideas beyond their
usual territory of manifestation. I have used once an intense green in a
graphical work, apparently for no reason. I have realized later that it was the
very color of the shirt | was wearing at that time. | took the rags which | was
wiping my brushes with and which seemed to be their ultimate mission and
| stitched them together, with a certain irony, into a series of self-portraits.
Then | painted them on the canvas. Stripes shred from our clothes, made
up in all parts of the world, combined together in new works. One of them
“Adam and Eve”, also transposed in a painting, resumed a twenty years old
drawing on chestnut wood of myself and my wife.” Gheorghe llea
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Gheorghe llea, Fluturele albastru, 1996,
tehnicd mixtd pe hartie/mixed technique on papaer,
70x60cm
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Galeria Lina
[Bistrita, RO]

11 Gen. Bdlan Grigore Street, Bistrita, Bistrita-Ndsdud (RO) /
+ 40263212023 / cjcbistrita@yahoo.com / Director Gavril Térmure /
www.cjcbn.ro

Inauguratd in 2008, Galeria Lina din Centrul Multicultural
Sinagoga din Bistrita a devenit In scurt timp un reper zonal
pentru promovarea dartistilor locali si nationali, precum siin

proiecte de cooperare internationald.

Opened in 2008, the Lina Gallery in the Multicultural Centre
Sinagogue in Bistrita has quickly become a point of reference
for promoting local and national artists, as well as being
known for participation in international cooperation projects.
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Mircea Roman, Pieta, 2016,
lemn/wood, 30 x 50 x 23 cm
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Galeria Lina
[Bistrita, RO]

11 Gen. Bdlan Grigore Street, Bistrita, Bistrita-Ndsdud (RO) /
+ 40263212023 / cjcbistrita@yahoo.com / Director Gavril Térmure /
www.cjcbn.ro

Inauguratd in 2008, Galeria Lina din Centrul Multicultural
Sinagoga din Bistrita a devenit In scurt timp un reper zonal
pentru promovarea dartistilor locali si nationali, precum siin

proiecte de cooperare internationald.

Opened in 2008, the Lina Gallery in the Multicultural Centre
Sinagogue in Bistrita has quickly become a point of reference
for promoting local and national artists, as well as being known
for participation in international cooperation projects.
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Justinian Scarldtescu, Alte luci, 2013,
manipulare foto pe lemn/photography on wood,
120x75¢cm
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Galeria Posibila
[Bucuresti, RO]

6 Popa Petre Street, Bucharest (RO) / +40212117933 /
galeriaposibila@gmail.com / www.posibila.ro

Preocupatd de studiul si intelegerea peisajului, Galeria Posibild
prezintd artisti ale caror lucrdri permit discutii specifice deopotriva artei
contemporane si ale altor arii de cercetare. Dincolo de a fi un mediator

al artei, galeria si-a construit treptat, ca platformda de experiment artistic,
expozitional, editorial si curatorial. Astfel, peisajul este reconstruit din
diferite puncte de vedere: cultural si agricol, in picturile lui Stefan Caltia,
biologic si antropologic prin proiectele fotografice ale lui Florin Ghenade
si ale lui Lucian Bran, prin surprinderea calitdtilor estetice ale peisajelor
considerate indeobste neatractive in lucrdrile lui Bogdan Bordeianu, ori din
perspectivd istoricd, precum si prin calitatea naturii de a asimila obiectele
si spatiile create de om in lucrdrile artistilor Bogdan Girbovan si Michele
Bressan. Galeria Posibild cuprinde, pe langd interesul pentru peisaj, o
practicd expozitionald si editoriald dedicatd artistilor: Nicu llfoveanu, Dan
Perjovschi, lon Dumitriu, Matei Bejenaru, Sorina Vazelina, Nicoleta Moise.

Preoccupied with studying and understanding the landscape, Galeria

Posibild presents artists whose works enable discussion of contemporary
art and related research fields. Besides being an art mediator, a private
and commercial gallery, it has developed as a platform involving artistic
experiments, exhibitions and publications. Hence, the landscape is
reconstructed from different points of view: cultural and agricultural,
through the paintings of Stefan Caltia, biological and anthropological
through the photographic projects of Florin Ghenade and Lucian Bran,
aesthetic qualities observed in otherwise non-attractive landscapes in
works by Bogdan Bordeianu, or a historical perspective, as well as the
quality of nature to assimilate the objects and spaces created by people
in works of the artists Bogdan Girbovan and Michele Bressan. Alongside
this interest in landscape, Galeria Posibild encompasses editorial and
curatorial practice dedicated to following artists: Nicu llfoveanu, Dan
Perjovschi, lon Dumitriu, Matei Bejenaru, Sorina Vazelina, Nicoleta Moise.
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Florin Ghenade, Stejarul din Cocordstii Mislii, 2015,
archival Inkjet print,
120 x 160 cm editie 1/ 3
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Galerie Atelier Jutka
[Bedburg, DE]

93 Karl Street, Bedburg 50181 (DE) /+492272904634 /
info@atelier-jutka.de / Director: Martin Jutka

e Galeria Atelier Jutka este o galerie de artd contemporand cu
sediul la Bedburg, Germania. Este un show-room pentru arta

tandard. Galeria expune tineri artisti internationali emergenti.

Programul nostru include atdt expozitii de grup, cat si

individuale, axdndu-se pe picturd figurativa, colaj, new media,

sculpturd/obiect si fotografie.

Atelier Jutka gallery is dealing primarily with contemporary art
in Bedburg, Germany. It's a showroom presenting emerging
international artists. Our programme will guide you through
group exhibitions and individual presentations in the fields of
figurative painting, collage, new media, sculptures/objects
and photography.

Nicoleta Jutka, Pain, 2015,
mix fluorescent pe p&nzd/fluorescent mix on canvas,
60 x40 cm
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Galerie Joana Durig
[Schwanden, CH]

103 Hauptstrasse, Schwanden (CH) / + 41796121674 /+ 40741095 856 /
galerie joana.duerig@bluewin.ch / Facebook Galerie Joana Duirig

Design si Viziuni.
FASCINATIE: O Mare de culori si forme pentru ochii si sufletul
tdu in Galeria Joana Durig.

Visions and Design.
Enchantment: A sea of patterns and colours for your eyes and
soul inside Joana Durig’s Gallery.

Liviu Mocanu, Untitled
fibrd de sticld poleitd cu aur/gilded fibre glass, 250 x 30 cm
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Galeriile Carol
[Bucuresti, RO]

59 Carol Street, Bucharest (RO) / + 40721811101/

050\) bmr@bogdanmihairadu.com / Director: Bogdan Mihai Radu /
BV a0 www.galeriilecarol.ro
o oS
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N\\\)\\Ooem\j\‘«@\?\ Aducdnd un suflu nou pe piata de artd roméneascad, Galeriile
\%ogd O Carol si-au propus incd de la deschidere, sustinerea si

promovarea artei roménesti moderne si contemporane.
Dispundnd de un spatiu expozitional modern, cu un design
inovativ, Galeriile Carol sunt amplasate intr-o clddire cu
prestantd a Bucurestiul interbelic.

Bringing a new vibe to the Romanian art market, Carol

Galleries established from the beginning as main purpose to
support and promote the Romanian modern and contemporary
art. With a modern exhibiting space and an innovative design,
Carol Galleries are placed in an old building of the interwar
Bucharest.
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Bogdan Mihai Radu, Purple Haze, 2016,
ulei pe pdnzd/oil on canvas, 200 x 160 cm
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Bogdan Viddutd, Recuperare, 2015, Liviu Mihai, Barber 1, 2016,
ulei pe panzd/oil on canvas, 40 x 39 cm ulei pe pdnzd/oil on canvas, 40 x 30 cm
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lulia Deme, Zbor frant, 2016,
ulei pe p&inzd/oil on canvas, 42 x 37 cm

168




Go Contemporary
[Bucuresti, RO]

10 Semicercului Street, Bucharest (RO) / +40770447645 /

a 6\0\\) office@gocontemporary.com / Director: Ovidiu Bdloiu /
(\O;\o(e Www.gocontemporary.com
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Infiintatd in septembrie 2015, galeria Go Contemporary isi propune sd
promoveze artisti emergenti romdani si strdini. Deschiderea galeriei a
reprezentat un al doilea pas firesc, primul fiind lansarea spatiului nomad
de artd contemporand Go Art Projects, cu debutul in noiembrie 2014.
Cele doud proiecte sunt animate de aceeasi dorintd de a promova artisti
emergent] talentatj, cu o atentie sporitd asupra artistilor la inceput de
drum, dar urmeazd trasee distincte: Go Art Projects este o platformd
deschisd in principal pentru expozitii colective, functioneazd in stil
nomad si organizeazd expozitii in diverse spatii din Romania si din
strdindtate, in timp ce Go Contemporary functioneazd intr-un spatiu

fix si se concentreazd pe promovarea unui numdar restrans de artisti.
Printre cei cu care Go Contemporary colaboreazd in prezent se regdsesc
Adriana Florea Bdloiu, loana Baltan, Bianca Mann, George Moscal si
Radu Pandele.

Established in September 2015, Go Contemporary art gallery
aims to promote Romanian and foreign emerging artists.

The project started as a natural next step to Go Art Projects,
nomad contemporary art space, launched in November 2014,
The two initiatives are fueled by the same desire to promote
talented emerging artists, with a special focus on artists at the
beginning of their careers, but each has its own path: Go Art
Projects is an open platform mainly for collective exhibitions, it
is nomad and hosts events in different art-welcoming spaces,
both in Romania and abroad; Go Contemporary has a fixed
location in Bucharest and focuses on promoting a limited
number of artists. Adriana Florea Bdloiu, loana Bdltan, Bianca
Mann, George Moscal and Radu Pandele are among the
artists the gallery is currently working with.
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Adriana Florea Bdloiu, Resurrection, 2015,
ulei pe p&inzd/oil on canvas, 120 x 150 cm
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lacob Foundation
[Bucuresti, RO]

22 Caranfil Street, Bucharest (RO) / i.botta@me.com
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Fundatia lacob reprezintd patrimoniul cultural al familiei Gheorghe si Viorica lacob, format

din lucrdri de picturd, sculpturd, tapiserie. Absolventd a Institutului de Arte Plastice “Nicolae
Grigorescu”, Viorica lacob (picturd/tapiserie), se distinge atat in peisajul artistic romdnesc

- prin expozitii nationale personale si de grup - cat mai ales pe plan international - Erevan
(1963), Washington (1963), New York (1963), Lausanne (1965), Praga (1968), Roma (1971), Moscova
(1973), Berlin (1974), Sofia (1977), Lodz (1979), Lyon (1990). Creatiile sale artistice se regdsesc

atdt in colectii particulare cat siin muzeele de artd din Romania (Muzeul National de Artd al
Roméniei, Muzeul de Artd din Cluj. Gheorghe lacob (picturd, sculpturd, artd monumentald)

a studiat pictura in cadrul Institutului de Arte Plastice “Nicolae Grigorescu”, cu Eustatiu
Stoenescu, DArdscu, Steriadi si Maxy, asisténd sdptdmdanal la corecturile lui Camil Ressu.

Din 1948 participd la majoritatea Bienalelor de Picturd si Sculpturd a Saloanelor Municipale,
Expozitii Anuale si Expozitii Republicane. In 2008 - Retrospectiva (Dalles, Muzeul Mogosoaia,
Galeria Sectorului 2 - Bucuresti, Romdania), 2014 Expozitie aniversard 90 de ani- Muzeul de

Artd din Cluj. Participd la expozitii internationale colective la Antwerp (1967), Praga (1968), Paris
(1968), Haga (1969), Praga (1970), Torino (1970), Damasc (1974), Teheran (1984), Praga (1984),
Marnheim (1984), Moscova (1988), Sofia (1988), Lyon (1990). A fost distins cu Premiul pentru “Artd
Monumentald” si cu Ordinul “Meritul Cultural” in grad de Comandor.

Viorica lacob - Romanian artist (painter/tapestry), born on 22nd of May 1935 in Gdvdnesti,
Buzdu, studied Decorative Arts and Tapestry in Institute of Fine Arts * Nicolae Grigorescu” and
graduated in 1962. Personal exhibitions 1968 - Tapestry (Orizont Exhibition Center, Bucharest-
Romania). National exhibitions: 1960 till present - Biennale Exhibitions, Official Art Salon and
National Art Exhibitions. International exhibitions: Erevan (1963), Washington (1963), New York
(1963), Lausanne (1965), Prague (1968), Rome (1971), Moscow (1973), Berlin (1974), Sofia (1977),
Lodz (1979), Lyon(1990). Museums & Private collections: National Museum of Art, Romanian

& Foreign private collections. George lacob, Romanian artist (painter/sculptor), was born

on September b, 1925 in Buzdu - Scutelnici. He studied at the Institute of Fine Arts “ Nicolae
Grigorescu” until 1953. Student of Eustatiu Stoenescu, N. Darascu, Steriadi, Maxi and attended
weekly corrections workshops with- Camil Ressu. He studied sculpture withOnofrei. Personal
exhibitions: 2008- Retrospective (Dalles Exhibition Center, Mogosaia Palace, Bucharest 2
Art Center). National Exhibitions: since 1948 - Biennales Painting and Sculpture Municipal
Salons and National Art Exhibitions. International Exhibitions: Antwerp (1967), Prague (1968),
Paris (1968) , Hague (1969), Prague (1970), Turin (1970), Damascus (1974), Teheran (1984), Pragu;
(1984), Manheim (1984), Moscow (1988), Sofia (1988), Lyon (1990). Museums & private collectigh
National Museum of Art, Romanian and Foreign private collections. He was awarded witl th
National Prize “ Monumental Art” and “Ordinul Cultural” in rank of Commander.

Gheorghe lacob, Baiat pe fond albastru, 1963,
ulei pe pdnzd/oil on canvas, 98 x 70,5 cm
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Jecza Gallery
[Timisoara, RO]
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00%\00“6\\0\0 51 Calea Martirilor 1989 / Timisoara (RO) / +40722666445 /
G A ‘\%\‘\ jecza@jeczagallery.com / Director: Andrei Jecza /
G o™ aw www.jeczagallery.com
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Galeria Jecza prezintd in mare parte artd contemporand romdneascd ce apartine
anilor '70 si '80. Un accent deosebit se pune pe artistii tineri - in special sculptori -
ale cdror tehnici si concepte se apropie mult de Viad Olariu si Radu Cioca. Incd de
la deschiderea sa din anul 2000, functionénd ca o fundatie, si mai térziu din 2011
- ca galerie comerciald, a sustinut scena de artd contemporand roméneascd, nu
numai in calitate de spatiu de expunere, dar si de editurd si centru de cercetare.
Preocuparea centrald a galeriei este s& introducd artisti ca Paul Neagu, Constantin
Flondor, Peter Jecza, Liviu Staicoviciu sau Doru Tulcan pe piata internationald de
artd, prin intermediul Fundatiei Interarart Triade, ai cdrei Intemeietori sunt Peter si
Sorina Jecza. Interesul din prezent al galeriei este s@ prezinte practici artistice care
incearcd sd aducd in prim-plan arta neoficiald din perioada regimului comunist
unui public cat mailarg, cu ajutorul artistilor care au pionierat instalatiile video,
land art, happening si arta performativa in timpul anilor 70 - '80 cum ar fi 1.1.1. sau
Grupul Sigma.

Jecza Gallery mainly presents Romanian contemporary art from the 1970's
and 1980's. Particular emphasis is put on young artists - with an express
interest in sculptors - who endorse similar working practices and concepts
as Vlad Olariu or Radu Cioca. Ever since its opening in 2000, first as a
foundation, and later in 2011, as a commercial gallery, it has increasingly
supported the contemporary art scene, not only as an exhibition space, but
also as an important publishing house and research centre. The gallery’s
constant endeavour consists in introducing such artists as Constantin
Flondor, Peter Jecza, Paul Neagu, Liviu Stoicoviciu or Doru Tulcan to the
international art scene, within the context of the Triade Interart Foundation,
initiated by Peter and Sorina Jecza. The gallery’s current focus is to present
artistic practices which reconcile “unofficial” art from the Communist era
to a wider audience, by showcasing the work of artists who pioneered video
installation, land art, happening and performance art during the 1970's or
1980's, such as the 1.1.1. or Sigma Group.

Constantin Flondor, Romb culisant, 1967,
pastel pe hartie/pastel on paper, 100 x 50 cm
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Kunst Art
[Bochum, DE]

14b VormholzstraBe, 44801 Bochum (DE) / +491631526738 /
- info@kunstartamhellweg.de / contact: Matei Chintild/ +40745016115
\0'\(\&\\0 / www.kunstartamhellweg.de
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Modernismul anilor '50-'60 in arta pictorului Spiru Chintild.

Spre sfarsitul anilor '50 se cristalizeazd o noud directie a
modernismului in arta plasticd romdneascd, la finalul unei
epoci marcate de o politicd culturald foarte severd. Exemplare
sunt interferentele, ca influentd directd asupra creatjei
artistului Spiru Chintild, cu miscarea avangardei in arta
plasticd din Romania in perioada interbelicd.

The modernist movement of the '560-'60 in the art of painter Spiru
Chintild.

By the late '50 a new direction of modernism arose in Romanian
fine arts at the end of an era marked by a very severe cultural
policy. Cultural trends and changes were a direct influence on
the art of Spiru Chintild along with the movement of avant-garde
in fine arts of Romania during the interwar period.

Spiru Chintila, Peisaj cu soarele si luna peste sat, 1968,
ulei pe carton/oil on cardboard, 48 x 65 cm
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Kunst Art
[Bochum, DE]

14b VormholzstraBe, 44801 Bochum (DE) / +491631526738 /
info@kunstartamhellweg.de / Doina Talmann /

www.kunstartamhellweg.de

KunstART este un proiect cultural demarat la Bochum
(Germania) in anul 2006, in scopul promovdrii artei vizuale
contemporane romdanesti in spatiul german. KunstART a
organizat, in Germania, peste 40 de expozitii personale si de
grup cu artisti vizuali romdani, a asigurat prezenta bianuald a
scenei artistice de referintd romdénesti la contemporary art
ruhr si a coordonat tipdrirea a 13 albume de artd trilingve la
edituri din Germania. Proiectele s-au realizat in parteneriat
siin colaborare cu muzee, institutii si organizatii de profil, cu
centre culturale si galerii de artd. Evenimentele s-au adresat
atdt publicului avizat, cat si operatorilor culturali interesati.

KunstART is a cultural project started in Bochum (Germany)

in 2006 in order to promote Romanian contemporary visual
art in the Germany. So far KunstART had over 40 exhibitions
showcasing Romanian artists, published 13 catalogues and
since 2006 participated in every edition of Art Ruhr.

These cultural projects were carried out in partnership and
close collaboration with museums, cultural centers and other
important institutions and organizations.
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Maurice Mircea Novac, Early Erotic, 2013,
ulei pe p&nzd/oil on canvas, 100 x 78 cm

179



D5

L’Art Industriel Gallery
[Udine, IT]

10 Via dei Longobardi, 33040, Corno di Rosazzo (Udine, IT) /
+3901146940316 / lartindustriel@gmail.com / www.lartindustriel.com

L'Art Industriel este un proiect in desfdsurare ce a fost creat

cu intentia de a promova arta figurativd contemporand accesibild
unor paturi mai largi de colectionari si amatori. Principiul

de functionare al galeriei L’Art Industriel este de a pdstra un standard
ridicat in privinta lucrdrilor selectate si seriozitate in relatia cu
clientul/consumatorul. Complexitatea artei contemporane solicitd
interactiune intre artist, noile tehnologii de vénzare si cumpdrdtorul
final. “S& Incerci incet, cu umilint@, constant s& exprimi, sa storci din
pdmdantul brut sau din ceea ce acesta genereazd, din sunet, din
forme si culori, care sunt portile inchisorii sufletului nostru, o imagine
a frumusetii pe care am ajuns sd o intelegem: aceasta este arta.” -
James Joyce

L *Art Industriel is an ongoing project that was created to
promote the contemporary figurative art that is accessible

to more collectors and amateurs. L'Art Industriel aims to
maintain the high quality standards of the selected works
and seriousness in the relationship with the customer. The
complexity of contemporary art requires interaction between
the artist, the new technologies ofsale and the final buyer.
«Cercare adagio, umilmente, costantemente di esprimere, di
tornare a spremere dallaterra bruta o da cio che essa genera,
dai suoni, dalle forme e daicolori, che sono le porte della
prigione, della nostra anima, unimmagine di quella bellezza
che siamo giunti a comprendere: questo el arte.» James

Simona Fedele, Ho seguito i tuoi passi nel vecchio
bosco ... [MACHADO XLII] 2, 2016,

Joyce tehnicd mixtd pe lemn/mixed technique on wood,
126 x 160 cm
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aborna Contemporary

Art Gallery
[Bucuresti, RO]

17 Ilcoanei Street, Bucharest (RO) / + 40740264227 / laborno@laborna.ro /
Directori: Ciprian Paleologu, Traian Boldea / www.laborna.ro

Galeria Laborna inregistreaza desfasurarea lunard profesionald a demersului
artistic individual. Conservém ceea ce face artistul in mod normal intr-o perioadd
fixa de timp, fard a avea pretentia cd acele lucrdri formeazd o “expozitie”.
Evenimentele de prezentare pentru public se numesc BORNE si au avut loc in
progresie temporard: in primul an al galeriei, in ultima zi de marti a fiecdrei luni, in
anul 2 din doud in doud luni, in anul 3 la fiecare trei luni, iar in al patrulea an din
patru Tn patru luni. Artistii ce au construit galeria sunt: Traian Boldea si Ciprian
Paleologu, fiecare expundnd intr-un spatiu individual. Al treilea spatiu distinct este
al unui colectionar de artd contemporand, Daniel Stefanicd, care expune ceea ce
colectionezd. In cel de-al patrulea spatiu destinat tinerilor artisti, denumit SCARA,
au expus: Naiana Vatavu, Daniel Rosca Ndstdsescu, Adrian Dicd, Ana Stefan,
loana Niculescu Aron, Mihai Teodorescu, Ela Stoica, Dragos Constantin, Mircea
Dragomirescu, Rdzvan Anghelache, Radu Pandele, Marina Aristotel, Cristina
Garabetanu, Daniela Virlan. Al cincilea spatiu - SUbSCARA apartine lui Ovidiu
Morar, care isi mapeazd lunar lumi alternative.

Laborna Gallery marks the monthly professional individual artistic performance.
We preserve the artist’s activity over a fixed period of time without claiming

to hold an “exhibition”The presentations for the general public are called
BORNE (« MILESTONES ») and are organized in temporal progression, on the
last Tuesday of the interval: every month (in the first year), at every two moths

(in the 2n9), from three to three months in 3@ year, at every four moths (in the

4th year). The artists who contributed to the gallery are: Traian Boldea and
Ciprian Paleologu, each having an individual exhibition space. The third distinct
space is represented by a contemporary art collector, Daniel Stefanicd, who
exhibits monthly the works he had purchased. The forth space, called SCARA
(the « LADDER ») is dedicated to young artists: Naiana Vatavu, Daniel Rosca
Ndstdsescu, Adrian Dicd, Ana Stefan, loana Niculescu Aron, Mihai Teodorescu,
Ela Stoica, Dragos Constantin, Mircea Dragomirescu, Razvan Anghelache,
Radu Pandele, Marina Aristotel, Cristina Garabetanu, Daniela Virlan. The fifth
space: SUbSCARA belongs to Ovidiu Morar, a collector of strange objects who
builds different types of installations with his spectacular objects.
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Ciprian Paleologu, Transmission OX-OY-OZ (fragment), 2016,
cerneald pe pergament/ink on vellum, 34,5 x 95 cm
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Lavacow
[Bucuresti, RO]

5 CA Rosetti Street, 010281 Bucuresti (RO) / +40 21 3670000 /
office@lavacow.com / Director: Cristina Olteanu / www.lavacow.com

Lavacow este prima casd de licitatii de artd exclusiv online
din Romania. Lansatd cu doi aniin urmd, in cadrul Art
Safari 2014, Lavacow se adreseazd deopotrivd publicului
romdnesc, cat si celui international cu o ofertd bogatd de
artd contemporand est-europeand, impreund cu lucrdri
de serie ale unor nume de referintd din arta modernd si
contemporand internationald. Printre vedetele licitatiilor
Lavacow s-au numdrat de-a lungul timpului un autoportret
al artistului clujean de renume international Adrian Ghenie,
sculptura - obiect Bronze Hand de Paul Neagu, ale cdrui
lucrdri-pereche se gdsesc in colectia TATE Modern si mult-
ravnita sculpturd Venus Spatiale de Salvador Dali.

Lavacow is the first Romanian online-only auction house.
Launched 2 years ago, during Art Safari 2014, Lavacow
addresses the Romanian and the international public with
a wide range of East-European contemporary art, alongside
multiples by top international modern and contemporary
artists. Star lots of previous Lavacow auctions include a
self-portrait by the internationally renowned Romanian artist
Adrian Ghenie, the object Bronze Hand by Paul Neagu,
complementing two other works that are part of the TATE
Collection and the trophy sculpture Venus Spatiale by
Salvador Dali.
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Salvador Dali, Cosmic Elephant, 1980,
bronz si sticld/bronze and glass, 95 x 43 x 22 cm
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Fundatia Lowendal sustine artal Dincolo de preocuparea sa
cardinald - valorificarea si circumscrierea creatjei lui George
Léwendal in miscarea artisticd roméneascd si europeand
din prima jumatate a secolului XX - Fundatia Léwendal si-a
propus sd sprijine si s& incurajeze arta contemporand. In
acest scop, a initiat un concurs destinat tinerilor scenografi
(proiect unic in Romdania), a gdzduit expozitii, dezbateri,
lansdri de cartj si reviste, devenind, astfel, un reper
inconturnabil al scenei culturale bucurestene.

Lowendal Foundation is promoting the arts! Beside its
principal mission - reviving Lowendal’s work and defining his
place within the Romanian and European art currents in the
first half of the twentieth century - the Lowendal Foundation
aims to support and encourage national contemporary art.
To this end, the Foundation initiated a contest for young
scenographers (a unique undertaking in Romania), hosted
exhibitions, debates, launches of books and magazines, thus
becoming a benchmark of Bucharest’s cultural scene.

George Lowendal, Panel pentru actul 11/

Epilog, R.U.R. de Karel Capek, 1928,

tehnicd mixtd pe hartie/mixed technique on paper,
29.8x20 cm
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Mobius Gallery
[Bucuresti, RO]

2 D.I.Mendeleev Street, Bucharest (RO) / +40213132191 /
office@mobius-gallery.com / Director: Roxana Gamart /

(é\gomg\g www.mobius-gallery.com
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Fondatd in 2015 de Mira Burke si Roxana Gamart, Mobius
Gallery propune formarea unei platforme solide si constant
active de sustinere si promovare a proiectelor de artd
contemporand din Europa de Est, prin expozitii, evenimente
dedicate zonei de interes, seminarii si discutii publice cu artisti
si profesionisti din domeniu, atdt locali, cdt si internationali,
precum si prin publicatii dedicate cresterii interesului fatd de
fenomenul de artd contemporand din aceastd zond. Mobius
Gallery initioz& astfel un dialog Intre comunitatea culturald
din Bucuresti si actantii de pe marea scend internationald a
artei contemporane. Artisti: George Anghelescu,

Andrei Gamart, Anna Khodorkovskaya, Tara von Neudorf,

Lea Rasovszky, Roman Tolici, Sandor Szasz, Janos Sugar,
Stefan Ungureanu.

Founded by Mira Burke and Roxana Gamart in 2015, Mobius
Gallery is committed to developing an international market
for artists from Eastern Europe - by investing in the promotion
of their works, providing them with greater exposure to the
new markets, and by creating a ‘transnational’ platform for
professionals whose knowledge and experience will enhance
appreciation of the vibrant, but often under-rated, art world of
Eastern Europe. Artists: George Anghelescu, Andrei Gamart,
Anna Khodorkovskaya, Tara von Neudorf, Lea Rasovszky,
Roman Tolici, Sandor Szasz, Janos Sugar, Stefan Ungureanu.
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Anna Khodorkowskaya, Untitled from the series Confusion, 2014-2015,
mixed media, 36 x 46 cm
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Nostru is a new contemporary art platform open for any
medium within visual art. We are a group of artists living and

working in Sibiu.

192

Nostru Grup

[Sibiu, RO]

+0735 871 236 / hefart@yahoo.com / Stefan Radu Cretu

Nostru este o platformd& cu geometrie variabilé deschisd artei
contemporane, constituitd dintr-un grup de artisti din Sibiu.

Casandra Vidrighin, Kinder cu surprize, 2016,
plastic, metal, lemn/plastic, metal, wood, 24 x 18 x 5 cm
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Pal Art Gallery

[Miercurea Ciuc, RO]

28 Szdsz Endre Street, Miercurea Ciuc, RO /+40 745 320995 /
marketing@palgallery.ro / Director: Barna Szécs / www.palgallery.ro

Pdl Art Gallery a fost fondat in anul 2012. Misiunea galeriei
incd de lainceput, a fost promovarea artei contemporane, in
special promovarea artistilor locali pe scena internationald.
Galeria asigurd o platformd de prezentd publicd, evenimente
si discutii despre artd. Programul nostru ArtDebut oferd o
oportunitate artistilor tineri la inceput de carierd, indiferent de
profilul si tehnica lucrdrii lor.

Pal Art Gallery was founded in 2012 with the mission of
promoting contemporary art, and to promote local artists on
international scale. The gallery provides a platform for the
public presentation, events and talks about art. Our ArtDebut
program is an opportunity for young artists to start a career in
the art world, regardless the applied technique.
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Apor Ferencs S., 683, 2015,
fotografie/photography, 40 x 30 cm
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Pilat Gallery
[Bucuresti, RO]

20 Jules Michelet Street, Bucuresti (RO) / +0745 070 600 /
Facebook.com/pilatgallery/

Arta trebuie sd trdiascd mai presus de muzee si carti de
istorie. Arta trebuie apreciatd fard ca educatia, originea,
statutul social sau sexul creatorului sd conteze. Arta

trebuie trditd si simtitd fard confirmdri din partea industriei,
autoritdtilor, criticilor, entitdtilor sau organizatiilor. Am creat
Pilat Gallery pentru a fi aproape de artistii romani care se afld
la inceput de drum. Si pentru ca drumul lor s fie unul cat mai
in afara granitelor Romaniei. Venim din publicitate, incercdm
sd insufldm o atitudine noud, proaspdtd, neprdfuitd si
relevantd. Pentru cd arta se naste liberd si trebuie s& trdiascd
liberd. Artisti: Ghica Popa, Dablef, Kitrd, Andreea Macri,
Bianca Dumitrascu, MIMOCORO, Daniel Rosu Gutman.

We believe that art must live beyond museums and history
books. The art must be appreciated regardless of the author’s
education, origin, social status or genre. The art must be lived
and felt without the need of confirmations from the industry,
the authorities, the critics, the other actors or organizations.
We created Pilat Gallery to be close to Romanian artists who
now start their journey. And because we want their journeys
to be outside Romania as much as possible. We come from
advertising, trying to imbue a new, fresh, sharp and relevant
attitude. Because we believe that art is born free and must
live like that.

Dablef, Untitled,
acrilic pe pd&nzd/acrylic on canvas, 100 x 70 cm
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Pontica Art Gallery
[Bucuresti, RO]

43 Cezar Bolliac Street, Bucharest (RO), / tel +4 0744518368 /
ponticaartgallery@gmail.com / atelier@moldoveanuglass.ro /
Director: Cornelia Moldoveanu

Pontica Art Gallery a luat fiintd in anul 1994 in interiorul Hotelului Bucuresti
(actual Radisson) ca spatiu de expunere a artei romdanesti adresate amatorilor
de artd strdini si romani. Infiintatd de artistul plastic Cornelia Moldoveanu

si arhitectul Claudiu Moldoveanu, galeria a prezentat o colectie de artd
impresionantd a nu mai putin de 100 de artisti contemporani. De-a lungul
anilor au fost prezenti: lon Musceleanu, lon Sdlisteanu, Corneliu Baba, Sabin
Bdlasa, Viadimir Zamfirescu, Sorin lifoveanu, Grigore Vasile, Petru Lucaci,
Alma Redlinger, Georgeta Napdrus, Cornel Brudascu, Marcel Chirnoagd, Uta
Chelaru, Carmen Poenaru, Alexandru Andronache, lon Atanasiu Delamare,
Darie Dup, Chapo Reka, Dan Bancild, lon Tdmaian, Leontin Tibacov, Pantea
Rares, Emilia Kiss, Ovidiu Oprea si multi altii. Galeria a avut drept scop principal
- Intr-o perioadd de frdmdantdri sociale in care galeriile Uniunii Artistilor Plastici
dispdreau pe rand promovarea, sustinerea si mentinerea creatiei artistice
contemporane prin organizarea de expozitii permanente si temporare.

Pontica Art Gallery was founded in 1994 inside the Bucharest Hotel (now
Radisson) as an art exhibition space for the romanians and foreigners art
passionates. Established by the artist Cornelia Moldoveanu and architect
Claudiu Moldoveanu the gallery presented an impressive art collection

of no less than 100 contemporary artists. Over the years renowned artists
like Musceleanu lon, lon Sdlisteanu, Corneliu Baba, Sabin Balasa, Viadimir
Zamfirescu, Sorin llfoveanu, Vasile Grigore, Peter Lucaci, Aima Redlingher,
Georgeta Napdarus, Cornel Brudascu, Marcel Chirnoagd, Uta Chelaru,
Carmen Poenaru Alexandru Andronache, lon Atanasiu Delamare, Darie
Dup, Reka Chapo, Dan Bancild, lon Tamaian, Leontin Tlbacov, Rares
Pantea, Emilia Kiss, Ovidiu Oprea were exhibited.The gallery’s main goal
was to promote, support and maintain the contemporary artistic creation
- by organizing permanent and temporary exhibitions - during troubled,
hard times when all artistic establishments were vanishing.
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Cornelia Moldoveanu, SCAUNUL, 2012,
metal, sticld, rugind, aur/metal, glass, rust, gold,
240 x50 cm
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Simeza Gallery
[Bucuresti, RO]

20 Magheru Blvd., Bucharest (RO) / +40722396339 /
emiliapersu@yahoo.com /
Emilia Persu / simeza.blogspot.com

Galeria Simeza este un spatiu de expunere reprezentativ
pentru manifestdrile culturale vizuale incd din anii 1960.
Expozitiile prezintd toate genurile de lucrdri de artd plasticd,
cu preponderentd sculpturd, graficd si picturd. In cadrul Art
Safari 2016, galeria Simeza prezintd proiectul Arta pe hartie o
serie de lucrdri realizate prin tehnici de print traditionale intr-o
exprimare vizual& contemporand.

Ever since the 1960s, Simeza Art Gallery has been an
established exhibition space for visual manifestations. The
exhibitions present varied artwork within the field of fine

arts, with a noted predilection for sculpture, graphic art and
painting. For Art Safari 2016, Simeza Art Gallery will exhibit the
project Art on Paper, a series of contemporary visual artworks

created through traditional printing techniques. luri Isar. Mister. 1993

acuareld, tus/China ink and watercolour, 70 x 50 cm
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Société Suisse
des Beaux-Arts

(SSBA-GE)
[Geneva, CH]

5 Chemin du Ruisseau, Geneve (CH) / +41223438513 /
www.ssbart-geneve.ch/
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Société Suisse des Beaux-Arts, Geneve (SSBA-GE), un reper artistic de primad
importantd pentru viata culturald genevezd, a implinit in anul 2007, 160 de ani

de existentd. Cu acea ocazie, pentru a sdrbdtori si fixa acest eveniment istoric si
cultural-artistic, SSBA i-a invitat pe membrii sdi sG creeze o operd speciald care
apoi va fi transpusd Tn afis. Atat originalul cat si afisul au figurat la Geneva in doud
expozitii colective de mare rdsunet, publicndu-se totodatd si un frumos catalog.
George Tzipoia a creat pentru acel eveniment lucrarea intitulatd "Stea”, prezentd
lo aceastd editie a targului, ca fiind ambasadoarea artisticd a Société Suisse des
Beaux-Arts pentru Romania si simbol al artelor plastice elvetiene de la Geneva.
Lucrarea figureazd in catalogul publicat cu acea ocazie de SSBA (pag. 244), insotitd
de un text de prezentare a istoricului si criticului de artd genevez Monique-Priscille
Druey, apdrut cu multi aniin urmd in revista de artd "L Eil” (no. 398, septembrie
1988). George Tzipoia, artist romano-elvetian, fiul pictorului Alexandru Tipoia

(1914 - mort la Geneva in 1993), prin istoria familiei sale, intruchipeazd legdtura
dintre cele doud tdri, stra-strdbunicul sdu, Louis-Adolphe Leyvraz (1820-1892) fiind
fondatorul Coloniei elvetiene din Bucuresti, in anul 1839.

The SSBA is an artistic lair of first importance for the cultural Geneva life, it
celebrate in 2007 its 150 years of existence; with this occasion to celebrate
and set this historical cultural and artistic event, the SSBA invite their members
to create a specific work of art who after is also converted in a poster. The
original work of art and the poster were presented in Geneva in two collectiv
exhibitions of important echoes. A fine catalog was also published at this
occasion. George Tzipoia create for this event the work of art entitled ,Star”
who is presented at this fair edition, as anartistic ambassador of the Swiss
Society of Fine Art-Geneva for Romania, and as a symbol of the swiss artistic
work from Geneva. This work of art is showed in the catalog published at this
occasion (p.244), with a presentation text of the genevan historical and art
critic Monique-Priscille Druey, written years ago in the magazine ,L’Oeuil” (no
398, sept 1988): ,Georges Tzipoia, roumanian-swiss artist, the son of Alexandru
Tipoia (1914 - 1993, Geneva) trought the history of his family embodies the link
between the two countries, since his grand grandfather Louis-Adolphe Leyvraz
(1820-1892) was the founder of the swiss colony in Bucarest in the year 1939”.

George Tzipoia, Zbor (Pentagon), 2008,
lemn, acrilic, plastic, metal/wood, acrylic, plastic, metal,
165 x 165 cm
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e Art of Living Gallery

[Bucuresti, RO]

2 George Clemenceau Street, Bucharest (RO) / +40730015141 /
contact@theartifliving.info / Manager: Irina Constantinescu /
www.theartoflivinggallery.info

The Art of Living Gallery functioneazd ca o platformd de artd
contemporand internationald, cu accent pe artisti romani
emergenti. Intentia galeriei este de a cuprinde tendintele
artistice internationale si de a include permanent tineri artisti
siinterpreti de avangardd. Reprezentdm artisti ale cdror
lucrdri fac parte din mijloacele de exprimare clasice, picturd,
desen, printuri si arte grafice, sculpturd si instalatii, artd video
si digitald, precum si fotografie. The Art of Living Gallery este
situatd In centrul Bucurestiului, la parterul unei clddiri istorice,
o bijuterie a stilului Neo-eclectic proiectatd de Albert Galleron,
intre Ateneul Roman si Hotelul Hilton.

The Art of Living Gallery works at the forefront of the
international contemporary art platform with a focus on
emerging Romanian artists. The program encompasses
international artistic trends and is continuously expanded to
include rising young artists and avant-garde performers. We
represent artists whose works belong to the classic media,
painting, prints, drawing and graphic arts, sculpture and
installation, video and digital art as well as photography. The

Art of Living Gallery is located in the center of Bucharest, on
the ground floor of a historical building, a jewel of the neo-
eclectic style designed by Albert Galleron, between Romanian
Athenaeum and the Hilton Hotel.
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Cristian Crestincov, Garbovit Il, 2014,
bronz/bronze, 51 x 19 x 18 cm
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Human Marks

The Space
[Bucuresti, RO]

Curatori: Roxana Tanase, Bogdan Topirceanu

Human Marks

Omul, in incercarea de a-si gdsi o identitate si de a se plasa
pe sine in interiorul lumii, 0 modeleazd, se modeleazd pe
sine si i modeleazd pe ceilalti. In acest proces lasd urme
asupra mediului, asupra semenilor si asupra propriului sdu
sine. Una dintre modalitdtile de negociere a relatiei omului
cu imprejurimile sale este desenul, ce devine o unealtd de
autocunoastere. Expozitia din cadrul Art Safari urmdreste
urmele pe care omul le lasd n acest proces de cdutare

a sinelui. The Space prezintd o selectie de artisti, studenti
si absolventi ai departamentului de Graficd din cadrul
Universitatii Nationale de Artd din Bucuresti.

Man, in the attempt to find his own identity and place in the
world, shapes it, shapes himself and he shapes others. In this
process he leaves traces upon his environment, his kin and
himself. One of the means of negotiating mants relationship
with its surroundings is drawing, which becomes in this case a
tool of self-discovery. The exhibition we are displaying as part
of Art Safari follows the trails man leaves in this process of

self-discovery. At The Space we will be presenting a selection
of Graphic Arts students and Graduates of the National
University of Art- Bucharest.
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Yu - Rom Artis
[Bucuresti, RO]

11 Covaci Street, Bucharest (RO) / +40745973039 /
a georgetadjordjevic@yahoo.com / Dragan Djordjevici /
e www.dragandjordjevici.com

Infiintatd in anul 2000, Galeria Yu - Rom Artis, reprezentatd de domnul Dragan Djordjevic,
a avut o activitate deosebit de bogatd, concretizatd prin numeroase evenimente artistice.
Dintre acestea: expozitia de picturd a grupului Prolog, 2007 si 2008; expozitia si catalogul

Harry Guttman, Galeria Galateca, 2007; expozitia si catalogul , Traditie si modernitate
in pictura roméneascd - 123 de pictori contemporani”, Caminul Artei, 2009; expozitia si
catalogul Rodica Marinescu, Caminul Artel, 2012; expozitia si catalogul Harry Guttman,

Muzeul Satului, 2013; tabdra de picturd si sculpturd Dundrea, Golubac, Serbia, 2006-2014;
tabdrd de picturd romaneascd, Viena, 2012; simpozion international si expozitie cu 28 de

pictori si sculptori contemporani din 14 tari, Galeria Ozone, Belgrad, 2013. In decursul a zece

ani a reusit cu succes sd ducd peste hotare si sd facd cunoscut numele unor prestigiosi
pictori romdni precum: lon Sdlisteanu, Gheorghe Anghel, llie Boca, Stefan Pelmus, Suzana

Fantanariu, Paul Gherasim, Constantin Flondor, Gabriel Catrinescu, Mihai Sérbulescu, Viorel
Toma, Angela Tomaselli, Gheorghe Dican, Vasile Tolan, Corneliu Vasilescu si multi alti pictori

cu care galeria Yu - Rom Artis a rémas intr-o foarte strénsd colaborare.

Established in 2000, YU - ROM ARTIS Gallery, represented by Dragan Djordjevic,

had a particularly rich activity, reflected in numerous artistic events. These include:
Painting exhibition of Prolog Group in 2007 and 2008; Harry Guttman exhibition

with catalogue, at Galateca Gallery, in 2007; “Tradition and modernity in Romanian
painting - 123 contemporary painters” Exhibition, at Cadminul Artei, 2009; Rodica
Marinescu exhibition with catalogue, at Caminul Artei, 2012; Harry Guttman
exhibition and catalogue, at the National Village Museum, 2012; The Danube painting
and sculpture camp, Golubac, Serbia, 2006 - 2014; Romanian painting camp,
Vienna, 2012; International symposium and exhibition of 28 contemporary painters
and sculptors from 14 countries, at Ozone Gallery, Belgrade, 2013. During the last

ten years, Dragan Djordjevic has successfully managed to establish an international
reputation for the Romanian artists such as: lon Sdlisteanu, Gheorghe Anghel,

llie Boca, Stefan Pelmus, Suzana Fantanariu, Paul Gherasim, Constantin Flondor,
Gabriel Catrinescu, Mihai Sarbulescu, Viorel Toma, Angela Tomaselli, Gheorghe
Dican, Vasile Tolan, Corneliu Vasilescu and many other great artists with whom Yu-
Rom Artis Gallery has mantained a great relationship.
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Harry Guttman, Nud,
ulei pe carton/oil on cardboard
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Zorzini Gallery
[Bucuresti, RO]

44 Sfintii Apostoli Street, building A, 3rd floor, Bucharest (RO) /
+40727890720 / contact@zorzinigallery.com / www.zorzinigallery.com

Zorzini Gallery este un spatiu dedicat artei contemporane,
care prezintd constant initiative roma@nesti sau internationale,
ce apartin atat artistilor tineri, cat si celor consacrati. Zorzini
Gallery reprezintd o platformd generoasd adresatd proiectelor
artistice ambitioase, cu repere contemporane, contribuind la
dinamica tendintelor actuale din domeniul artei. Dincolo de
expertizd si profesionalism, Zorzini Gallery are si o abordare
experimentald, deschisd proiectelor cu un continut serios,
care se raporteazd la contextul evolutiei artei contemporane.
Artisti reprezentati: Szabolcs Belenyi, Vlad Berte, Alain Feliu,
Szilard Gaspar, Dan Md&ciucd, loan Aurel Muresan,

loan Popdan, Radu Solovdstru.

Zorzini Gallery opened in March 2012 in Bucharest, the capital city
of Romania, at the initiative of Adina Zorzini, art critic and curator.
Zorzini Gallery focuses on contemporary art and regularly displays
Romanian or international initiatives, working with both established
and emerging artists that correspond to the gallery’s aesthetic
agenda, providing a strong platform for ambitious projects that
focus on contemporary current trends and styles. With a deep
sense of expertise and professionalism, while maintaining also

an experimental approach, Zorzini Gallery promotes a larger
acceptance for projects that have something serious to say within
the context of today’s art achievements. Situated in the historical
center of Bucharest, Zorzini Gallery is the first gallery in the city
located in an industrial space sheltered by the 19th century
building of the former Fur Factory.

Radu Solovastru, Sweet Head, 2016,
martipan/marzipan, mdrime naturald/real life size
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Universitatea
de Arta si Design
din Cluj-Napoca

31 Unirii Square, Cluj-Napoca (RO) / +4026 4595 021 /
public@uad / www.uad.ro

Universitatea de Artd si Design din Cluj-Napoca este una dintre cele mai importante
institutii romanesti de Invatdmant superior in domeniul artelor vizuale, avénd cea mai mare
deschidere internationald reliefatd prin acordurile de colaborare cu peste 100 de institutii
prestigioase din Europa, SUA, Asia si Africa. Dimensiunea internationald este dublatd de
activitatea sustinutd la nivel local, regional si national in sfera parteneriatelor cu industriile
creative si cu institutiile culturale relevante. Misiunea fundamentald a UAD, institutie de
Tnv@tdmant superior artistic cu o traditie de peste 90 de ani in mediul multicultural al

orasului Cluj-Napoca, este formarea de profesionisti in domeniile artelor plastice, artelor
decorative si designului, capabili s& producd un impact semnificativ in sfera culturald si
antreprenoriald a societdtii de astdzi. UAD oferd, pe IGngd o consistentd activitate academicd,
si o serie de directii de formare profesionald mai putin conventionale printr-o serie de proiecte
interdisciplinare dezvoltate in principal pe cinci zone de interes:

1. Proiecte adresate exclusiv studentilor: expozitii, conferinte, workshop-uri realizate cu ajutorul
diferitilor parteneri institutionali, programul expozitional de la Galeria Casa Matei;

2. Proiecte adresate comunitdtji artistice si academice;

3. Proiecte adresate publicului larg si mass-media, proiecte care au devenit deja ,traditionale”
la UAD si care se bucurd de un numdr mare de vizitatori: Expo Maraton, Expozitia Absolventilor,
Gala Fashion UAD;

4. Proiecte In cadrul unor programe specifice, fie finantate din fonduri europene, fie din
finantdri private sau cu finantare proprie, realizate in parteneriat cu institutii europene;

5. Proiecte specifice realizate in parteneriat cu institutji si organizatji culturale nationale
siinternationale.
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The University of Art and Design in Cluj-Napoca is one of the most important Romanian
institutions of higher education in the field of the visual arts, having a wide international
opening due to its partnerships signed with more than 100 prestigious institutions in Europe,
the United States and Africa. The international dimension is doubled by a sustained activity
on a local, regional and national level within the framework of the partnerships with the
relevant creative industries and cultural institutions. Having a tradition of more than 90
years within the multicultural environment of Cluj-Napoca, The University of Art and Design’s
fundamental mission is to form professionals within the fields of visual and decorative arts, as
well as within the field of design, capable to produce a significant impact within nowadays
society’s cultural and entrepreneurial sphere. UAD includes the Faculty of Fine Arts and the
Faculty of Decorative Arts and Design which offer BA, MA and PhD studies in the fields of
Painting, Sculpture, Conservation-Restoration; Graphic arts; Photo - Video - Digital image
processing; Ceramics - Glass - Metal; Textile arts - Textile design; Fashion - Fashion design,
Design (product, environment and graphic design), Art History and Theory (BA level). Besides
a consistent academic activity, UAD also offers a series of less conventional directions of
professional development by interdisciplinary projects mainly developed within five interest
zones:

1. Projects which are conceived exclusively for the students: exhibitions, conferences,
workshops made with the help of different institutional partners, and the exhibition program
developed for Casa Matei Gallery;

2. Projects directed towards the artistic and academic community;

3. Projects made for the public and the media, projects which have already become
“traditional” for UAD, enjoying a great number of visitors: Expo Maraton, the Graduates’
Exhibition and the Fashion Gala;

4. Projects made within certain specific programs, either financed by European funds, either
by private or even the University’s funds, made in partnerships with the European institutions;
5. Specific projects made in partnerships with national and international cultural institutions
and organizations.
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" Universitatea de Arte
,George Enescu” lasi

7-9 Costache Negruzzi Street, lasi (RO), / +4023 221 2540 / www.arteiasi.ro

,S-au implinit 155 de ani de la 1 octombrie 1860, cand primul Domnitor al Principatelor
Unite, Alexandru loan Cuza, semna decretul de infiintare a primei institutii de invatdmant
superior din Tdrile Romdane, Scoala de Muzicd si Declamatjune de la lasi, si apoi, doar la
cateva saptdmani distantd, in 26 octombrie, decretul prin care se infiinta Scoala de picturd
si sculpturd, precum si Muzeul National de Picturd de la lasi. Universitatea este forma

superioard care isi asuma rolul de a forma prin cunoastere, de a opera pe terenul cunoasterii

si a infinitului drum catre perfectiune, oferind un eficient suport teoretic si practic pentru
intelegerea domeniului artei. Artistii si profesorii de atunci au contribuit, printr-o politicd a

pasilor mdruntj, la conturarea temeliei a tot ceea ce existd astdzi reunit sub cupola Universitdtji
de Arte ,George Enescu” din lasi. Dacd facem o panoramare a situatjei in care se afld creatia

artisticd in contemporaneitate, prezentatd de unii teoreticieni ca fiind definitd de o ,crizd
perpetud”, iar de altji ca fiind intr-o ,efervescentd fard precedent”, am putea spune ca cele
doud diagnostice, aparent diametral opuse, ar putea fi o caracterizare a pulsului dinamic,
specific artei timpului nostru. La distanta de 165 de ani de la primele forme de invatdmant
artistic modern, fenomenul artistic de astdzi depdseste limitele cGmpului artistic traditional,
ilustrdnd o permanentd evolutie.”

Cuvantul rectorului Universitatii de Arte ,George Enescu” din lasi, prof. univ. dr. Atena-Elena
Simionescu -

,We recently celebrated 155 years from the 1st of October 1860, when the first Ruler of

the United Principalities, Alexandru loan Cuza, signed the decree of establishment of the
first higher education institution of the Romanian Principalities, the School of Music and
Declamation of lasi, and then, after only a few weeks, on 26th of October, the decree whereby
it was established the School of Painting and Sculpture, as well as the National Museum of
Painting of lasi. The University is the superior form undertaking the role to form by knowledge,
to operate on the ground of knowledge and of the endless road to perfection, providing

an efficient theoretical and practical support for understanding the field of art. The artists
and professors of those times contributed, by a policy of small steps, at the definition of the
fundament of everything existing today, reunified under the cupola of “George Enescu”
University of Arts of lasi. If we make a panorama of the situation of contemporaneous artistic
creation, presented by some theoreticians as being defined by a “perpetual crisis”, and by
others as being in an “unprecedented effervescence”, we may say that the two diagnoses,

apparently totally opposed, may be a characterisation of the dynamic pulse identifying the ar
of our time. After 165 years from the first forms of modern artistic education, today’s artistic 4
phenomenon surpasses the limits of the traditional artistic field, illustrating a permanent
evolution.”

,George Enescu” University of Art Rector’s note, Prof. univ. dr. Atena-Elena Simionescu
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Universitatea
- de Vest din Timisoara

tatea de Arte si Design
[Timisoara, RO]

5 Oituz Street, Timisoara (RO) / +40256 592 651 / www.arte.uvt.ro

,Facultatea de Arte si Design este parte din familia Universitatii de Vest din
Timisoara, o familie care a crescut de-a lungul istoriei sale intr-o comunitate
puternicd, o comunitate in care Facultatea de Arte si Design a avut siva avea
mereu un cuvant important de spus. Intr-o lume a mobilitatii, a dezvoltdrii

de noi medii de comunicare, Universitatea de Vest din Timisoara are nevoie
de vizibilitate in comunitate. Oamenii care au clddit institutia de invatdmant
superior sunt adevadrata resursd a Universitatii.”

prof. univ. dr. Marilen Pirtea Rectorul Universitatii de Vest din Timisoara.

Voce distinctd in cadrul sistemului de Tnv@tdmant superior vocational,
Facultatea de Arte si Design din cadrul Universitatii de Vest din Timisoara,
dupd repetate episoade istorice nefavorabile, se regdseste astdzi, la aproape
un sfert de veac de la reinfiintarea sa, intre primele scoli superioare de artd
din tard, cu o orientare si personalitate bine definite.

Conf. univ. dr. Vicd Adorian, Decanul Facultdtji de Arte si Design

The Faculty of Arts and Design is part of the family of the West
University of Timisoara, a family that throughout its history has
grown to become a strong community, a community in which the
Faculty of Arts and Design will always have an important say. In a
world of mobility, development of new communication media, the
West University of Timisoara needs visibility in the community. The
people who have built up this higher education institution are the
true resource of the University. Proffesor Marilen Pirtea, Rector of the
West University of Timisoara A distinct voice within the vocational
higher education system, the Faculty of Arts and Design of the
West University of Timisoara, after repeated unfavourable historical
episodes, finds itself today at nearly a quarter of a century after its
reinstatement, among the top high education art schools in the
country, with a well-defined orientation and personality.

Conf. Univ. Dr. Vicd Adorian, Dean of the Faculty of Arts and Design
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Jniversitatea Nationala
de Arte din Bucuresti

28 Calea Crivitei Street, Bucharest (RO) / +4021 314 3211/
\/\/W\N.UHO?’IG.OTQ

,Fondatd in 1864 de catre pictorul Tneodor Aman, Universitatea Nationald de Arte din
Bucuresti constituie cel mai mare asezdmdant de invatdmant superior artistic din Romdania, cu
peste 1.400 de studenti, acoperind prin specializdrile sale toate domeniile artelor plastice, ale
artelor decorative si ale istoriei si teoriei artelor. In decursul timpului, numele unor personalitdti

prestigioase au fost legate de istoria universitatii fie in calitate de profesori, fie de studenti,
cum ar fi Constantin Bréncusi, Victor Brauner, Dimitrie Paciurea, loan Andreescu, Stefan
Luchian, lon Jalea, Nicolae D&rdscu, Corneliu Baba, Alexandru Ciucurencu sau Paul Neagu,
pentru a nu-i aminti decat pe cativa. Astdzi Universitatea Nationald de Arte din Bucuresti este
o institutie dinamicd, aflatd intr-un continuu proces de transformare si adaptare la contextul
contemporan, avénd un corp profesoral alcdtuit din nume de prim ordin ale scenei artistice
romdanesti. Universitatea Nationald de Arte din Bucuresti este alcdtuitd din trei facultati -
Facultatea de Arte Plastice, Facultatea de Arte Decorative si Design si Facultatea de Istoria

si Teoria Artei - cuprinzand cincisprezece departamente si 0 Scoald Doctorald, acoperind
astfel toate nivelurile de studii - licentd, master si doctorat. In contextul in care Universitatea
Nationald de Arte din Bucuresti se constituie ca un centru-pilot in care sunt arhivate pe

de-o parte traditia si expresia artelor vizuale si pe de altd parte elementele de limbaj ale artei
contemporane, producdtoare de operd de artd, considerdm vanzarea operei de artd, o altd
,operd de artd”. Rector Catdlin Bdlescu

Founded in 1864 by the painter Theodor Aman, the Bucharest National Arts University
represents the most comprehensive institution for higher arts education in Romania,
having more than 1400 students with a full coverage in all visual and decorative arts, art
history and theory of art. Throughout the years, the names of prestigious personalities
have been linked to the history of the university, either as teachers or as students,

for example Constantin Bréncusi, Victor Brauner, Dimitrie Paciurea, loan Andreescu,
Stefan Luchian, lon Jalea, Nicolae D&rdscu, Corneliu Baba, Alexandru Ciucurencu or
Paul Neagu to pass in review only a few of them. Nowadays Bucharest National Arts
University is a dynamic institution, continuously transforming and adapting itself to the
contemporary context, with the faculty members list composed of top notch names in
Romanian art. Bucharest National Arts University is organized in 3 faculties - the Plastic
Arts Faculty, the Decorative Arts Faculty and the History and Theory of Arts Faculty -
with a total of fifteen departments and postgraduate studies, thus covering all study
levels - BA, MA and doctorate. “Because Bucharest National Arts University stands as

a pilot center in which tradition and visual arts'expression, as well as contemporary art
language producing art works are recorded, we believe that selling the art work can be

oy

another ‘work of art’.” Rector Catdlin Bdlescu
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Europa Royale Bucharest Hotel lies on Franceza Street, one of the oldest streets in Bucharest, offering a variety
of restaurants, cafes and bars. Settled in a 19th century building, overlooking Unirii Square, the hotel is just a step
away from the government district, important most historical and cultural attractions as well as shopping
streets, financial district and downtown entertainment facilities.
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have such a close relationship
with contemporary art. Over the
last twenty years more than
100 artists have contributed to
the creation of the illy Art
Collection. In 2007, James
Rosenquist was the first artist to
bring their work to the illy
coffee can, and in 2007 illy
Sustain Art was launched to
promote young talents. The
competition “Design the illy
can” is our first national
project created in
collaboration with the
Bucharest Academy of Fine Arts
The winning artwork, by Andrei
Macesanu will now decorate
20,000 illy cans, celebrating
the social power of coffee.

Learn more at
www.probrands.ro

Collection Limited Edition can

live
happilly
C.A. Rosetti 5, Bucharest, 010281
Robert Radulescu | robert.radulescu@artmarkexclusive.ro
Adela Mara | adela.mara@artmarkexclusive.ro




Punem in

lumina
valoarea

clientilor
nostri

wa. a gmfa.rﬂ

o =4 S
. B
DEPENDENT DE ARTA #afla
ART BOUTIQUE \ Ch ot o
\ [-S:10:00 -13:00
www.dependentdeartaro \ 0:10:00 - 1400




My work reflects my fascination with texture and

combined mediums as well as the predominant source o

inspiration, nature.

| believe in passion, in the beauty of nature

Art can take many shapes and forms.

Mastering the art of law requires a strong performance philosophy and an
enduring dedication to clients’ interests.

For five days, we will be mastering art and law for you, channelling unique
emotions into a journey towards excellence and innovation.

We are proud to invite you to Art Safari, the first professional and public art
pavilion in Romania!
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European Business Awards, 2015/16
National Champion for Romania

FT Innovative Lawyers, 2015
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»,Nu, Dada nu s-a ndscut intr-un salon literar din Zurich, ci a crescut dintr-o
efervescentd traditie deja existentd in Europa de Est - in Romdania, in mod special
-, traditie transportatd in Elvetia odatd cu un grup de modernisti romani stabiliti
la ZUrich. Bucuresti si alte orase din Romdania au fost scena poeziei, prozei si
spectacolului de tip Dada cu multi ani inainte de Primul Rdzboi Mondial; una
dintre figurile marcante a fost Tristdn Tzara, care si-a inceput cariera in literatura
de avangardad la varsta de cincisprezece ani cu revista Simbolul, apdrutd in
vibrantul oras Bucuresti sub conducerea lui Tzara, Marcel Janco si a poetului lon

Vinea. Tzara - el insusi inventatorul termenului ,Dada,” inspirdndu-se
dintr-o obscurd juxtapunere a zilei sale de nastere cu un sfant ortodox -
s-a aflat la Cabaret Voltaire in acea noapte,
impreund cu ai sdi colegi romani
Marcel, Jules si Georges Janco, precum si Arthur Segal. ”

Tom Sandqvist
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